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PREFATORY NOTE. 


ADDENDUM TO PREFATORY NOTE. 

L ady Charlotte Euzabetu Sciireibek, the generous donor of this 
important collection, was the only daughter of Albemarle Bertie, 
ninth Earl of Lindsey, and was born at Uffington House, 
Lincolnshire, in May 1812. She married first, in July 1833, Mr. (afterwards 
Sir) Josiah John Guest, F.R.S., for-inany years M.P. for Merthyr Tydvil, 
who died in November 1852. She married secondly Mr. Charles Schreiber, 
M.P. for Cheltenham and Poole. 

Mr. Schreiber died^ at Lisbon in March 1884, and two months later 
Lady Charlotte Schreiber offered the collection to the Department of 
Science and Art in the name of Mr. Charles Schreiber and her own. 
It was formally accej^ted for the Museum in July of that year. Besides 
presenting the collection, Lady Charlotte Schreiber herself prepared the 
original Catalogue on which the present publication is based. She died 
on the 15th Januar)' 1895. 

For the many other activities of this talented benefactor, as author, 
collector and business woman, reference should be made to Vol. XVII. of 
th^ Dictionary of National Biography 


Archaeological and Natural History Society ; M. G Papillon and 
M. G. Lechevallier-Chevignard, of the Manufacture Nationale, Sevres; 
and Mr. Roland H. Ley. 

CECIL SMITH. 

Victoria and Albert Museum, 

January 1915. 



NOTE. 


R ecent researches have resulted in a wider and more e\act know 
ledge of the history of the vanous English porcelain factories and 
of the nature of their productions than was possible in i88^, 
when the original catalogue was published, and changes of attribution 
have consequently been found necessary in many instances Eieryitem 
in the collection is cited in the order given in that catalogue, and where 
a change of altiibution has been made, a crc«s reference is given to the 
section under which the full description appears the original numbering 
having been retained The numbers in brackets following the descrip 
tion of certain of the marks refer to the reproductions of marks on 
Plates 93-96 

New information has been provided concerning the sources of design 
from which modellers and enamellers derued inspiration for their work, 
and further critical material has been added in the form of references to 
literature in which questions of provenance are discussed Where\ei 
possible, the sources from which the objects were obtained by the donors 
are stated by quotations from Lady Charlotte Schreiber's Journals, edited 
by Montague J Guest (London, 1911) Illustrations of the objects in 
this and other publications are also cited 

Finally, the opportunity has been taken of amplifying the descriptions 
of the objects, correcting some minor inaccuracies, and increasing the 
usefulness of the work by the provision of numerous illustrations The 
works to which reference is made in the text are recorded in a 
bibliographical list 


BERNARD RACKHAM 
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among the old ledgers in his office, and discovered the valuable note 
books of Dwight himself, containing his recipes for making “white 
transparent porcehme,” “ marbled porcellane,’ etc , bearing dates of from 
1689 to 1698 

Mr Bailey presented us with some specimens which had been found 
in the oft cited “ Walled up Chamber” at Fulham, which were supposed 
to have remained there undisturbed since the time of Dwight 

In the course of frequent journeys, both in the United Kingdom 
and on the Continent, including Spam and Sweden, we had many 
opportunities of finding remarkable specimens But the most valuable 
addition we ever made, at one time, to the Collection was m the 
autumn of 1868, when we visited Kingsbndge and acquired all the 
Bristol and Plymouth Porcelain whicli had descended from Cookworthy 
himself to his relations, Mr Pndeauv, Miss Tregellis, and Miss I o'c, 
and which they wiUingU ceded to us with the hope that they would 
not be dispersed 

Whatever interest the Collection now offered to the public may 
possess, rests upon the claim to represent by examples the growth of 
English Ceramic Art The work of its formation has been a labour of 
love, and its object seems best attained by placing it where it will be 
of the greatest use by being preserved in its entirety, m which its 
mam value consists And I can most heartily endorse the sentiments 
expressed, on a similar occasion, by the late Mr Sheepshanks (and 
quoted to me by Sir Henry Cole the last time I liad the pleasure of 
seeing him, shortly before his death) when he said that he “ felt like 
an anxious parent, grateful to see his children happily settled m his 
lifetime ” 

In order the better to point out the sources from which the deco 
ration of some of the speamens wa'i derived, a few’’ engravings and 
photographs have been added to the Collection 

To conclude, — it was said of Horace Walpole that he “ could 
throw spirit into a Catalogue” Nothing of that kind has been aimed 
at in the present case, and the simplest matter-of fact description has 
been adhered to , but it has been thought that an occasional note, 
referring to incidents or customs of the period, as illustrated by objects 
in the Collection, might not be without interest, and such have been 
introduced accordingly 

Very warm acknowledgments are offered to our kind and gifted 
friend, Mr A W Franks, for the untiring patience he has bestowed 
on the arrangement of the Marks and the general supervision, of the 



rat.ilot'ui.' ; ntul the tlnnk^ me rcmifrcd. :n!5onf:''t 

Smith .uul Mi \ II Church, th'* aa omplt^ht d nulh-T 
“ Ilnndbooh of Ln^hsh I’nUtry," to wlaw kindn'<.' \vr owr tin" 
introdiirtor> remarks nt tli'* head of t.ich v Inch tu> ore 

nitli more nut)i>‘nl\ 5ijpp)\ \Vr me also mdehted to Mr. C Ji 
for kmdly drauini' tlu* Marks for rnt;ra\inf^ 'Ihe ind<‘i: is due 
industry of my |?rnnd daughtt r Aim Du C.me 


C 


to Mr. 
of the 
alu.dd'' 
• muld 
k Hf.id 
to th' 


I h 


Lnneham llou’-e. 



CONTENTS. 


PACT 

List or Plates - • - - mi 

Bibliography - - - - xv 

Introductiov .... I 


I Bow ... 4 

§ I Statuettes and groups, coloured 7 

§2 Figures of animaJs and birds, coloured - 13 

§3 Statuettes and figures, white * 14 

§4 Vases and ornamental pieces, coloured - 16 

§ 5 Pieces (or domestic use, coloured 18 

§6 Pieces for domestic use, white 27 

n Chelsea • 29 

§ t Statuettes and busts, white 31 

§2 Pieces for domestic use, wJiite 33 

§ 3 Statuettes and groups, coloured . 34 

§4 Figures of animals and birds, coloured • • • • 40 

§ 5 Vases and ornamental pieces, coloured - • • *43 

§6. Chelsea to>s .... . . 47 

§ 7 Pieces for domestic use, coloured - * • *54 

IH Chclsca-Derdi • ...... 63 

§ I Statuettes and busts, coloured ... - 60 

§2 Figures in unglared biscuit porcelain - ■ . >71 

§ 3 Vases and ornamental pieces ..... 71 

§4 Pieces for domestic use • 73 

IV. DERBa ......... 7G 

§ 1. Vases 77 

^2 Pieces lor domestic use ..... 77 

V. WoRccsTFR .... .... 81 

§ I. Vases and ornamental pieces • - - - - 84 

§ 2 Pieces for domestic use .... S 8 

VI LovGTON ll\LL ........ Jig 

§ i. Statuettes and groups ...... jao 

§2 Vases and pieces for domestic use .... j2i 



. COMHNTS 


\i 


PAGE 


\ II PMMObTIl 123 

St'itucttRS T.nd groups 12}. 

^2 ri^urcs of 'inim'il'? ^n^l bmls t-'O 

§3 Vi-^es md decontiNC pieces * 127 

§ 4 Pccces for domestic use 129 

VIII Bristol 133 

§ I Stituettcs and groups 135 

§2 \ ascs Tnd cIccorTti\c pieces 139 

§3 Pieces for domestic use 140 

I\ C\UG»LLr 149 

\ lUFRPOOL I5I 

\f Sr\rroRDSinRr Poi cclain of tiif 19x11 Centlr^ 153 

§ i I ongport 153 

§ 2 Stol e upon 1 rent (Spodc) 153 

§ 3 Stoko upon 1 rent (Minton) 1 ^ 

§4 Hanlej is-) 

§5 Stiflordshire (mxnuf icturc uncertnin) 155 

\II SwisTOS (Rockinglnm Works) 

\III loviESTorr 1^8 

\ 1 V NANTo\Rt\ j6i 

M S\\\NSF\ 1C3 

XVI CoALPORT iDj 

Wli Evclism Porcei \in 01 uncertain origin 164 

Win CniNEsr Porcelain ofcornted in Pncland 1O5 

§ I Decorated Tt 0 o\% 165 

$2 Decorated it Chelsea 165 

§3 Decorxte 1 Tt Worccsicr 166 

\I\ German (Meissen) Porcelain decorated in England 167 

W. CinsrsF PorcFLAiN , ifS 

\\I Erpnch (SEaefs) Porcri AIN i(V» 

rjo 


Kden 



LIST OF PLATES. 


1 Bow Coloured figures 

2 Bo%v Coloured figures 

3 Bo\\ Dritinrin \\ith a medillion of George II 

4 Bo%\ General 'Wolfe and the Marquis of Granby 

5 "Bov- Boys playing drum and fife 
G Bow Figures and pot pourri bowl 

7 Bow Gardener emblematical of \utumn 

8 Bow "Woodward and Kitty Clixe 

9 Bow White figures, etc 
xo Bow King Lear 

II Bow White figures. King of Prussia teapot 
IS Bow Vase and plates 

13 Bow Coloured pieces 

14 Chelsea White pieces 

15 Chelsea Figure of a nurse 

iC Chelsea Hercules and Omplnle after Lemovne 

17 Chelsea Chinaman and bo^ 

18 Chelsea Coloured figures 

19 Chelsea Coloured figures 

20 Chelsea Lcda and the Swan 

21 Cliclsea Coloured figures 

22 Chelsea Dances after Watteau , group after Vanloo 

23 Chelsea Figure of a reaper 

24 Chelsea The Music Lesson, bj Roubiliac after Boucher (Frontispiece; 

25 Chelsea I lie Seasons, by Roubiliac 

26 Chtlsca Actor 

27 Chelsea Lord Chatham 
2S Chelsea Figures of Birds 

29 Chelsea Vase, Japanese sljle • 

30 Chelsea Vase, claret coloured ground 

31 Chelsea Vases and candlesticks 

32 Chelsea Scent bottles and bonbonniircs 

33 CliePea ‘scent bottles, Ivonbonni&res and patch boxes 
3} Cliclsea liirecn and other coloured pieces 



LIST or PLATES 


Mil 


35 Chelsea Pieces for domestic use 

36 Chelsea Dishes and cups 

37 Chelsea Dish with claret coloured nm 
3& Chelsea Pieces for domestic use 

39 Chelsea Plate \Mth view of Chelsea church. PJite from the Mecklenburf'- 

Strehtz service 

40 Clielsea Derby Coloured figures and groups 

41 Chelsea Derbj Coloured figures and groups 

42 Chelsea Derbj La Bergere dcs Alpcs , Le Na:ud de Ciauite (after Boucher) 

43 Chelsea Derby Pensent tls aa Ratstn^ (after Boucher) 

44 Chelsea Derbj Biscuit group — Minerva crowning Constancy and Hercules 

killing the Hydra 

4^ Chelsea Derbj Vases and domestic pieces 

46 Chelsea Derbj Bowl with arms of the Coopers Companj 

47 Chelsea Derbi Heart shaped dish 

48 Chelsea Derby and Derbj Vases and domestic pieces 

49 Derbj Jug and plate 

50 Worcester Vase, blue scale pattern 

51 Worcester Vase with applied masks and flowers 

52 Worcester Vases and jug 

53 Worcester Vase painted in blue 

54 Worcester Jug with hunting scene 

55 Worcester Pieces in Oriental style 

56 Worcester Pieces with printed decoration 

57 Worcester Vase, jug and coffee pot, printed in black 

58 Worcester Pieces witli printed decoration 

59 Worcester Pieces w ith printed decoration 

60 Worcester Jugs and plates 

61 Worcester Pieces for domestic use 

62 Worcester Pieces for domestic use 

63 Worcester Pieces for domestic use 

64 Worcester \ases and other pieces chieflv with decoration on a coloured ground 

65 Worcester Pieces for domestic use 

66 Worcester Mug dated 1770, tea pot in SeiTes stjle 

67 Worcester Tea pots in Japanese style 

(Worcester (Chamberlains) Plate with sporting subject 
^(Longton Hall Tea-pot 
69 Longton Hall Figures and group 



XIV 


LIST or PLATES 


70 Longton Hall Figures vases and domestic pieces 

71 Longton Hall Vase with applied figures and flowers 

72 Plymouth “Vsia and America 
jPlymouth Candlesticl s with figures 
iBnstol Shepherd and Shepherdess 

74 Plymouth Figures and domestic pieces 

75 Plymouth Figures vases and tea pots 

76 Plymouth GarmUue of ^ases 

77 Bristol Group — Venus and Adonis and figures 

78 Bristol Children as Seasons — Summer ind A,utumn 

79 Bristol Children as Seasons — Spring and Winter classical figures as Seasons — 

Spring and V inter 

80 Bristol Classical fgures as Seasons — Summer and \utumn 

81 Bristol Figures biscuit plaijue and domestic pieces 
83 Bristol Hexagonal \ ase painted \ ith b rds 

83 Bristol Soft paste mug and sauceboat 

84 Bristol or Plymouth Tea pot with blue ground 
g fDristol Plate with ribbon border 

^ iSwmton (Rockingham \\ orks) Plate Chinese style 
SC Caughlej Jug with monogram SB 
g (Caugl ley Jugs and mug 
^ (Liverpool Mugs and cup and saucer 

88 Stoke upon Trent Spode vase and Minton bcaler 

89 Lowestoft Pieces for domestic use 
(Lowestoft Tea poy and mug 

lEnglisli porcelain of uncertain origin Jug dated 179-’ 
gi Nantgarw and Swansea 

<)■’ Chinese and German porcelain decorated in England 

93 Marks Nos i-'’8 Bow Chelsea and Chelsea Derbj 

94 Marks Nos '’9 50 Derbj Longton Hall and Worcester 

95 Marks Nos 73 Plymouth and Bristol 

96 Marl s Nos 74 88 Miscellaneous 



BIBLIOGRAPHY. 

List of Works to which reference is made in the Catalogue and of 
other A.uthorities consulted 


Note — The ohbretiated titles 6ji w/ie& some of these books are cited in ike text are added 
«if brackets after the full titles 


Arch-^-fological JouRwi,, The, \ol \ix 1862, — A Wollaston Fnnks, Notes on the 
MT-nufacture of Porcelain at Chelsei 

Artists Vvnc Mccum, The, being the nhole art of drawing taught m a ne\i 
work elegantlj engri^ed on one hundred folio copper plates 3rd edition 
London Printed for R Sa>er and J Bennett, 1776 
Dallavtiac, a Ravual, Robert Hancock and his Works London 3885 
(Ballantyne ) 

/Bemrosc, William, Bow, Chelsea and Derby Porcelain London, 189S 
Bemrose, William, Longton Hall Porcelain I ondon, 1906 

Berlin, Ausstellung Friedrich der Grosse m der Kunst veranstaltet von der 
Kontghchen Akademie der Kunste zu Berlin 1912 
Bepling, K , Das Meissner Porzellan und seine Geschichte Leipzig 1900 
Bikns, R W, a Centun of Potting in the City of ^\orcester London and 
Worcester, 1865 (Bmns, Centur> of Potting) 

<^Biws, W Moore, The First Century of English Porcelain London igo6 
Bourgeois, Lmile, Le Biscuit de Sevres au sifecle Pans, igog 

Bourgeois, £)mile, and Georges LECHrvALLicR Chevignvrp Lo Biscuit de Sfe\res, 
Recueil des Modeles de la Manufacture de Sevres au XVIII® Sifecle Pans, n d 
BurrENOiR Hippolate, Les Portraits de J J Rousseau Pans 1913 
Burlington Magazine, The, \ol \i, 1904 5 — ^John Hodgl in Transfer Printing on 
Pottery, vol \x, 1912 — R L Hobson, Bristol Porcelain in the Inpnell Collcc 
tion, and aoI n\v, 1914 — Bernard Rackham, The Chronology of Bow Porcelain , 
Contributions to the Stud} of English Porcelain 
y'BuRTON, William, A History and Description of English Porcelain London, 1902 
(Burton, English Porcelain ) 

^,yH 3 uRTON, William, Porcelain Its Nature, Art and Manufacture London, igo6 
(Burton, Porcelain ) 

Bushell, S W, Chinese Art (Victoria and Albert Museum Handbooks) \oI 11 
London, igio 


XIV 


LIST or PLATES 


70 Longton Hall Figures, vases and domestic pieces 

71 Longton Hall Vase with applied figures and flowers 

72 Plymouth Asia and A.inenca 
{Plymouth Candlesticks with figures 
{Bristol Shepherd and Shepherdess 

74 Plymouth Figures and domestic pieces 

75 Plymouth Figures, vases and teapots 

76 Plymouth Garniture of \ases 

77 Bristol Group — Venus and Adonis, and figures 

78 Bristol Children as Seasons — Summer and \utumn 

79 Bristol Children as Seasons — Spring and Winter, classical figures as Seasons- 

Spnng and Winter 

So Bristol Classical figures as Seasons — Summer and Autumn 

81 Bristol Figures biscuit plaque and domestic pieces* 

82 Bristol Hexagonal vase painted vith birds 

83 Bristol Soft paste mug and sauceboat 

84 Bristol or Plymouth Tea pot with blue ground 
- {Bristol Plate with ribbon border 

iSwinton (Rockingham Works) Plate, Chinese style 
86 Caughlej Jug i\ith monogram ‘ SB ’ 

« (Caughley Jugs and mug 
^ (Liverpool Mugs and cup and saucer 
88 Stoke upon Trent Spode vise and Minton beaker 
8g Lowestoft Pieces for domestic use 
(Lowestoft Tea poy and mug 

(English porcelain of uncertain origin Jug dated 1792 

91 Nantgarv\ and Swansea 

92 Chinese and German porcelain decorated m England 

93 Marks, Nos 1-28, Bow, Chelsei and Chelsea Derby 

94 Marks, Nos 29-50, Derby, Longton Hall and Worcester 

95 MarliS, Nos 51 73, Plymouth and Bristol 

96 Marks, Nos 74-88, Miscellaneous 



BIBLIOGRAPHY. 


List of Works to whicli reference is made in the Catalogue and of 
other Authorities consulted 


Note — The abbrntated titles by xtktch s«me of these books are cited tn the text are added 
tit braekets after the full titles 


\,RCiiAioi ociCAi Journal, Ttir, \ol \ix 1862, — A Wollaston Frinks, Notes on the 
Manufacture of Porcelain at Clielsca 

Artists Vadc Mccum, Inc, being the ishole art of dnumg taught in a new 
work, elegantU engraved on one hundred folio copper plates jrd edition 
London Printed for R Sa>er and | Bennett 1776 
DvLLANTTNr, A rtvNDVL, RobcTt Hancock and his Works London, 1885 
(Ballantjne ) 

^Dcmposc, Willum, Dow, Chelsea and Derby Porcelain London, 189S 
Bemrosc, William, Longton Hall Porcelain I ondon 1906 

Berlin, Ausstellung Friedrich der Grosse in der Kunst vcranstallot von der 
Konighchcn Vkademie der Kunste zu Berlin, 1912 
BtrLiNC, K, Das Meissner PorzcUan und seme Gcschichte Leipzig, 1900 
Bcnvs, R W, a Centun of Potting m the Citj of Worcester London and 
\Vorcester, 1S65 (Binns, Centurj of Potting) 

/^Binns, W Moore, The First Century of Cnglish Porcelain London, igo6 
Bourgeois, Lmilc, Le Biscuit de Sivres au Will* sieclc Paris, 1909 
Bourgeois, Lmile, and Georges LcciirvALLiER Chevicnvro le Bi'^cuit de Sevres, 
Recueil dos Modelcs de fa Manufacture de Sevres au Wffp Sitcle Pans, nd 
Duiicnoir, IIippolvte, Les Portraits dc J J Rousseau Pans 1913 
llURiUGTON Mvcvzive, Tiie \ol VI, 19Q4 S— Hodgkin Trinsfer Printing on 
PoUer> , vol \\ 1912 — R L Hobson Bristol Porcelain in the 1 npnell CoUci 
tion, and vol \\v 1914 — Bernard Rackliam The Chronolog> of Bow Porcelain , 
Contributions to tlie Stud> of English Porcelain 
/Burton, William, A History and Dcscnption of English Porcelain London, 1902 
(Burton, English Porcelain ) 

/Burton, William Porcelain Its Nature, Art and Manufacture London, 190O 
(Burton, Porcelain) 

BusncLL, S W , Chinese \rt (V'^ictona and Mbcrt Museum Handbooks) vol 11 
London, 1910 



XVI 


BIBLIOGRAPHY. 


Busiicll, S W, Oriental Ceramic Art, Collection of \V T Walters New 'VorL, 
1899 

Century Magazine, Tun, New Senes, vol xxxm, 189S — P L Ford, Portraits of 
General Wolfe 

^CHArrERS, William, Marks and Monograms on European and Oriental Potterj 
and Porcelain, edited by Fiedenck Litcbfield 13th edition London, 1912 
' (Chaffers, Marls and Monograms) 

CHArrERS, WiLLivM, The Keramic Gallery, 2nd edition, revised by H M Cundall 
London, 1907 (Chaffers ) 

Chancellor, E B, The Lives of the British Sculptors and those wiio have worked 
m England, from the earliest days to Sir Francis Chintrev London, 1911 
Church, Sir Arthur H, KCVO.FRS English Porcelain (Victoria and Albert 
Museum Handbooks) London, 1904 (Church ) 

Coke, John Talbot, Coke of Trusley in the County of Derby London, 1880 
Connoisseur, The, vol v, 1903 — The Recent Discovery of Lowestoft Moulds and 
vol XXVI, 1910 — Bernard Rackham, Longton Hall or Clielsea’ 

Delange, H, Monographie de I (Em re de Bernard Palissv Pans, 1S62 

.^Dillon, Edwarb, Porcelain and liow to collect it London, 1910 (Dillon, igio) 
Dillon, Edward, Porcelain (The Connoisseurs* Library) London, 1904 (Dillon, 
1904 ) 

DoENcrs, Willy, Meissner Porzellan, seme Geschichte und kunstlerische Entw ickel* 
ung Berlin, 1907 

Dublin— Museum Bulletin, National Museum ol Science and Art, Dublin, vol ii 
Dublin, 1912 (Bullelin) 

Emdev, — Sammiung Hermann Eraden, Hamburg, Erster Teil Berlin, 1908 
Entvvistle, P , Sept Centenary Anniversary, Liverpool, 1907 Catalogue of Liverpool 
Pottery and Porcelain Liverpool, 1907. 

Essex Review, The, vol xx , 1911, — H W Lewer, Thomas Frye and Bow China, 
and vol xxi , 1912 — Frank Stevens, The Bow China Factory and its Story 
Fischer, — Katalog der Sammiung Alt Meissner Porzellan des Herrn Rentncrs 
C H Fischer m Dresden [with preface by O von Falke] Cologne, 1906 
Folnesics, J , Die Wiener Porzellan Sammiung Karl Mayer, Vienna, 1914 (Folnesics, 
Sammiung ICatl Mayer) 

Garnitr, £i?ocf<iTO, Histatns de !si CCTUnxique Toarsi cSSj 
Gatty, Charles T, The Liverpool Potteries Liverpool, 1882 

Gerhardt, — Sammiung Gustav von Gerhardt, Budapest, I Kunstgewerbe Berlin, 
1911 

Gibb, William, and Bernard Rackham, A Book of Porcelain London, igio 
(Gibb and Rackham ) 

>Haslem, John, The Old Derby China Factory London, 1876 
Hirth, Georg, Deutsch Tanagra Porzellanfiguren des achtzelmten Jahrhunderts 
Munich, 189S 


BIBLIOGRA.PHY 


XVI 1 


^Hobson, R L, Bcitisli Museum A Guide to llie English Potterj and Porcelain in 
the Department of British and Mediae\al Antiquities 2nd edition London, 
igio (Hobson, Guide to English Polterj ) 

Hobson, R L , Catalogue of the Collection of English Porcelain in the Department 
of British and Mediae\al Antiquities and Ethnographj in the British Museum 
London, 1905 (Hobson, Catalogue) 

Hobson, R L, Worcester Porcelain London, 1910 

Hodgson, Mrs Wili ougiibi, Old English China London, 1913 (Mrs Hodgson) 
Jaevnick.!, Friedrich, Giunduss der KeramiL in Bezug auf das Kunstgewerbe 
Stuttgart, 1879 

Jewitt, Llew ct.lan'j, The Ceramic Art of Great Britain London, 1878 (Jewitt) 
Kinsav, Joseph R and pKAVk, Historical Notices of the Leeds Old Potterj 
Leed"., 1892 

Ladies Amlsement, 'Inr, or the whole \rt of Japanning made easj, 2nd edition 
London printed for Robert Sajer, nd* 

LEcnr\ ALLiER CuEMGNARD, Georgcs, La Manufacture de Porcelame de Sevres Parii, 
190S { Lechevallier Chev ignard, Sev res ) 

Mantz, Paul, Francois Boucher, Lemovne et Natoire Pans, 1880 (Mantr, 
Boucher ) 

^Marravt, Josrrii, A History of Potterv and Porcelain, Mediaeval and Modern, 
3rcl edition London, 186S (Marr)at) 

MtYER, Joseph, History of the Art of Potterj in Liverpool Liverpool, 1855 
Mcissew, Festive Publication to commemorate the 200th Jubilee of the oldest Luropean 
China Factory, Meissen Dresden, 1911 (Meissen, Festive Publication) 

Meissen, Koniglich Sachstsche Porzellan Manufactur zu Meissen [Album] 

Mctewro, Eliza, 'Ihe Life of Josiali Wedgwood London, 1865 
Mcvv, Egan, Old Bow China London, 1909 (Mew ) 

Michel, Andre, Francois Boucher Pans, igo6 

Musruvi Bulletin, National Museum of Science and Art, Dublin, vol 11 Dublin, 
1912 (Bulletin) 

Nightingai E, J E, Contributions toward* the Historj of Early English Porcelain 
from Contemporary bouices Salisbury, 1881 (Nightingale, Contributions ) 
iVoEFTAc, Fterrc DC, FmnvTjrs RoocAer Fhcrs, rgoy 

Owen, Hugh, Two Centuries of Ceramic Art in Bristol London, 1S73 (Owen) 
Onford, a , A Catalogue of Bristol and Pljmouth Porcelain, with e\amples 
of Bristol Glass and Potterv, forming the Collection mate bj Mr \lfred 
'irapnel! Bristol, 1905 (Ovford, CatiJogue, Irapnell Collection) 

Papillon, G , Manufacture Nationale de Sevres, Guide illustre du Muste Ceramique 
Pans, 1909 

Parpvrt, — Kunstsammlungen 1 von Parpart Berlin, igi2 


Ills third e lit on ot this worl i> cid\rrused in tie lluwl edilwn d tied 17,6,0! J he Arlisl s i itde~riecam 


will 


DinUOGR VPHY 


pEivTURB Decorativi au XVIII* SitcLf I \ P* Sene, Sujets de Genre, Pistonles 
Pins publid par Armand Giiennet 

PoRi\Lis, Baros Roger, and Hr\Ri Bfraidi, IesGn\eurs du Di\hiiiti^mc Siecic 
Pans i8So 

PRtnr\ux, John, Relics ol WiUnm Cooka%orllij London, 18^3 
Rl\d RArirArL W, A Reprint of the Original Catalogue of one ^ears Curious 
Production of the Chelsea Porcelain Manufactor\ Salisburj iRSo (Read, 
Chelsea Porcelain ) 

Rr\D Raphall W, Salisbury and South Wilts Mu'-eum loan Collection Porcelain 
Statuettes Salisburj, 1872 (Read Porcelain Statuettes ) 

RrcKS, rnrsuAM and T W Rudler Catalogue of 'specimens in the Museum 
of Practical Geology illustrative of the Composition and M inufarUire of BnCisIi 
Pottery and Porcelain and edition I ondon 1871 (Cata! giiecf the Museum 
of Practical Geologv ) 

^Rirr\D G WooLLisCRorr Bntisli Potters Marls I ondon 1910 
Salomon, — Antiquitaten aus clem Bcsii/ dcs Ki nstlnndlers \lhert Salome n Berlin 

1913 

ScHPRER Christian iJas rurslenbcrgec Porrellan Berlin 1909 
SctiRciBrn — Lad) Charlotte Schreibers Journals Confidences of 1 Collector of 
Ceramics and Antiques tliroughout Britain Prance Holland Belgium Spun 
Portugal lurkej, Austria and German) from the )eir 1869 to 1885 edited 
bv her son Montague J Guest London and New A or) 1911 (Journals) 

Smith J T, A Book for a Rainj Daj I oodon 1845 
Smith J T Nollekens and his 1 imes 2nd edition London 1829 
SoLOM M L, A Brief Description of Old English Porcelain London, 1903 
(Solon ) 

Solon, M L, A History and Description of the old 1 rencli Paicnce London, 1903 
Spclman V W R Lowestoft China London and Norwich 1905 
Iroudf a Choi\ de Modelcs de la Manufacture Nationale de Porcelaines de 
Sevres appartemnt au Muste Cerimiquc Pans 1897 (froude Chotx de 
Modules) 

Turner, Willivm, The Ceramics of Swansea and Nantgarw London, 1897 
Victoria Histort or the Countt or Middusex Inn vol 11, London 1911 — 
Charles Welch Industries 

Wanner Brandt, Otto Album der Erzeugnissc der eliennligcn wurttembergischen 
Manufaktur Alt I udwigsburg Stuttgart 1906 
Wedcavood — letters of Josnh Wedgwood 1762-1780 Prmtely printed, London 

1903 



CATALOGUE 


OF THE 

SCHREIBER COLLECTION. 

VOLU^tE t— ENGLISH PORCELAIN 

INTRODUCTION 


T he porcelain m the Schreiber Collection beiongb for the most part 
to the iSth century, the period in which the manufacture was 
established and reached its highest !e\el of artistic attain nent 
in England The collection contains characteristic specimens, covering 
a wide range of st}le and technique, from all the earlier English 
factories of importance The porcelain of the early 19th centurv, 
relatively of minor artistic interest, is also represented bv a few selected 
e\araples 

The porcelain bodies produced by the English factories show great 
\ariet) of composition, but with few exceptions belong to the class of 
“soft paste or “artificial’ porcelain differing from their prototype, 
the “hard paste or “true porcelain of the Far East, in the sub 
stitution of an artificial glass> material known as “fnt for the 
fusible natural rock which is an essential ingredient of the latter 
“Soft paste’ IS fired at a much lower temperature than “hard paste”, 
the former can be more or less easilj cut with steel instruments., whilst 
they will make no impression upon the latter The porcelains made 
at Bow, Chelsea, Derb), Longton Hall, lowestoft, and Caughley all 
belong to the class of “ soft paste , that of Worcester (m the 1 8th century) 
IS of similar composition, modified b> the addition of soapstone (steatite) 
to the constituents “Hard paste was made onK at PI) mouth and 
Bristol, and perhaps for a shoit time at New Hall in Staffordshire, 
after the transfer to that place of the Biistol establishment 

About the end of the i8th cenlurv, as a result of experiments 
made m Staffordshire b) the second Josiah Spode, with whidi perhaps 
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those of Martin Barr of Worcester were on parallel lines, a new porce- 
lain bod}' was invented in which the essential ingredients of hard 
porcelain, china stone (petuntse) and china-clay (kaolin) were combined 
with bone ash The new composition w'as soon generally adopted, and 
remains at the present time the standard English porcelain body 

Painting is the most usual method of decorating English porcelain 
The colours are always applied over the glaze, wuth the important 
e'cception of cobalt-blue, which in all but a few instances is used as 
an underglaze pigment Printing on porcelain is an English invention 
adopted most extensively at Worcester, though most of the early 
factories appear to ha\ e made experiments with this process The 
printed designs were applied at first over the glaze in various colours, 
punting in underglaze blue was introduced at a slightlv later date 
At Chelsea and Derby statuettes were made in biscuit porcelain, that 
is, without the addition of glaze or enamelling 

Very few of the compositions of English porcelain painters and 
figure-modellers are of an original character , their designs were borrowed 
from various sources Much of their work is m direct imitation of 
Chinese and Japanese porcelain, or that of Continental factories, parti- 
cularly Meissen and Sivres In other cases designs may be traced to 
engravings, either after tlie contemporary masters of painting, especially 
of the French school, or from the compositions of the decorative designers 
(oynemaniites) of the period, such as Jean Pillement Designs of the latter 
class were published by Robert Sayer and others in contemporarv albums 
of prints under such titles as The Athst’s Vade^mecum^ The Dmughtsman's 
Assistautf and The Lad:es’ Aviusemeut or Whole Art of Japanning made 
easy ^ 

The earliest manufacture of porcelain in England is of relatively 
late date as compared with that in Italy, France and Germany In 
Italv successful attempts were made to imitate Chinese porcelain towards 
the end of the i6th century, whereas it was not till about the middle 
of the i8th centurv that the manufacture appeared in England. 

Uvwt tvwie., but the. 

date of the earliest Englisli production of poicelain is iinknoun The 
earliest date recorded on extant pieces, 1745, occurs on two niilk-jugs 
made at Chelsea, one of which is in the British Museum , it is not 
known how long before tliat date the factory was opened The Bow 
factory may be said to have been founded in 1744. that at Worcester 


• A. cop> of the last named work, purclns“d at the sale of the Merton nioms 
Collection, is m the Library of the Museum 
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in 1751 Another ^^as in e\istence at Bristol in 1750, whilst those at 
Derby, Longton Hall, and Lowestoft were established within a few 
jears of the same date Vanous other earlj \entures in porcelain- 
making, pr^umably of short duration, are also on record, but the 
nature of their productions is unknown The instability characteristic 
of the fortunes of most of the English factories of the i8th century is 
due to the circumstance that the} were all carried on by pn\ ate enter 
prise as commercial undertakings, differing in this respect from the 
majont) of their contemporaries on the Continent, which were con 
ducted as adjuncts to roval or princely houseliolds subsidised out of the 
re%enues of their patrons 

Included with the English porcelain m the Collection are a few 
specimens of Chinese and Continental origin, which throw light in 
\arious ways on the history of the manufacture in this country They 
comprise (i) pieces made abroad and decorated in England, (2) a tea- 
pot, which appears to ha\e been the properl) of an English paintei, 
(3) pieces which ha\e served as models to English potters 

BERNARD RACKHAM 
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T HL earliest evidence of the existence of a porcelain factory at Bow, 
in the east of London, is a patent dated December 6th, 1744, 
taken out by Edward Heylyn and Thomas Frye, the latter an 
artist whose name is well known as a mezzotint engraver second 
patent was taken out by Frye alone m 1748 He became manager of 
the works, and remained in that position till 1759, three years before 
his death Two merchants, Weatherby and John Crowther, became 
partners in the ownership of the factory in 1750 the former died in 
1762, the latter became bankrupt in the following year In 1776 the 
factory was bought by William Duesbury of Derby, to which place 
the models and moulds were then removed 

The patents of 1744 and 1748 indicate porcelain bodies differently 
constituted Of the earlier body, containing a kind of porcelain clay m 
combination with sand and potash, no specimens can now be identi 
fied as surviving In the later composition bone ash and pipe clay 
were substituted for the porcelain claj, while a lead glaze was used 
The productions of Dow have been recognised maml} by means of 
the following documents — (i) The memorandum books and other papers 
of John Bowcocke, clerk to the factory, some of which are preserved in 
the British Museum ^ (2) certain inkstands, two of which are in the 
British Museum and the Victoria and Albeit Museum (No 2B64 — 1901) 
respectivelj , inscribed with the words "Made at New Canton (3) a 
bowl in the British Museum atoompanied bjr a note stating that it was 
made at Dow and painted bv Thomas Craft , (4) two plates m the same 
museum made m 1770 for Robert Crowtlier, presumed to be a relative 
of the partner in the firm, (5) a number of fragments and “wasters" 
disinterred in 186S on the site of the works, several of which form part 
of the Schreiber Collection (No 132) 

With the help of these documents the specimens detailed below 
ma) be divided roughl} into three groups The earliest group, dating 
from about 1750, exhibits a soft cream coloured paste witli a thick 


* The nctuil “iite of the factor> was on the Essex side of the River Les, in the 
p'lrish of West H'lm 

“ Amongst these is a sheet of engravings (pi 145) cut out of The Ladies Amusement 
(compare p 2) and coloured by hand 

* From Bowcocke s memoranda we leant that the hclorj was known by this name 
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unctuous glaze It includes statuettes in plain white porcelain generall} 
supported on a rectangular base, for the most part vigorously modelled, 
but full of technical imperfections ' Where colour has been added to 
the figures the elTec t is rather crude the cheeks are tinted with blotches 
of dr\ red, and a yellowish grass-green is to be noted amongst the other 
pigments Small pieces of useful ware with pseudo-Onental designs in 
the manner of the “New' Canton” inkstands, which are dated 1750 and 
1751, may be included m the same gioup^ In this earlj period the 
signs for Mercur}* and Mars are sometimes found incised in the paste as 
a mark 

The second group comprises the finest productions of the factor} . 
Their date is shown by the Wolfe and Granb> statuettes (Nos 5 and 6) 
and the Craft bowl to be about 1760 The paste is similar to that of 
the earlier group but less une\en, the glaze is generally of an nor} 
like smoothness, gning a rich effect to the gilding and enamel colouis, 
which are now used in profusion, amongst the iiigments an opaque 
gre>ish blue and a inarone purple are conspicuous The figures are 
modelled with great delicac}. The smaller ones generally ha\e a round 
base w’lth a funnel like hole underneath it For the larger ones the 
characteristic Bow pedestal begins to appear, supported on four scroll- 
w'ork feet picked out with touches of purple or other colours Some of 
the figures, stamped with a B,® are ascribed to the sculptor, John Bacon, 
RA. Others are stamped with the mark “ 1 ^ ® which is found at a 
later period on Worcester and Bristol porcelain (see pp 83, 134), it la 
usually regarded as the mark of a modeller named Tebo, employed bv 
Josiah Wedgwood in 1775,* probabl} a Frenchman who altered his 
name Thibaud to its phonetic form m English spelling Many of the 
figures of this date are either exact copies or adaptations of others 
modelled in the Rojal Saxon Manufactory at Meissen by Johann Joachim 
Kaendler and other artists ® A small class of figures marked by pale 
colouring and faint indication of the features^ is rather doubtfully 
ascribed to Bow and appears to have been made slightly later than 1760 , 
the hole in tlie base of No 197, and the resemblance of the flowei 
painting on the costumes to tliat on Nos 18 and 24 are in favour of the 
attribution 


* Isos 135 137, 143-151 *Nos 2, 2a, 4, 19, iga, 181 

* Nos 37, 155, 155a, appear to belong to this period * No 2 ® No 20 

® Nos 5, 6, 7, 10, II, 41, 51 

^ Compare Letters 0/ ircdgttood, 11 , pp 119,121,130, Biithngton Magazine, xw ,p 108 
Nos I, in 17 21, 2j 26, 20, 181, igSfi ® No« 14 30, 197 
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In the decoration of “useful” wares the “partridge pallern ” and 
others adapted from the designs on Japanese jiorcelain of the school of 
the potter ICakiyemon were much in favour at this period, as e\emplified 
by the Craft bowl ^ , other Oriental patterns are traceable rather to 
Chinese porcelain of the early famiUe rose ” The numerous pieces 
decorated with applied sprays of pritntis blossom, either alone ^ or in 
combination with enamel painting,^ may also be referred to this period, 
examples of this type, which is copied from the Chinese -nliite porce- 
lain of Tthua, in the province of Tuchien, known among connoisseurs 
as "hlanc de Chine," are to be seen among the fragments found on the 
site of the works ^ 

Transfer printing was also emplojed, as at ^^^Olcester, over the glaze, 
in black,® dull purple,^ or red®, the impressions are often indistinct 
The prints are occasionally somewhat clumsilj painted over in colours ° 
The occurrence on No 131 of a print by Robert Hancock, who is 
generally assumed^® to have been emplo)ed till about 1736 in the 
enamel works at Battersea, seems to show that some, at all events, of the 
printing on Bow porcelain, may have been e\ecuted at that place 

In the later productions of Bow, such as the Crovvther plates, dated 
1770, in the Britisli Museum, and the masonic puncli-bowl, dated 1768, 
m this collection (No 86), the paste is nearly opaque and the glaze 
uneven, strongly tinged with blue, and frequently disfigured by black 
specks In the figures of tins period “ a dark transparent blue takes 
the place of the opaque blue of the finer figures The four-footed 
pedestal gives way to an irregular rococo scrolled stand imitated from 
the contemporary statuettes of Chelsea , the elaborate diaper-patterns 
on the drapery may be traced to the same source In the printed wares 
black predominates, while the impressions are clearer and darker than 
before. Where painting m underglaze blue is used, the pigment is of 
duller tone than the strong vivid blue of earlier times The marks of an 
anchor with a dagger and a cross m red or brown belong to this later 
period 


* Compare Nos 68, 6 -), lOg 127 " Nos 78, 83, 105, 114 

^ Nos 156, 158, 162, 163, 164, 165/ ‘ Nos liO, 80 " No 132 • 

® Nos 73, 74, 93 7 Nos 59, 1 13, 131 ® No 71 ® Nos 590, 596 

Apparently on the evidence of an enamel v%atcli back, bearing a print with 
Hancocks signature, assumed on insufficient grounds to be of Battersea manufacture, 
see Chaffers, pp 778, 977 

Nos 3, 8, 9, 12, 13, 15, 16, 18, 23, 24, 25, 2q 
1 - Nos 61, 65, 76, 77, 85, 106, 501 

Nos 86 and 128 exemplify the later. Nos 90 and 92 the earlier blue 
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§ I. hTATUCTTLS AND GROUPS, COLOURED 
Nos 1-30, 197, &c 

\\\ the follo\\ing pieces are painted in enamel colours over the 
glaze, and, with the e\ception of Nos i, in, 20, 20a, 22, 30 and 188, 

are further decorated with gilding 

1 Pair 01 Figures A boy and girl selling fish Copied from Meissen figures 
modelled, probably by Johann Joachim Kaendler, about 1750 About 1760 
(Plate i ) 

The boy wears a blue coit and red and white striped trousers and stands on i square base 
holding up on end a big o\al basket in which are three fish The girl is dressed m a 
yellow bodice flowered skirt and white apron in whicli she holds up two fsli she 
stands with a basket of fish beside her on a square rocky base on whidi are shells and 
coral H 55 in 53 in respectively 

Meissen figures from these models were formerly in the Iitzhenry Collection 

2. Pair of Figures An actor and actress in Turkish costume Mark on the former, 
the sign of the planet Mercurj, incised (No i)* ^bout 1755 (Plate i) 

The actor is clad in a fur cap long mauve doak lined with ermine over a green tunir 
faced vMth brown fur red breedies and high yellow boots The actress wears a long 
red sleeved clonk lined with ermine over a flowered dress and fringed pink and yellow 
petticoats her hair is dressed in a high horn like coiflure with a veil hanging from it 
Both figures stand on a square base H 7^ in 6} in respectively 

3 Actor, m a costume probably intended for Turkish Mark, a dagger and anchor in 

red, and a sword in blue (No 2) About 1770 (Plate 2 ) 

He stands on a four footed rococo saolled base with applied flowers and leaves and wears 
a fur cap long yellow fur Imed cloak over a blue tunic flowered breeches and high 
red boots H 9 in 

4 Statuette and Pedestal Britannia supporting a medallion with a relief bust of 

King George 11 (1727-1760) The pedestal has designs prmted in black and 
painted over m colours, amongst winch is a trophj with a shield bearing the 
arms of Prussia, indicating that the statuette was probably made about the 
time of the British alliance with Fredenck the Great in 1756 (Plate 3) 

Britannia sits on a mound wearing a loose robe painted with bouquets of flowers <‘he 
holds the medallion with lier left hand while with her right she supports a shield 
beliind which a lion is crouching Deside the mound are n globe weapons and 1 
standard The pedestal is elaborately moulded with rococo scrollwork leaving three 
spaces m which are the printed designs these include besides the above mentioned trophj 
a camp scene and a landscape with equestrian figures H , including pedestal in 

Churcli fig 19 

5 General Wolfe (b 1727, d 1759), copied, with slight modifications, from an 

engraving b> Richard Houston after a sketch by Captain Harvej Smith 
Mark, “T” impressed (No 3), said to be a mark of the modeller Tebo 
About 1760 This statuette and its companion representing the Marquis of Granby 
(No 6)v,ere probablj made to commemorate the victories over the French in 
1759 at Quebec and Mmden, in which the respective Generals were engaged On 


'\ete—The bracketed numbers Jollm ing the descriptions of marks refer to therepreducUons of them on Plales^^-^O 
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ihe base is a plan of a fortress partly rolled up, showing part of the name 
“BECK” (Quebec) (P1.ATL4) ' 

The general stands os if directing opn~itions, beside a tree-stump on a rucoai scrolled base 
He has a musl»et slung across Iiisshoulder and a crepe band on his left arm At his feet 
ate a cannon cannonballs and grenades an a\e n s{->ndard and spra>s of laurel 
H i3f in 

The authorship of tlie original portmt is discussed in The Cenliir\ Magazine \oi Series, 
xsxMi , p 327 

6 GrsERAL Jotiv Manners, Mirquis of Gmnb> (b 1721, tl 1770), m the uniform 
of Colonel of the Horse Guards, copied, with slight modifications from an 
engraving by Riclnrd Houston, published in 17C0, after a painting bv Sir 
Joshua Reynolds, now in the collection of the Lari of Wenns'* Mark 1 

impressed, said to be a mark of the modeller lebo About 1760 Probably 
made to commemorate the battle of Minden, tj-^g tee note on the comptmon 
statuette of General Wolfe (No 5) (Plite 4) 

The marquess stands btre headed beside a tree stomp on a rococo str< lied I isc H s left 
hand rests on the bilt of a suord the blade of ivtiiih is n issmg a b iton is il o mis mg 
from his right hand Al his feet ire a cannon and grenades ui asr* i stindiid sprass 
of laurel ind a cocked hat H 14} in 
Compare the portrait printed on 1 Worcester mug m tlie Collection (No jjj) 

7, Minerva. Another specimen in the Museum from the same model (No 482-1902) 
bears an impressed “ T,” said to be a mark of the modeller T ebo About 1760 
(PtATE 1 ) 

The goddess wears a plumed helmet, an imbricated tunic over a blue robe and a jellow 
cloik with crimson llowetcd lining thrown loosely rouml her She stinds with her left 
hand resting on a shield with the Gorgon $ head on n four footetl rococo scrolled base 
with applied (lowers at her feet is an owL H lyj in 
Douebt by Mr Schreiber at Madrid March 17th 1672 tee Journals 1 p itn to 

Haphaels At the latter place C S saw a Bowfigureof Minerva which he ultimiteb 
bought for 

g Figure of a Red Indian Woman, emblematic of America, one of a set of the 
Four Continents About 1770 (Plate 2) 

She stands with (lowered drape^ thrown round her and a head dress of feathers, taking an 
arrow with her right hind from a quiver on her back in her left hand she holds i 
bow The fgure is supported by the stump of a flowering tree, at the base of which 
1$ a prairie dog on a round rococo scrolled base H 13^ in 
\ similar model was used at Plymouth compare \o 664 in the Cotleclion and note 
ttieceon as to the origin of tlie type 

9. ViNus About 1770 (Plate - z ) 

The goddess stands leaning agunst the stump of a (lowering tree vvith two doves it her 
feet on a rococo scrolled base she is clad m Roweced drapery clasped by a girdle with 
a pink veil hanging frcmi her right shoulder H lof in 
Mew pi vin 

10 Young Man phung Bagpipes Mnrk, *‘T®” impressed (No 4), said to be 
a mark of the modeller Tebo About 1760 

He stands beside a tree stump with a dog lying at his feet on a rouml base with ipphed 
dowers and leives , he weais a black hat pmk coat with green collar, white shirt and 
flowered breeches H 5J in 
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11 Group or a '\oung Man and Womw Mark, ‘ lO impressed, slid to be a 

mark of the modeller Tebo About 1760 

The fgures are standing by a tree stump on a four footed rococo scrolled base with appi ed 
(lowers and foliage The man is dressed in jeliow cocked hat pink jacket blue sadi 
and striped breeches and holds a bunch of Rowers m his left hand the girl has a pink 
hat vellow dress with fanmer greyish blue apron and striped crimson skirt slie supports 
a basket of Rowers with her right arm and has a nosegay m her left hand H in 
of base, 4J in 

12 Pair or Figurfs emdlfmatic of Spring and "Winter, two of a set of the 

Four Seasons About 1765 (Plvtc 1 ) 

Spring IS represented by a girl with flowers tutumn b> an old man warming his 1 ands it a 
brarier The girl wears a wide blue hat, green bodice with pink sleeies striped skirt 
and flowered npron and siK on 'i rock with a basket of flowers beside her holding up 
a nosegay in her right hand In front of her is a flowering bush and to one side a beehive 
The old min is seated on a rocky mound with ttie brazier among flowering plants at 
his feet He is dressed in a long green hooded coat and flowered breeches l^th figures 
are supported on rococo-saolled pMestals H 6in 6, in respective!) 
fhcsc figures resemble in stvle the fgures of which sketches ire preserved among tie 
papers of John Bowcocke in the library of the Department of British and Mediaeval 
Antiquities at the Bnttsh Museum compare Hobson Catahgui 0/ LngUih Porcelain 
P ” 

Bought by Lady Charlotte Schreiber in I arts February ipth 1875 tte JeumaU 1 p 3^6 
There arc two verv good figures of Seasons at Crispin s To the Boulevird 

Ueaumarclnis to see Crispin igiin We now offered him for his two Dow fgures which 
he accepted 
ifeW pi XV 

13. Girl dancing Mark, an anchor and dagger, in red About 2770 

A girl m a pink and green hit pink bodee flowered skirt and apron dancing m front of 
n targe bocage of flowers ind foliage rococo scrolled pedestal H 9^ in \V 6} in 

14 Pair of Figures A bo> and girl with baskets of grapes About 2765 

Both ire seated with the basket on their lips on i stump rising from a roct>co scrolle 1 base 
cn which are large applied flowers and leaves The bo) is clad in a plumetl light blue 
hat )eIlow lined pink coat wh te waistcoat and flowered breeches the girl in a crimson 
hat )elIovv bodice and flowered skirt II 5} in^ in respective!) 

15 Pair or Figures or DkNciNC Peasants, t youth and a Noung woman About 

1770 {PuvTi; 2) 

The jouth wears a vellow hat csvnvson jacket with jellosv sleeves and flowered breeclies 
the woman a while cap crimson bodice with blue and green bows down the front and 
short sleeves floweret! skirt and apron Both figures stand on four footed rococo 
pedeslaK the jouth being supported b> a tree stump with large applied flowers and 
leaves H 7* in /Jin rcspectiveU 

16 Pair or Candlesticks, each m the form of a kneeling figure of a negress 

About 2770 

Both figures are clothed in a flowered dress with blue and gold girdle and jellow sleeves 
and a white veil from which rises a fountain of plumes forming the grease pan of the 
candlestick this is bored in the middle with a hole for insertion of tie socket fie 
fgutes are supported on rococo scrolled haves with applied flowers and foliage Each 
H 6i in 
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17 P\tR OF Tigurls a negro awl ncgtcss, copied from Mcibicn figures modeltcd 
b) Kacndlcr About 1760 (Plate 2) 

The nfRtrss vmn n high su»jie*l tionnet '\n»l "v I >i^s povsn i%rt i U>»\eifd 

nnil rimes i biskel of fruii «n her left irm I he jn.in is (IrriLned in a | ink imj blue 
cap creim-ouloiirol lumc pin! trousers, and red shoe* and bcl is i d sli of fruit m his 
right hand Ilolh Tigures slin I on rococo smjJleil wdestiU with ipj linl iVssrrs and 
folnge. ttie mm being supjwirteil b) 1 tree stump If 6J in , 6J in re^p(xll\rl^ 
lor the negrrss compare IWrlmf \lmsBrr I'oi-tclla'r fig 83 


18 Pmr of I igurfs of Boks, pliung a fife and drum rcspectiitlv Mark on 

both, "I" m blue (No 5) About 1770 (Platf 5) 

Doth boj-s are dressed in 1 blacL hit orifitviii iniblif> frock c< at uiifi il rk I Iu< fasings 
flowered wiutcoit (in Ihe n^e « f Ihe bfer op-ned in fn nt s< as t > si w 1 «I le shirt) 
inti stnjied breech*^ Ihe ffer weirs long white giiters th" rUumiiier stjckngs ml 
shoes, rrom one of which his t -es ire pr »lru Jtng IV tli t gures s! in I suj r!td b) 
the stump of 1 flowering tree * n 1 f ictscr* scrolled Iwse il ii,in i >i in t f*t:tisrly 

nought nt the Ihgxie ^ptember I'^tli i8“<) »te Jjurnali t p tke rniel otr 

researdies b> 1 Miit to Mundicn where «t were temj ted int iivestin^ lii in the 

jmrehase of \ery fine and unusual fgurcs— Ik w -rrjtesentmg U vs playing 1 flute and 
a druni 

Chureli, fig 30 3t 

19. Pair of Fiourfs of Dots tacit t\iili a tasc for Houers on Ins bead 

About 1755 (Plate 2} 

lluih figures are dressed ibke m a long flowered robe with a aimson sash llrowii looselyr 
round the waist and stand on a rocuoo scrolled base They carry a wtaath of flowers 
in the kCt band wbvie the tight >s ratted to tuipoti the s-aw, of fluted form with 
expanding wnvy rim whiehmisabovTagarlmdof floveers on the head IVjih H i^fin. 


20 Pair of Figures A male and a fennlc cook Mirk on tlie former, "B" tm- 
pressed (No 6) About 3755 Pctlnps modelled bj John Bteon, afieruards 
K \ (b 1740, d 1799), "ho ’ins apprenticed as modeller to a cliini maker 
named Crispc, of Bou Churchiard, from 1755 to 1762 Mention is mide of 
"cooks” in the memorandum book of John Boucocke; sixteen i\erc ordered 
of him by a dealer mined Fogg in 1756 (Piatfs 6, i ) 

The man wnrs i blick md white cap blue hoed pink coil, while shirt flowered brceciies 
and white apron and carries twn trussed birds on 1 dish *1 lie woman is lircssed in 1 
white cap, pink lined yellow gown over a bodice and flowered skirt nnj white apron, 
she carries a dish with a leg of mutton upon iL lloili figures stind supported by i 
tree stump on a round base with ipplied flowers and fohigc II 61 m , 7 in respectively 
Mew, pi Mil 

21. Baj\Z20, one of the clnractcrs m the Ilalim Comedy (Cotnmfdin df/1’ Ar/c), copied 
with slight modifications from a Meissen figure modelled about 1735 by 
Knendlcr About 1760 (Plate 2) 

He weici a wide crcanKoloured hat, lellow emit md trousers, and pink cotWr, and stands 
With uplifted arms beside a flowering tree stump on 1 round base, decorited with scrolls 
m crimson and applied flowers and Iraies II 3} in 
Compare C H Tisclier Sammtvng Alt ^tttsner PoruUan p 40, fig 28S Mention is made 
of a ‘ Pero (sir) in the nKffloranduni book of John Uowcocke 
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22 . Harlequin, one of the diameters in the Italian Comedy (ComjMcrfitt dell' Arte). 

About 1760 

He wenrs a conical fiat, bhek mask, coat painted with pla\ing cards and heart*, and parti 
coloured trousers HiS right hand is raised to his hat , under his left arm he liolds his 
latt) He IS seated on a tree-stump on a round base H 4I m 

Mention is made of '‘Harlequin’ (sic) in the memorandum book of John Borvcocke 

23 . Gardener, emblematic of Autumn. About 1770 (Plate 7 ) 

He wears a green lined enmson coat, figured waistcoat flowered breeches and dark blue apron 
He stands beside the slump of a chen> tree with fruit and foliage on a round base on 
which arc applied flowers and Icnies he has a bhek cocked hat m his left band, and 
with his right he holds up his apron laden with fruit H t4 m 

Tins figure is adapted from a model made for the Chelsea factory by Louis Francis 
f^Oubihac, which fonns one of a group in the Collection (No jgj) 

24 . Bishop About 1770 (Plate 3) 

He stands chd m mitre and xestinents with for lined cope, with his right Innd raised in 
lienediclion on a rococo-scrollcd bise on which are applied flowers and foliage 
H iij in 

25 . Turk, copied from a Meissen figure modelled about 1750 by Kaendler About 1765 

He wears a blue and white turban, a fur lined pink, cloak oier a long flowered yellow robe 
and pink trousers , a dagger ts stuck in his sash He stands on a round base with appbed 
flowers and foliage H 7J in 

Compare Bcrling, ^{ets^^er Porstllaa, fig 8 j, Meissen, Frstite Publication, f 5 g 37, p 34 

26. Gallant mssisg his Hand, copied from one of a pair of Meissen figures 

modelled by Kaendler. About 1760 (Plate 6) 

He wears a w ig tied with large bhek bow a pink dressing gows with pale yellow Imiag, 
while shirt and blue breeches I tke the Meissen originals, this figure is quite exceptional 
in iiaiing no base H 6} m 

Tire original figure is traditionally supposed to represent Augustus tlie Strong, King of 
Poland and Elector of Saxony, kissing his hand to a lady of the court Compare 
Derling, Mtissiitr PerztUan, iig 73 and remarks on p \ (no 321) of the preface by 
Dr O son lalke, to C H iischcr, hatalog dtr Sowm/ung Af(.<\frissnn’ PorttUan, 
Cologne, 1906 

Bought at Amsterdam, October 34th 1873, s« Journals, 1 . p 23^ " to Van Galen s, 

where we got a sery pretty figure (sold to us as Dresden) at £5 It is eMdently a 
portion of a larger scheme being a gallant looking up and kissing his hand 

Mew, pi XV 

[27. Figure Plymouth porcelain, see p. 125] 

28 . Bov SEATED os A MouND Aboul 1760 

He Is seated with left arm raised., beside a tree stump, on a green mound , he wears a black 
hat yellow lined blue coat, and waistcoat and breeches painted with roses H 4I in 
Ihis figure is exceptional m being hollow instead of haring a solid base 

29 . Pair or Groups. A negro and a Turk, eadi leading a horse, copied r\ith slight 

modifications from Meissen groups modelled about 1750 by Kaendler About 

1770 (Plate i ) 

Tlie negro weirs a blue and white turtno, a long pink coat reaching to his ankles, with a 
•«sh. into which .1 dagger is thrust, round Uie waist, and xellow boots The Turk is 
similarly attired, his coat being lin^ with yellow and tucked up in front into his sash 
The hotaos are both in a rearing attitude, supported by a stump with applied flowers 
and foliage Eacii group rests on a round base H T? 1° > respectuelv 

Mess, pi xiv , /oumals, I, ill facing p 54 Compare also Berlmg, Mtissmr Portellan, Bg 97, 
Meissen, Festive Publication, pi xi,7, p 33, Saniwfiing Cwstau von Gerhardt, Budapest, I 
Aunst^rnerbe, Berlin, 1911, pi 4,00$ 66,67 
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17. Pair of I'lcURts. A negro and negress, copied from Meissen figures moclellccl 
by Kaendlcr. About 17G0 (PtAxr 2) 

The nffrrMN wnn a liigli p»int«l »inp^ bonnrf and .1 I ^njj pinK gnwn over t dowered dre'*, 
and rarrirs i basket of fruil on l>er left arm llie mm n rlrewd m i |>ink .and blue 
c.ip, cream culonrcrl lunic, pink Uenum, and rc«l 'hoe', and hoi n didi of fnjii in Ins 
ridlit hand Hotli figures stand on rococo 'croltetl pedeslah with .ipi tied flowers and 
folingc, the nwn Ixing supported b) .1 trir stump 11 f.| m. CJ in respccluelv 
for the ingress compare flcrhng Mtmner I’arttttan, fjg 8j 


18. Pmr of Tigurfs of Bo\s, pla^mg n fife ant! drum rcspcctivclv Mark on 

bolli, “I” in blue (No 5). About 1770 (Platf 5) 

noth bo>-s are dressed >n a black bat. cnmvHt militiry frock emt uidi >1 irk I lue facings, 
fiowereil wnistcmt (m the ra«c of the fifer opened in front so as I ■ show 1 white shirt j, 
and striped breerh'-s the fipr weirs l«»ng white giitm the ilrurnitier st-ckings and 
sluacs, from one of which Ins toes are seen pc iCtsiding Iloth figures si in L su{ ported bv 
the stump of i fl inering tree on s rococo scrolled bi*< II 1 1 j in ic*l in r spectiscly 

nought at the llipie Sepienil>er iSih, 18711 rer Journsli n p ./ V\e ended our 
researches b) a visit to Munehen where we were templed into investing ^27 in the 
purchase of very fine and unusual bgures~lk>w~rr|'resentmg U’vs playing i (lute and 
a drum. 

Church, fig 90, 31 

19 . Pair or PicunFS of Boys, encli with a \'asc for flowers on Ins head. 

About 1755 (Platr 2) 

Doth figures are dressed alike in a long flovvere<l robe with n mmson Msh thrown Iixnely 
round the waist, and suml on n r«t<o scrolled base They carry a WTcath ol fiowers 
in the left hind, while the right is nised to support the vase, of futcil form with 
expanding wivy rim, whicli rests above .1 garland of uuwrrs on tbe head Doth H, t^t in 


20. Pair or rtcuRES. A male and a female cook. Mark on llie former, *'B" im- 
pressed (No 6) About 1755 Pcriiaps modelled by Jobn Bacon, afterwards 
UA (b 1740, d 1799), 'slio was apprenticed as moucUer to a cbina-maker 
named Crispe, of Bow- Ciiurcliyard, from 175^ to 17G2 Mention is made of 
"cooks” m tbe memorandum book of John liowcockc; sixteen were ordered 
of liim by a dealer named Fogg in 1756. (Piati-s 0, i.) 

The mm weirs a black and while cap, blue hard pink coal, while shirt, flowered breeches 
and white apron, and carries tvvo trussed birds on a dish. Ihe woman is dressed in .1 
white cap, pink-hnrd yellow gown over a bodice and flowered skirt, and white apron; 
she carries a dish with a leg of mutton upon it. Doth figures stind supported by .1 
tree stump on a round base with applied flowers nad. fnliigp It 6^ in.st in~trspccUvel\. 

Mew, pk Mil 


21. B\j\zzo, one of tbe diaraclcrs m Uic Italian Comedy (ComtHcdid dell' Arlc), copied 
with slight modifications from a Meissen figure modelled about 1735 by 
Kaendler. About 17G0. (Pi ate 2) 

He weirs .1 wide cream-coloured hit,^elIowr coit and trousers, and pink colhr, and stands 
wilh uplifted arms beside a flowrenag tree-stump on a round bise, deconted with scrolls 
in crimson and applied flowers and leaves. H in 
Compare C U Tisclier, Samwfttnj dlt-Afeissner Povxrhun, p 40, fig aS8 Mtniion is made 
of a “Pero’ (sir) in the memorandum book of John Dowcocke. 
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22 . Harlequin, one of the cJjaracters m the Italian Comedy (Comvtedtu ddV Arte) 
About 1760 

He weirs i conical hit blick mask, mat painted with pliiing cards and heart«, and parti- 
coloured trousers His right hind is raised to his hat . under his left arm he holds his 
lath He IS seated on a tree-stump on a round base H 4^ in 
Mention is made of Harlequin (sic) in the memonndum book of John Bowcocke 

23 Gardener, emblematic of Autumn About 1770 (Plate 7 ) 

He wears a green lined crimson coat figured waistcoat flowered breeches and dark blue apron 
tie stands beside the stump of a dierry tree with fruit and foliage, on a round base on 
which arc ippbed flowers ind leases he has a black cocked hit in his left hand, and 
with his right he holds up his apron laden with fruit H 14 in 
This figure is adapted from a m^el made for the Chelsea factory by Louis Francis 
Roubiliac which forms one of a group in the Collection (No 193) 

24 . Bishop About 1770 (Plate a) 

He stands clad in mitre and xestments with fur lined cope with his right hind raised in 
benediction on 1 rococo-scrolled base on which are applied flowers and foliage 
H 11* in 

25 Turk, copied from a Meissenfigute modelled about 1750 by Kaendler About 1765 
He weirs a blue and white (urban a fur lined pink cloak over a long flowered jellow robe 
and pink trousers , a dagger is stuck m his sash He stands on a round base with applied 
flowers ind foliage H 7J in 

Compare Derling, Meitvur Pontllan fig 83 Meissen, FnUve Publttalm, fig 37, p 34 

26 . Gallant kissing his Hvnd, copied from one of a pair of Meissen figures 
modelled b> Kaendler About 1760 (Plate 6) 

He wears 1 wig tied with brge black bow. a pink dressing gown with pale yellow lining 
white shirt and blue breeches 1 iXe the Meissen originals, this figure » quite eaceptiona] 
in having no ba<e H 6f in 

The original figure is traditionilly supposed to represent Augustus the Strong King of 
Toland and Elector of Saxony kissing his hand to a lady of the court Compare 
Berling Mttaner Porzcllan, fig 73 and remarks on p v (no 3J1) of the preface by 
Dr O von Falke, to C H 1 ischer, Aa(o/oj dtr Sammlung AltMnssner Penellan, 
Cologne, 190C 

Bought at Amsterdam October 34lh 1873 see Journals, 1 p 335 to Van Galen 5, 

where we got a very pretty Dow figure (sold to us as Dresden) at £5 It is evidently a 
portion of a larger scheme being a gallant looking up and kissing his hand 
Mew, pi XV 

[27 Tigure Plymouth porcelain, sec p 125] 

28 Boa seated on a Mound About 1760 

He i2> seated with left arm raised, beside a tree slump, on a green mound, he wears a black 
hat yellow lined blue coatj and waistcoat and breeches painted with roses H 4J in 
Ihis figure is exceptional in being hollow instead of having a solid base 

29 Pair of Groups A negro and a Turk, eticli leading a horse, copied \\ ith slight 

modifications from Meissen grbups modelled about 1750 by Kaendler About 

1770 (Plate 1 ) 

Tlie negro weirs a blue and white turbm, a long pink coat reaching to his ankles with a 
' vsn into which a dagger is thrust round the waist, and jellow boots The Turk is 
similarlj attired his coat being lined with yellow and tucked up in front into Jus sasjj 
The horses are both in a Tearing attitude, supported by a stump with ipphed Bowers 
and foliage Lien group rests on a round base H 7? m , 8J in respectively 
Mew, pi xiv , Journals, 1 ill faemgp 54 Compare also Berling, Mttssner PorstUan, tig 97, 
Meissen Arstiw P«6heati«>, p! xi 7 p 33, Sommliiitg Giistou tw» Cerhardt, Budapest, I 
Kunsigrtterbe Berlin, ipti, pi 4,00s 66,67 
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30. Bo\ ON A cvLLOPJSc HoRSt WITH \ DoG. About 1765 (I’LATC I ) 

The bov is naVeJ ind sits on a lions skin thrown met the Ikivs b^ck He group is 

supiMjrleil on sn ohhngbase wkIi ruuoded ends on siltich ire ap| lied (Ijwcrs and 
f ill igc II 5J in , L 7i m 

197.* I OVERS AND A Clown, .iclaiiletl from a Mcksch group morlcllcd ibout 1750 by 
Knencller About 17O5 (Plate 1) 

A licly ind gcntleimti m dress of the period retied benealli t fruit tree rmbncing one 
am ther, while a clown t» | atti coloured costume approsches Irom one side putting Ins 
hand on the gentlemans shoulder Tlic la^ has 1 dog in I er hp The wli ilc group 
« suppacted oft an oval base with applied (htwerr and foliage It 7J in \V 7I in 

Compare Ilerlmg Mtnsner Porttllan fig 

181 . Group \llegoric\l of Ciiaritv. About 1755 {Plvtl 2) 

A woman in a flowered robe and >cllow seil standing with a child suppirted on her left 
arm gmng a com to another ihild wlo kneels at her side II 11} m 

This group may be compafed with one < f Meis>to p«r<elaiii bv Johann I ried i h Fberlein 
fguted in the ftrliw l^nUitiiiiaii jl 15 no 10 

188 Woman holwng a jxroe Siiflu, copictl frt>m n Meissen figure of ibe period of 
Kaendler About 1760 ff*! \te i ) 

She 1$ seated on a cock with small shell* attached to it supporting with outsltetched atins 
a Urge seiltop shell which is painteil ssiih sprays of flowers in colours She is dressed 
in n pseudo lurkish costume consisting of high pointed purple hood a lung figured 
sellow dress with white short sleesed cloak oier it purple drassers nnd red shoes 
f! jj in W 4I in 

298 Pair or Figures Harlequin and Columbine, tbc latter copied with nlteratton 
of the right arm from a ^^clsscn figure modelled about 1735 by Kaendler. 
\bout 1760 (pLATf 2) 

The dress of liarle<iuin is painted in ttiaupiUt patches of crinson blue green purple and 
sellow , he wears niso a pink hat ond black mask and holds a lath under hi* right arm 
fie stands supported bya tree stump on a round base siith applied flowers and foliage 
Columbine is represented in a parti coloured bodice, flowered skirt and yellow hat 
dancing beside a tree stump on a round base similar to that of the companion fgure 
1 1 5liR,blin tespectwely 

Compare Herling Afrissnrr Porxellan pL an Afention is made of Inrhquin (tic) and 
columbine in the memorandum book of John Cowcocke 

304. Handle for a Case, m the form of a figure of a boy drinking About 1770 

fie wears a white hat, pink coat with green faangs blue apron and red 1 reechos and sits on a 
barrel with a foaming tankard in bis hands At Ins feet are a dog asleep and a sheet of 
musiu The lower part is decorated with tings of gilding II yj in , W in 

J r Nmilh in Ao/Wren# and kt$ Tima sol n, page 177 reports a reference to ' lery 
curidus heads of canes made nt the Dow factory, m a coniersalion between NoIIckcns 
and the dealer Panton Detew 

305. Handle for a Cane, from the same mould as No 304, with gilt metal mount 

About 1770 

The boy wears a black hat crimson coat with yellow lining, blue waistcoat purple apron and 
breeches Ihe sheet of music is omitted, while the lower part is painted s\ith striations of 
purple H 3a jn , W ij sn Compare note on No 304 


• Afeir— 11 /icr* os in thu and other eases a thange of attnl etum has heen necessary tA« R«»n6cr assigned tu 
the object tit the original catalogue has been retamed set the Aote on p si 
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§ 2. FIGURES OF ANIMALS AND BIRDS, COLOURED. 
Nos. 31-3^, 226, S'C. 


These figures are all painted in colours without gilding. The birds 
cire for the most part fanciful both in form and in plumage, differing 
notably in this respect from the Chelsea birds (src pp. 30, 40), which 
are often modelled and coloured with some resemblance to natural 
species. 


31. Pair or I'iguiies or MoNkEi's m.^Ie and fem.'ile, the later uitli a >oung one on 
her back. About 1760. 

both nrc «e.'ited eating a fruit, on a round base with .ipplied flouvrs and foliage H m , 
3J: in respectively 


32. Puouioo. About 1770. 

The dog IS seated scratclimg its enr on a rococo-scrolled ped'^lal decorated with appliet! 
(lowers and leaves. H in, W of base 3J in 


33 . Pair 01 FiouRrs or Cats with Micr About 1765 

Ench cat sits holding a mouse in its left paw, while onotlier mou'C is running into .a liole 
on the base, which 1$ decorated with crimson rococo scrolls H 3 in , 3} in respectively 
bought at Auislerdain, y« Joumah. 1 p »f “ .at block only * IiUlc Dow cats, 13/4 

34. DoLriiiK, probablj intcmled for a paper-weight .About 1760 

U 45 «n 


226 . Pair or Figurls, a cock and a hen with three chickens. About 1760 

h.ach supported on a mnuml with applied flovvera and fub.age .and scrolled edge 11 4} in . 
4 in rcspetlneh 

227. Pair ov PiGURrs or Grffx Parrots. About 1765. (Pi-ATr t ) 

C.ach perched with a fruit in its daws on the stump of a tree, which is supported on a 
thrce.footed base decorated with purpte scrotfs ff 7! in, C\ m respectively 

231. Pair of Figures of Birds. About 1760 

Lrch bird is perched on the stamp of a flowering tree ff 3J in, cj in. rcspccliiefy 


233. Bird, .\bjut ijC-o 

The bird IS perched On a flowenog braocli, plumint; itself with one wang raised Support'll 
on a broad saollcd base with four feel ft 2| in, W. vj m 
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§ 3 . STATUETTES AND FIGURES, WHITE 
Nos. 135, &c. 

The following pieces are left entirely without coloured decoration, 
with the exception of No 142, which shows traces of oil gilding, now 
mostly worn ofi The attribution to Bow rather than to Chelsea is in 
some instances a little uncertain. 

135 . Figure, one of a pair Henry Woodward (b 1717, d 1777) m the character of 

the Fine Gejitlemfin m Garrick’s farce Lethe, modelled from an engraving by 
James McArdell after the painting by Francis Hayman, of which a pliotograpK 
accompanies the Collection (No 1885) About 1750 (Px-ate 8) 

The actor is represented mth legs astride and hands thrust into his pockets sunding beside 
1 pedestal on n square base incised « itli check pattern He wear« a large three cornered 
hat. a frock-<.oat over a long figured wnistoiat the skirts of which are locked op over 
Ins arms and knee breeches H loj in 
burton Cnglith Poralain fig ij Parcelatn fig xUx See note on No« 135a 

13 Sa. Figure, one of a pair Kitty Clive (ncc Rafter, b 1711, d 1785) in the charac- 
ter of the Ttne Lady in Garricks farce Lethe, modelled after an engraving by 
Charles Moslej, dated 1750, of which an impression accompanies the Collection 
(No 1815) About 1750 (Plate 8) 

Ihe actress stands with he-id thrown back a spaniel under Iier right arm and a letter in 
her left liand on a shaped base on which 1$ an applied floral spray Slie is dressed in 
a Wide lace cap, a lace trimmed bodice and a large crinolined skirt H 9^10 
A pair of figures (com tlie sacoe models appears to have been made at Chelsea, as well as at 
Bow J T Smith (A Book for a Ramy Day, London, 1845 pp 866-7). describing a vuit 
to Garrick $ villa at Hampton m 1829 states that he found still remaining there ‘a figure 
o! Kitty Clise as the Fine Lady jn Lrihe, from the Chelsea manufactory, -which was some 
thing less than n foot in height, was perfectly white, and one of a set of celebrated characters, 
VIZ , John Wilkes David Garrick 111 Richaid the Tktrd , Quin m FahtajJ , Woodward in the 
Fine Cpitleman , the Duke oi Cwnbetland fi-c Mostol these -iverccharaclenstically coloured 
and are now and then to be met with In the Strawberry Hill Catalogue, made by 
Horace Walpole, is included “Mrs Cathenne Clive, the excellent comedian, in the character 
of the Fine Lady m Ltlhe, in water colours by Worhdge ' 

Burton, CngUsk Porettam, fig 11, Porcetatu, fig xhx 

136 . James Quin (b 1693, d 1766) in the character of Falstaff, modelled from an 

engraving by James McArdell,afler a drawingbj himself About 1750 (Plate g ) 

The actor stands astride beside a tree stump with basket hilted sword in his riglit hand 
and circular shield on his left arm he wearsA plumed hat, a coat over a long waistcoat, 
breeches and jack boots Square base H g} in 
Qum was appearing in this part in 1746 7 

137 . King Lear About 1755 (Plate 10) 

He stands on a rococo scrolled base witti a broken sword and orb at Uis feet, and wears 
a long cloak thrown loosely over a tome H g} in 
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141 . Lady v^nn a Basket. About 1760 (Plate ii) 

A lady <fated holding a basket of fruit on her Irce her right hand raised towards her lips 
H 6J in 

Burton Cnglish Porcilam, fig la, PeneJant, pi aJir Burhugtsn Ma^astne, xici , illustration, 
P 35 

142 Pluto attended by Cerberus Showing traces of oil gilding About 1760 

(Plate 11) 

The god has loose drapery round hts body and a crown on his head he is represented in 
a striding attitude with right leg adianced and outstretched arms Cerberus crouches 
behind him The group is supported on a base with a grotesque mask at the back 
H 6| in 

BiiWinglen A/agosine xxv , illustration p 35 

143 Pair or FinURhs or Sphinae'? The heads are apparent!} portraits of the 

actress Peg WofTington (d 1760), adapted from the painting by Arthur Pond, 
engraved by James McVrdell, nou in the National Portrait Gallerj, London 
About i7jO (Plate g) 

Both arc represented couchant on a scrolled pedestal Lach I] 45 in L 4J in 

Chaffers Tig 493 

146 Pair or Figures or Lions \boul 1750 (Pl\tc 9) 

Lach IS seated on an oblong base with one paw raised and supported on a stump Fach 
11 4 a 

\ similar figure of a lion forms the handle to the co\cr of a tureen in the National Museum 
of Science and \tt Dublin similar in form t<» No 307—1869 in the Museum, but painted 
with Japanese ornament m the Kakiycmon st)le 

147 Pvir 01 Figluls or Puo docs Mirk on the sign of the phnet Mer 

cur}, incised About 1750 (Pi \rF 9) 

l.ach dog recline# on an oblong cushnn with large tassels at the corners. H %l in tj m 
L 5j Jn, 3) 111 respeclocly 

Chalfers, fg 494 

148 Plg dog \bout 17^0 

btanding figure on oblong base with (lowers in relief H aj in 1 :] in 

149 PlIEVSVbT About 1750 {J’HTE 9 ) 

Standing on a rixky base with applied Bowen, and foliage H 6J in L 7J in 

151 OsTi ten, made in imitation of Chine:>c (Fuchicn) porcelain {see p 6) .\bout 
1750 (P^iTF 9) 

Standing figure beside the »tunpof a tree on which are applied three large flowers SMth 
foliage 11 () in 

701 . Spaniel \mtii \ dfad Bird About 1755 (Platf g) 

The dag standi open mouthed with his right hrepawon the bodi of the lird rough oblong 
base, with foliage m relief II 3J in base I 4J in 



§4. VASLS A^'D OliNAMr.NTAL PICCHS, COLOUULD 
A'oi. 35-37- 

These pieces are all painted over the gla/e m enamel colours, with 
the exception of No 49, winch is painted in blue. Gilding is added 
in the case of Nos. 48 and 55. 


[35. Pair or Vases, Worcester porcelain, see p 85 } 

[36. Vase, Longtoii Hall porcelain, sff p 122 J 

37. Vase and Co\er, painted m the Climese stj'le Vbout 1750 (I’lArt 12 1 

Elongated o^oitl body tapering downwards to the base short neck contfiilmg upwards, 
domed cover on the top of which a fifmteof a Inrd not originalK part «[ the c>\et has 
been placed to form the handle The bod) is painted with rhiyMnlhcmums tree peonies 
and bamboos growing on rocks and with gmc standing or n>ing among them On tt e 
cover an* also two geese among plants. Ihc edge of the cover nnd tlie sFiuukUr .ire 
nainted with a border of diaper pattern, interrupted by panels in whicli arc flowers and 
loliage 11 ]tlin,(liam 5}tn 

[38-40. \'\sLS, Worcester porcelain, see p 85 J 

41. Bowl and Covi r for pot*pourru M.irk, “ To” impressed, said to be a mark 
of tlie modeller Tebo About 1760 (Plate 6 ) 

Circular with high foot The loner part is decorated with gadroons, round the nm is a 
row of bosses below which are painted sprays of Howers Inside on the bottom is a 
rose spray The ewer has a border of pierced acanthus foliage and rises m the middle 
to a dome painted with floral sprays, which is turmounteil by a sealed figure of a hoy 
playing bagpipes If ;o in diam 6} in 

As in tV cast of Nos 43 and 711, it vs probable that the mark retm onlv to the modelling 
of the figure in relief on tlie cover, compare Durtington iVa^ariHf, xx\ , p 108 

[ 42 . Pmr 01 Vases, Chelsea porcelain, $cc p 43 j 


[43. Vase avd Co\er, Worcester porcehiin, see p 84] 

44 . Vase About 1760 

t>\oii 'ucrifv, ^nape& sprea&mg Vase, narrow netfk, mou'Av expanding in Vtie lorm o 1 a flower 
with vanoudv coloured petals, a frill of similar petals encircles the lower part of the 
body On Ihc shoulder are three masks connected by garlands of foliage from whith 
bang wreaths of flowers, all applied m full relief and coloured The interspaces are 
painted with floral sprays H 8| in ,diam 5} in 

[45. Pair of Vases, Chinese porcelmn, see p 168] 


46 . PcDEsTAi About 1760 (Pj vte 13) 

I our lobed, with 'crolls painted in blue and purple at the angles 
bouquets of flowers in colours, the fourth is moulded in relief v 
H :, 5 in 


On three sides are 
ith military emblems 
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[47. Pair of Vases of Flowers, Longton Hall porcelain, see p 122] 

48. Bowl w ith Cover akd Stwd Mark, an anchor and dagger in red About 1770 

The botvl is circular, mth two loop handles m tlie form of twigs with flowers and foliage 
and IS painted on either side mth two exotic birds on branches of trees abo%e a serrated 
border on which are gilt floral spravs on t powdered blue ground , insid-* on the bottom 
IS a rose The co\er has a scmlled handle set in the middle of a blue star, in eadi of 
the eight points of which is a gilt floral spra) , ttie star is surrounded by birds and 
insects The stand has a wa\> edge and is decorated iMth a similar star in the middle 
and on the nm with exotic birds on brooches and insects llowl and co\er, H in , 
W 6 m , stand, diam yj in 

Mew, pL i* 

49 Bowl and Co\*er, painted in underglaze blue About 1770 

The bowl and coser are moulded with bosLetwork (on the latter pierced), and decorated with 
applied spra>s of flowers and foliage the coser has a handle twinesl about with ribbon 
Round the inside of the bowl and the edge of the cover is a border of diaper ornament, 
and on the bottom of the bowl is a Chinese landscape with a targe butterfly H 7^ in , 
diam in 

A bowl of the same form in Chelsea Derbj porcelain is also included in the collection (N'o ^39) 
A \ery similar bowl figured by Uemrose (Lwi^/an Hall Porcelam pi shi) is asenb^ 
by him to Longton Hall 

Mew, pi XI 

50 SockR'Bksiv AtiD Cover, with applied relief decoration in imitation of Climesu 

(Fuchien) porcelain (sec p 6) About 1755 

Both pieces are decorated with three ^ninus sprays is relief, between which are sprays of 
flowers in colours H ^|in,diani 4} in 

51. Bow 1 , in the form of a basket Mark, ** T ” impressed Perhaps modelled by I cbo 
(see No 41) About 1760 (Plate 13) 

llic basket is of o\al form with open irelliswotk sides and applied coloured flowers at the 
points of intersection it is supported on a rococo scrolled base round (he top of which 
ire applied flowers and foliage K 4} in. \V 4} in 

Mew, pL \i 

[52, 53. Bvsket and Pair or Flower holders, Worcester porcelain, see p 88] 

54. Flow'er holder, with applied relief decoration Mark, 4 in red About 1700 

The back is flat, the bowed front is moulded with rococo scrolls and painted with a 
bouquet in cul mrs within a wreath of applied flowers tied with a ribbon II 9I in, 
VV 3} in 

55. Dish About 1760 

Oblong, with eight sides and an angular handle at either end Painted with a bouquet and 
sprays of flowers and insects, and wth a border m the slvle of Japanese Kakiyemon 
ssare of gilt conventional flowers among close red foliage 'flic underside of the nm is 
coloured scltow I 13J in, W gj in 

56 . Pair of Bottles, each mounted with ormoulu foot and nm About 17C0 

(Plate 13 ) 

Each has a bulbous body and long narrow neck, and is painted with bouquets and sprays 
of flowers H jJ in, 5I in, diam 3J in 3J in respectiveh. 

57. Pair or Bottles About 1760 (Plate 13) 

Each has a bulbous body painted with two birds, a bouquet and sprays of flows long neck 
also decorated with sprays of flowers, with projecting ring near the top nnd crpinding 
mouth Each, 11 g| in, diam 5I in 

Similar in style to No. X04 

X IJio.! b 
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§ 5. PIECES rOR DOMESTIC USE, COLOURLD 
Nos 58-132. 

Ihe decoration of the following pieces is variously effected b\ 
painting or punting in \arious colours over the glaze or by painting 
m blue under the glaze Gilding is added m a few specified cases 


[58 Dish, Worcester porcelain, seep 90] 

59 Dish, printed m purplish black with a group of figures copied from a composition 

of Watteau, engraved by Charles Nicholas Cochin pere, entitled Le Bosquet 
de Bacchits About 1755 

Oval wilh wavy nm 1 he group comprises fue fgures of lad es -uid galhnts beside a tree 
three reclining and two standiug t 7} in w 6J in 

59a Dish, decorated with prints in brown painted over in colours About 1755 

Oval vMth lobed rim and wavy edge lined with brown In the middle is “i man approaching 
a table at which a woman is seated and on the nm are two smaller groups one of a 
man woman and child the other of tliree children ill the figures are m pseudo Chinese 
dress L 7} la W 6^ in 

59b Dish decorated with prints m brown painted over m colours About 1755 

Oval with lobed nm and wivy edge lined with brown In the iitiddli. is a group of tuo 
Chinese ladies aod a boy in ^ garden L 7} in , W 61 in 

60 Dish, moulded in relief, painted in colours and gilt About 1770 

Oval wih wavy nm moulded with vine leaves and bunches of grapes Ihe middle is painted 
with a group of fruit L 9I in W 6} in 

61 Dish, moulded in the form of a leaf, painted in pink, jellow and green, and 

printed in black ^bout 1765 

The edge is coloured green and yellow the mid rib and veins p nk in the middle are l! ree 
butterflies printed in black L 8j in 

This dish is similar m style t» N> fj which signed RIodes ^iiixil md \\is jerlnps 
made it Dow and decorated elsewhere Set also note on No 501 belivv 


357 SwEPTMEVT DISH, iH the form of a leaf, punted in colours About 1750 

"Vne sta'i'K lorms I'lie 'nanefie On the bovver s de is a sprav ol Itovvers in re'liel on vv'nidi 
tmv rests ^he inside is painted with sprays of flowering tree peonv in the Ch nese style 

This p ece is very similar in decoraticm to tl e inkstand in Ihe Museum (No 2S64— 190:} 
inscribed Made at New Canton 1751 


501 Dish, printed in purple and painted in colours About 1765 

Moulded in the form of two lettuce leaves printed with a group of b rds flying or ferched 
on tree stumps in a landscape The edges of the leives are coloured green and jellow 
ind vens are indicated in crimson on pirt of one of them wlich is turned back 
1 loj in W 7j in 

Similar to No 61 compare note thereon Ttis piece and No Or appear to be inferior 
imitations made at Dow of Worcester shapes evemphficd by Nos joo and jy rcspectivelv 
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62 Pair of Dishes, painted in colours Mark on both, an anchor and dagger in red 
About 1770 

Eight sided oblong with sloping sides which ire painted with branches of folnge m red and 
green m the middle is a lihe scene in the same colours and puriilc Each L 81 in 
W 61 in 

[63 Dish, Chelsea porcelain, see p 56] 

64 Dish, painted in underglaze blue, ^Mt^l a powdered blue ground, in imitation of 

Chinese porcelain About 1765 

Shell shaped punted on the upper side with Chinere landscapes and flonl sprays in eight 
panels alternately ciroiiar and fan shaped surrounding a landscape ma larger panel all 
rcscr\ed in ite on the blue ground Diam 7J 111 
Compare note on No 515 below 

514 TuoPi-ates, with a powdered blue ground Mirk, five simulated CJimese 

characters, m blue (No 13) About 1765 

The upper surface is enlirelv covered with blue the Imvcr side is left white and is painled on the 
ntn with branches m blue Diam 84 in 8J in respective!! 

515 Two Plates, painted in underghze blue, with a powdered blue ground, m 

imitation of Chinese porcelain Mark, six simulated Chinese cliaracters and 
crossed swords, m blue (No 14) About 1763 (Plate 12) 

Painted on the upper side with Chinese landscapes and lloral spra>s in eight panels alternately 
fin shaped aad circular surrounding a landscape in a larger circular panel all reserved 
in white on the blue ground The lower side of the nm is punted with branches D am 
gj in 9J in respectively 

Pieces of this cbancter are usually iscribed to lowestoft or Worcester compare Spelman 
l^utstofl China pi Ixxv Hobson \\ ortttttr Percefatn pp 58 189 The distinctive shnpe 
oftheplates paralleled tn Nos 68 69aDd8o -ind m the Ibomas Crowther plates in the 
British Museum as well as the appearance of their paste and glaze is m favour of Bow as 
their place of origin The question 1$ fully discussed in the BaWington Afaga tne vol xw 
p where these plates are reproduced 

65 Pair of Dishes, with moulded painted, and black printed decoration, the 

print on one of the dishes is signed "Rhodes ptnxit’ in brown Mark, on 

one, “ T,' on the other a cross (No ro) m red About 1765 

Both ate moulded is relief m the form of two vine leaves with edges bordered m green and 
stalk coloured yellow forming the handle In the middle of eacli is a diS^erent group of 
birds among trees printed in black W 7J in 8 in respectively 
The signature is probably that of David Rhodes an enameller wlio worked about 1760 in 
partnership with one Robinson at Leeds as a decorator of English and foreign china 
and stoneware and later in London for Josiah Wed^ood He entered the employment 
>f tl e latter m I/68 having just come out of Notkshire (as stated by Wedgwood in 
a letter to his partner Bentley) he worked for Wedgwood at his London workrooms 
first m Great Newport Street and afterwards at Chelsea till the time of his death in 1777 
S« Metejard Life of Jo$iah Wedgvcood 11 pp 36 90 118 Kidson Lteds Pottery p 48 

(where an advertisement of Robinson and Rhodes is cited from the Leeds InUlUgenerr for 

October 28th I/60) This dish and its companion were presumably decorated at Leeds 
their attribution to Bow as their place of manufacture must be regarded as uncertain 
The signature although phrased ptnxtt probably refers to the psmlmg as well as to 
the coloured borders Ibe subject on this tush a group of tomtits fgures on plate 73 
in The Ladirs Atnisemmt {ue p 2) Nos 61 and 501 are dishes of similar character 
1 he mark of a cross m red occurs also on a mug ascribed to Bow m the Collection (No loG) 
compare note thereon 
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66. Plate, painted in colours and gilt. MaA, an anchor and dagger in red (No g) 

About 1770 

Punted witli exotic binls nnd inxccts in colours, m slnpcd panels reserved in vvliile and 
outlined with gilt rococo sctoI 1 » on -i dirk Woe ground Wavy edge Dnm 85 o' 

67 . Iwo PLvrcs, moulded in relief, painted in colours and gilt Mark on both, an 

anchor and dagger in red Vbout 1770 (Plate 13) 

Lach moulded with three spnjs of ime with gripes folmgc and tendrils in (lie inlcrspiccs 
between which are painted spriys of fruit the rim has a gilt lobed edge tach 
diam 7) in 

68. Plate, painted in colours and gilt, m the stjle of the bowl in the British 

Museum painted bj Ihomas Cmft About 1760 (Plate 12) 

Octigoinl the nm h decomtcil wilh festoons of conventional rtowtr' m the middle ire 
two Chinese nlimnixes and insects. I>iam in 
Uiurch fig |8 DiHon 190} pi xK Dillon 1910 fig s^O Afew jl v 

69 Two Plates, painted in colours and gilt, in imitation of Japanese Kakijemon 

ware \bout 1755 

Ociagonnl In th« middle are 1 frunut tree chrysanthemums and other dowering | Imts and 
two quails The nm is painled with floral spnys nnd with a borl'T of close red 
foliage with gill flowers il the angles W 8J in 8} m respectively 
riiese ire undoubted!) two oI the •* pirleridgc octogon phtes mentioned in John bowcotkes 
memorandum book some of whidi were ordered bv “I idy Sluts May 13th 173C 
No E-gi riurton f nglnh Pereel nn, pi n 

353. '1\A0 Plates, painted in colours and gilt, in imitation of JapanesL Kakijemon 
AAnre About 1755 

In the middle ire a prunus tret, clirysinthemums and other flowering pLinls nnd two quails On 
the nm is 1 border of close red foliage with gilt flowers at intervals. Inch diam Qin 
Compare note on No 69 

70 Plate, painted in colours and gilt Vbout 1770 

In tlic middle are exotic birds among bushes the nm is painted witli insects ind ll>nl 
sprays and has a gilt wavy evige Diam 8 m 
Compare Bristol porcelain plate No 753 

71. Two PfATCS, each painted in red avith a cusped border, and printed in the 
same colour a\itli the subject of Aeneas earning Ancluses from the burning 
rums of Troy About 17^ (Plate 13) 

The subject is enclosed within a border of rococo scrollworlr and ribbons JCacli diam p} in 
Given to Lady Charlotte Sclireiber by Mr Hughes of Liverpool N’ov 3th iS6g see Journals 1 
p 60 ' \\c saw a few very nice bits at the house of Mr flughcs the bookseller among 
these were two Bow plates printed in red the subject being /Lneis carrying his father 
out of Troy AVith one of these Mr Hughes presented us 
Chaffers fig 489 

[ 72 . Plate, Worcester porcelain, see p 91 ] 

73. iwo Plates, printed in black About 1755 

In the middle of eadi arc two sheep beside a rode On the nm are three Italian landscapes 
with buildings and figures. The edge is coloured brown Each, diam 7J in 
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74. Two Pl-VTES, printed m dull purpijsh-black. About 1755 

EncK printed with four groups of poultry and pheasants, one in the centre and three on the 
rim Diam 7^ in , 7J »n respcctnely 

[75. Plvte, .Worcester porcelain, see p 91.] 

76 . Two Plates, decorated with prints m brown painted over in colours About 

1770 

In the middle of each is a landscape nith tno figures and buildings uithin a rococo scrolled 
border On the nm, which has a scalloped edge, arc insects small spnjs "nd detadied 
flowers Each, diain 7^ m 

77 . Plate, faintlj’ printed in purple and painted over the print in colours About 

1770 

Octagonal, the nm moulded with foliated scrollwork and decorated with liird> in the 
middle are a bouquet and spraxs of lloweis and a butterfly Diam 9} in 

78 . Plate, painted in colours in the Chinese stjle About 1755. 

Octagonal, painted with sprays of floweis and a narrow green border with dnper pattern in 
black W 8 in 

79. Two Plates, painted m colours. About 1765 

both octagonal with brown edge Painted with a large spray of fruit and foliage and will 
butterflies and other insects, on one is olso a caterpillar Each dnm 9} in 

80 Tw'o Plates, with applied relief decoration, m imitation of Chinese (Fuchien) 

porcelain, and painted designs, also in the Chinese style About 1755 

llie middle of each is painted with flowering plants and insects m colours the nm i« 
decorated with applied sprays of ^ruBus blossom, between which are pninted floral spnys 
Hound the inner edge of the nm is a conventional border in red uch diam 9 in 

Burlington Magasinf, xx\ . illustration facing p 39 

[81. Plate, Chelsea porcelain, seep 56] 

82. Two Plates, painted in colours and gilt About 1770 

The rim of rich has a wavy cilge and is moulded in slight relief with conventional flowerj 
and foliage punted in colours, on a continuous gill wavy stem in the middle is a 
group of fruit Each, diam 7} in 

83. Deep Pl.\te, painted in colours in the Chinese stjle About 1755 

Saucer-shaped Painted with spnjs of tree peony and other flowers Hrown edge Diam 6J in 

84. Plate, painted m underglaze blue m tlie Chinese style Mark somewlnt 

resembling tlic head of a trident, in blue (No 12) About 1770 (Plvte 13 j 

Painted wilh a river <ceiie m whidi arc a man fishing from a boat, a fantastic bird on 1 
rock and a large flowering plant Narrow nm vviih wavy erlge Diam 5| in 

This plate is referred by Hobson {Wortester Percrfaii, p 44) to the Worcester factory The 
character of the paste and glaze, however is very similar to that of the pieces described 
in the note to No 106 below, whilst the painting resembles that of a mug in private 
possession of the same form as Kos 106 and 564, and like the latter, marked with an 
incised cross. Compare Bnrlingtei* ,Moga*i»e xxv , p 40 

85 . Two Plates, printed in black About 1770 (Plate 13) 

l.ach printed with a river scene in which are swans and other aquatic birds Each, diam 5J in 
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86 Punch boul, painted in i.mderpla7e blue On the outside, arc emblems of Free 
masonry in medillions, ith the inscriptions “ AMOR HONOR FI lUSTIl I A,’ 
“NOUS UIVONS SUR LC QU\RRC and “ MFMENTO MORI Dated 
1768 (Plate 13) 

Between the medallions are sprays of flowers somewhnt in the Ciuncse style Round Ite 
mside 1 scalloped larder nnd on tlie bottom are i book ronipisses ni I i set «(\uire 
H 3I in , diam 8} in 

[87 Sauceboat, Bristol porcelain, sue p ^o] 

[88, 89 StucEDOVTS, Worcester porcelain, see p 89] 

90 Pair or Salt cellars, painted in blue in the Chinese stjle About 1750 

Each in the shape of a large shell painted ins de with a will w feniing and i rock and 
\Mth a border of crestinR supported on a three ptmiled base ci.nij>a c I f siw Her sliclU 
and rocks K a] m in respectively \\ of erdi m 

91 SxiTCLLLAR, painted in colours and gilt, in tlie style of Japanese kakijemon 

Av.ire About 1765 

In the form of n large eonvenlioml shell painted mswle with a floral irnv and out«ule wilh 
two quails flowering prunut tree and other plants It rests on rockwt rk set with smaller 
shells H 3} m W in 

92 Knite rest, painted m underglare blue About 1750 

Painted with flowers and decorated vvilh lieadmg in relief along the e Ices L al in 
W ijio 

93. FiNGfR BOWL, printed m black About 1760 (Plate 13) 

Oylindneal with rounded base Printed outsi<Ie with an aquatic scene m which nre swans 
ducks a I cron and other bird> II a) in iliam 4 m 

The pair of swans which form part of the printed design, figure in pi 159 of T*s Ladin 
Anusrmrnt (s« p a) 

94 . Candlestick, punted in colours and gilt, copied with modifications from a 

Meissen model designed by Joliann Joachim Kaendler About 1770 (Plvtc2) 

In the form of a woman partly clad in flowered dcaperv scaled on a rococo scrolled pedestal 
clasping in her arms a naked boy who holds a feafy scrolled stem surmounted by the 
grease pan and socket H >0| in 

Mew, pi XII Compare also Berlmg Alnssntr Pourllan fig 76 

95 Cvndlestick, painted in colours and gilt, on the base are figures of an old 
man and a little boy warming themsehes at a brazier, emblematic of 
Winter About 1770 (Plates) 

The, maa ha* a fut lined, ijiitpin €joakl]bJCQ»-o.eaiuMlbjJii.aj5il VJwd.-th/i'/U'aTihAsh.awls.lAW.'iidv 
the brazier winch rests on a branch of the scrolled stem supporting the grease pan and 
socket of the candlestick The boy is seated on a stump draw ng round Ins body yellow 
drapery painted with red roses The rococo scrolled base is decorated with appl ed 
flowers and foliage H iij in 

Bought at Amsterdam OctoW^th 1869 sec Jeiii>iials i p 45 ' e went to Boasberg s in the 
Calverstraat We purchased a fine Ilow candlestick representing U inter 

Mew pi XU 

256 Pair of Candlesticks About 1765 

brtchisin the form of n naked figure of a boy with garlands of vine bearing bunches of grapes 
twisted about him holding id one hand a cup and with tl e other supported on liis head 
a stem which terminates in a foliated nozzle and grease pan He is seal^ on a pedestal 
rising from a rococo-scrolled arcular base painted with insects Each H 8J in 
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95 Jig, piloted in colours nnd gilt, la tlie Chinese st3Je The Iip has been broken 
off and replaced in siher Mark, “F in red (No 7) About 1760 

Pear shaped bod) projecting lip loop handle «prcading foot. On either side is a jellow bird 
perciied on the branch of a flowenng pomegramte tree growing on a rock Round the 
rim and fiat are floral borders The handle is punted with n Jongspraj of flowers and 
foliage m red H 8f in diam 6 in 
‘^lon pi i\ 

[97 Jug, Worcester porceliin, sec p 97] 

[98-100 Jugs, Chelsea porcelain, see p :)9 ] 

[101, 102 Jugs, Meissen porcelain, see p 167] 

[103 Mug, Chelsea porcelain, see p 59J 

104 Mug, painted in colours Mark, 5 incised (No 8) About 1760 

ln\erted bell shaped with siTolled loop handle and sfHtadmg base Painted on one side with 
two birds and a tree on the other with a bouquet of flowers H 5I in diam 31 in 
Similtf in stvle to \o 57 

105 P\iR or Mugs, painted in colours in the Chinese stjle About 1760 (Plate 13 ) 

Cjlindncnl expanding gliUv at the base with loop handle Painted with a pheasant 
standing on a rock on which flowering plants Each H 3^ la diam 3 in 
The Mtnbution of these to ^w is doubtful The pattern is that of a sen ice said to 
base been made (or Sir Joshua Reynolds at Korcestcr tee note on No 508 

106 Mug, printed to black and painted over the print in colours Mark, a cross in 

red (No n) About 1770 (Plate 13) 

Cylifldriail expanding slightly at the base reeded loop handle. Decorated on the front with 
a flow-ering tree in the Chinese stvle H 4I in diam. 3^ in 
This mug IS of the s.ame form as one id the Museum (No 3147—1901) marked with a 
faintly inased cross and painted with a Chinese landscape in blue whch together with 
a cslmdricil bowl (No 3777—1901) painted by lie same hand wuha similar landscape 
has been ascribed to the lactocy at Isleworth m Middlesex This factory is said to ha\e 
been earned on from 1760 for about forty years The authority for ibis attribution is 
unknown Tlie bowl referred to is mari^ with an open capital 1 abo\e three dots 1 1 
blue \ characteristic common to all these pieces and to No 564 (described below) is 
the opacity of the paste a feature of the later porcelun of Bow Two bowls m the 
British Museum reputed to be of l»Ieworth porcclatn are of a different character The 
mark of a cross in red occurs also on one of a pair of dishes (No 6^) described aboie 
Tlie question is folly discussed in the Burliiifflen Uagarinr xx\ p 39 where this mug 
'ind No 5O4 are reproduced 

564 Mlg, printed m black Rfark, a cross incisetk About 1770 (Pl\te 13) 

Slightly bell shaped with reeded loop handle Printed with two parrots perched on branches 
abose a group of grapes and otter fruit H 4’ in diam 3J in 
This p ece was formerly ascribed to Worcester Ibe form of the handle and the opaque 
character of the paste indicate tiat it was probably made at ilow in the later years of 
the factory compare note cm No ic6 A mug of somewhat similar form w^th pamteo 
decoration tncired with the idiIi-iIs RB and ascribed to Bow is in the British 
Museum Part of the subject of the decoration consisting of a s ngle parrot and fruit 
reversed with modiflcations, occurs on a blue pnnted Caughlev porcelain mug in the 
Museum (No 3348—1901) 

BaWingtcn V/agurinr xxs illustrat on facmg p 39 

107 Mug, painted m colours About 1760 (Plate 13 ) 

Cvlindnml spreading slightly at the base loop handle Pamted wiih exotic birds imong 
fruit tree' nnd with 1 cwwenlioml border m ml H 3I in diam 4J in 
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[IO8 Muo, I owestoft porceHin, see p 160] 

109 Mlo and Co\er, painted in colours and gilt About 1760 (ri,\rr 13) 

Bel! shaped wilh loop hmclle On tlie front 1$ a crest a goat s heid erased within i /fame 
work of gilt rococo scrolls. On one side are flowering trees mtl sheaves on the other 
and on the fo\cr are spri)‘s of flowers imKited from designs rn Japanese Kaki)emon 
wire Round the top and the edge of tl»e cover is a liocder of c^e^lIng m red and gold 
The co\cr is surmounted by a fgurc of a pug-<!og H 8} m diam in 

Jturnah ii, illustration facing p 360 

lllO Mug, Bristol porcelain, see p 141] 

368 Muc, painted m colours and gilt Mark, an anchor in red , another mark 
probablj .a dagger, lias been ground oJF About 1770 (Platf 13) 

Bell shaped with loop handle painled on either s de with a gr up >f frmt n c luurs in a sliapeil 
panel reserved on a dark tilue ground and surr uuded b\ gilt rocicu scrullw ck and floral 
sprats. II 4^ in dum 32 *'* 

191 ^^ATER B0TTL1 for <1 vsashstnnd, painted in uncJcrgla/e blue uitli a powdered 
blue ground in imitation of Cluncse porcelain \bout 1765 

Bulbous txxJv with long narrow neck and convex swelling bcloss the mnulli. Decorated with 
Chinese landscapes and flowers tviilnn thiee fan sKapeil ponels md six sm-aller circular and 
heart shaped panels reserved in white on the blue ground flic convening i> painted with 
Chinese diaper ornament tl ii|m dtam 5I in 
Compare Nos 514 313 

111 . Pmr or Goblets, painted m colours About 1760 

Oauid body small foot p.ainled with a bouquet ol various flowers on one side and a spray 
of narassus on the other and with small spnjs of flowers and foIni,e on tie remaining 
surface Cach H si tn diam sj in 4} in irspectiveK 
Doubtfully attributed to Dow 

[112. Tea pot, Louestoft porcelain, see p lOoJ 

113 . Tea pot and Cover, printed in purplish brown and painted in colours , on one 
side IS printed nn equestrian figure and on the other a halt length portrait 
of Trederick the Great, King of Prussia, mth the words “the pRussits 
Hero," repeated The latter is copied uith slight modifications from a 
portrait in the possession of Graf aon Hodiberg, at Rolinstodr, painted bv 
Antoine Pesne and engraved by J G Wille About 175C (Plate ii ) 

On tlw front of the body below the ribbed spout which vs painted wvth sprays of flowerv 
and on th' cover are printed trophies of arms The loop handle is in the form of i 
branching stem from which spring two sprays of (lowers and foltigc npphed to the 
body ind punted in colours The handle of the cover is also in the form of a smalt 
stem with coloured flowers md (oliai^ The eojiesUian ^ctcajl shnws the kin^ ndiog. 
to the left on a battlefeld with « dead sold er on the ground before him Above t! e 
bust portrait ire fgures of Tame with two trumpets md n cupid with i wreath and 
a lance H 7| in diim 6 m 

Probably made about the tine of rrederick the Grcits successes in the Seven '^ears 

and his convention with England in 1756 agunst Trance and her Allies The same 
bust portrait is painted on a Battersea enamel snulT box in the Collection No 
Compare TnedricJi dtr Grevse iv der Kunst nl q p 17 
Chaffers fig 486 » v / 

114 Tea pot and Cover, painted in colours in the Chinese style About 1755 

Barrel-shaped with loop handle six-stded curved spout md two lines of beading in relicl 
round the body Punted with sprays of tree prony md chrysanthemum and insects 
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[115 Tea pot, Worcester porcelain, see p 108] 

[II6 lev POT, Meissen porcelain, see p 167] 

[ 117 . 1 FA POT, Longton Hall porcelain, sec p 122 ] 

[II8. Tc\ POT, Worcester porcelain, see p log] 

119 Tea pot akd Cover, painted m colours About 1750 (Plate 13) 

Moulded m the form of large o\crHpping leases with looped stalk forming the handle Ihe 
leiNes are tinted green with brawn or crimson midnbs seins and edges In the 
interstices between the Iea\es “ire i caterpillar and other insects H 4| in W 4*^ in 

The attribution to Dow is uncertain 

[120, 121 Coffee pots, Chelsea porcelain, sec pp 58, 59 ] 

[122. Jug, Caughley porcelain, sec p 150] 

[ 123 . To^ Tea ‘SET, Lonestoft porcehin, see p 160} 

[124, 125 Cups and Saucers, Worcester porcelain, see p 118] 

126 Tta cup, Cofffe cup and Saucer, painted in colours About 1770 

All three pieces are painted with a landscape m winch are ruined buildings and edged 
with brou-n The teaoip lias no handle Teacup H in diais id. coffee-cup 
H s}- 10 diam 9} m saucer diam 4J m 

These pieces may be compared with the dishes No O2 which nre mirked with the anchor 
and digger 

127. Cup and Saucer, painted in colours and gilt, m imitation of Japanese Kaki 
\emon ttare About 1760 

Both pieces are painted with pomegramtes, insects and sprays of flowers Cup H '‘j- in 
dnm af in saucer diam 5 in 

128 Coffee cup \nd Saucer, moulded in relief and painted in underglaze blue 
m the Chinese style About 1770 

Both pieces arc moulded with scale pattern and painted v/ith a border of diaper ornament 
The handle of the cup is m the lorm of a branching twig in the middle of the saucer 
IS painted a floral spray Cup II sj in diam 3} in saucer diam 51 - in 
♦ From the same mould as i cup and saucer m the Museum (No 2890— 1901) marked with the 

-inchor and dagger 

[129, 130. Cups and Saucers, Lowestoft porcelain, sec p 159] 

131 . Bowl, printed in purplish biack, partly from plates by Robert Hancock About 

1755 

Printed inside with two figures beside a fents (now almost obliterated by wear) and outside 
with the four following subjects — A tea party in a garden combined with a group 
of children pFaying with a wheeling chair two beggar women with children a gallant 
kissing a ladi s hand (L AmaHr) and birds on a tree H in diam 81 in 

Compare Hobson Wcrcesler Pfnelaia p 73 The tea party group differs from that which 
occurs on \\orcester porcelain (eg. No 668 m the Collection) the lady and gentleman 
being attended by a negro page carrymg a kettle, this version with the signature of 
Hancock, printed on an enamel watdiback assumed to have been made at Battersea is 
reproduced in Jewitt, 1 , p 234 fig 518 From this it appears possible that the printing 
on Bow porcelain may have boen executed at Battersea compare p 6aboie For the 
print of / Aiioir compare note on No 607 
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330 Paik or PuRi-LNS \Ni) Co\rRS,eicli in the lornj of a p irtrid^'c sitting on a nest, 

^\lth stands, painted in colours llic tureens are copied from a Meissen model 
About 1760 

The nesl is tiotdcr«t w ilh & wteith o( fl m«cs and ears ( t wj cat 1 lie uv al stand is painlcd 
with sprays of flowers m the midtlle ajil 1 brown Iwrilff royinl tlic ‘liajicd nni lurrens 
with coiers f! 4} m I 7} m stands 1 8in \\ 6| in 
Jn connection with these tureens inav lx ated an entry in tie memorandum booV of John 
Itowcocke dated July J^th 17S6 lo bus a partridRe either nine or dead Partridge 
tureens were also made at Chelsea and occur in the Chelsea sale citaligues of tie 
period tg No 513 in that of Mirrfi 29tb 1750 
nought at lliusstls Nfatch 4th 1672 set Journitfs j ijs Then went tie round of all \l e sho]w 
amongst which ve laid out about ^10 scry much to our own satisfacii n reiknning that we 
liad semred objects worth nearly £40 Among them was a \ air of partridges « n Uieir 
nests with stands punted in bouquets— sery perfect and all f oil How 
Mrs Hodgson pi 3 Compare also Ilirth Dtaitch Taiiagra 11 pi i( No 30 

331 Pair of Turccns \nd Co\FRs,cacli in the form of a pirtridgo sitting on a nest, 

witli stands, painted m colours Mark inside one of the tureens and one of 
the coters 10, inside the other co\er 3, in purple About 17O0 

The nest is bordered wuh leaves and twisted stems. Tl e oval st ml i« painted nitli a bouquet 
and sptajTi of flowers m the midlle and a bttwti border r und tie wavy nm Tureens 
and covers H jJ in 3}m L m j in respectiiely sUndv I 7' in 7 in respectnel) 

^ M Si 

Compare note on No 330. 

359 Dessert n\SKCT asd Stasd, punted in colours \bout 1760 

The basket has two twisted loop handles rising al>ose tl e tim with flonrrs applied at the points 
of attachment the sides are of openwork curving outwards, with rosettes in rel ef at the 
intersections Inside on the bottom is a bouquet The slant is moulded in the form of 
sine leases (on which are pamletl bouquets) laid over one another on a tny with opennoA 
nm decorated witli rosettes at the intersections flasket H 3J in, W 6} m , stand 
diam 8i in 

669 lev CUP AND SvccER, ptinlcd and ptmted m crimson, and giU About 1760 
Iloth pieces liavc a wavy edge and a border of b.iskctwork pattern moulded in relief Out 
side the cup and in the middle of the saucer is a group of cl ildrcn playing in a land 
scape printed and touched up by painting Tliecup has no handle nnd is painted m colours 
inside in tlie bottom with a butterfly Cup fl t| in., diam 3I in saucer diam 5J m 
Doubtfully attributed to Dow 

132 Oval Mould of porcelain, impressed vvtlh a spraj of prunus blossom and foliage, 
used for moulding sprigs lo be applied as relief decoration Found b) 
Lady Charlotte Schreiber in March, 1868, in excavations on the site of the 
Bow porcelain works, then occupied b\ Messrs Bell and Black’s (later, Brjint 
nnii Way s'; ma\di factory 1, 3 in , S\ 2^ in 

JewiU f g 403 Chafleis Afo^s o«d AfMogroms tjtb edit , fig 13 p 935 Sre note 0« No 13W 

132a Twenty seven Fragments or Vessels, found bj Lad> Charlotte Schreiber tn 
March, 1868, in excavations on tlie site of the Bow porcelain works, then 
occupied by Messrs Bell and Blacks (later, Bryant and Mays) match factory 
Seventeen are unglazed wasters from tie kiln one consisting of two portions of cups 
adhering togctlver row have moulded ttlief dtcoiation five are ornamented with 
applied spray’s of frunu$ blossom in onitation of Chinese (ruchien) porcela n six others 
are painted in blue in the Chinese style. l.argest fragment W jV in 
Compare Jewitt 1 p 303 Chaffers Uitrka and Monograms 13th edition p 933 
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§ 6. PIECES FOR DOMESTIC USE, WHITE. 
Nos. 135-165. 


The following pieces are left unpainted ; most of them liave relief 
decoration, either cut in the mould in which tlie object was sliaped, 
or moulded separately and applied to the surface. 

[133, 134 . Busts, Chelsea porcelain, see pp 31, 32] 

[135-137. Figurfs, Bow porcelain, see p 14] 

[138-140 . Figures .\nd Groups, Chelsea porcelain, see p 32] 

[141-143 . Figures, Bow porcelain, see p 15 ] 

[144, 145. Figures, Chelsea porcelain, see pp. 32, 33] 

[146-149 . Figures, Bow porcelain, see p 15.) 

[150 . Figure, Chelsea porcelain, see p. 33 ] 

[ISI, Figure, Bow porcel.nn, see p 15) 


152. J\R AND Cover About 1755 (Plate 9.) 

0\otd iMlIi iert1c.M groo\es, round the middle »re lestooni of drapery lunging from rings in 
relief On the top of the coser is ft group of foliage and fruit H. 5t in , diam 3} in 


[153. Pair of ProFSTAcs, Chelsea porcelain, see p. 33] 


154. Pair of Swectmtct-dishes About 1755. (Plate 9.) 


hach in the form of a conienltonal shell, enausted with three mur*': shells forming supports, 
a limpet, other smaller shells and coral Of the same model .ns No 00 H 3! in , 
W si in 

No 154ft. Solon, fig 3 


155. P\iR OF Salt-cell \RS. About 1750 (Platt g) 

l.adi m the form of a large shell lesiingon a heap of smaller sliclls and bamactes H 3J in , 
W 4J in, 4i in re«pecti\el> 


156. Mug, decorated with .applied spr.ays of ^rKSMs-blossom moulded in relief, in 
imitation of Chinese (Fuchien) porcelain. About 1755. 

Bell shipetJ, with loop handle lennmaliog in a Jienrt, decorated mith three Itrge and lour 
sm.nller />ruRUs spraj-s. If. 6\ in. diam 4J in 


[157 . Crfam-jug, ClieUea porcelain, see p 33] 
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uith an anchor in relief upon it Statuettes began to be made in con- 
siderable quantity, among tiiem figures of birds and animals m imitation 
of, tliougli not diiertls copied from, those made at Meissen, gcneralK 
coloured after nature u ith some attempt at realism * \ ases and " useful ” 
ware uere painted cither uitli scattered bouquets and insects in t!ie 
manner of Meissen porcelain of the period* or in Oriental stjle For the 
latter the designs were derived inostlv from the Japanese porcelain of llie 
school of KaKnenion ® Chinese porcelain «as less frequenth imitated * 
These stjles were continued Ihrougli the following decade, at an carK 
date in which a painted anchor, gcncr.ill) in red over the glaze,® replaced 
the anchor in relief as tlie mark of the fariorv I hat the two marks were 
for a time used concurrent!) is shown In a pair of figure f\o 167) bearing 
one the earlier, the other the later form of mark, the same inference is 
supported b) the occurrence of llie cam lior in relief picked out in red® 
I lie developments of st)le nia> be followed w ith tin aid of the announce 
ments of the periodical auction sales at winch the output of the factor) 
was offered to the public In 1754 the first mention of scent bottles and 
other small trinkets occurs m announcements winch appeared m the 
Piibltc Adicrttser of the sale, *‘b\ order of the Proprietors of the Chelsea 
Porcelain iManufactor) ’ of “All the entire Stock of Porerr vis Tovs, 
brought from their Warehouse lu Pall Mall, consisting of Snuff hoses. 
Smelling-bottles, Etwees and Trinkets for Watches (mounted in Gold 
and unmounted) m various beautiful Shapes, of an elegant Design, and 
curiouslv painted in Enamel ” Objects of tins description continued to 
be maefe until llie closing of the factor)’ and afterwards b) Duesburv 
at Derb) , the specimens in the collection^ arc shown b) their st)le 
of decoration to cover the whole range of dates 

The figures made between 1750 and 1760 are characterised by dehcac) 
of modelling and restrained colouring ® Bouquets of flowers, 1 mdscapc'', 


* Vo 150 

Nos 245, 334 335 378, 386, 401 It nppears tint in 1751 pieces of Meissen 
vw «at tUKWs I w.atVitwawlsLAWiVVAlKv/i •’A t WAs.v/i HeyAse 

Kensington but the propeiW of Sir Charles Hanhurv VV illnm'!, British PlcnipotentiarN 
nt Dresden were lent for copying at Chelsea to Sir Cverird Faulkener, who wns 
interested m the factory See letter from the Earl of Ilchester in the DnWingion Magazint, 
\ol \x (1911-13), p 361 

* Nos 375 38^,383 403 405 At a later date the so-called “ Imari ware of the 
Arita lilns was copied, compire No 337 It is probnble tint some of tlie Chelsea 
\ases in Japanese stj le were copied not from Jnp'ine^^e ongninls but from imitations of 
them made at Meissen 

‘ Nos 349 373 • Nos 319 310,373 Ac « Nos 206 aio 211, Ac 

^ Nos 262-327 * Nos 167, 171, 173 173, 20S 
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and figures of birds or insects distributed irregularh over the surface, are 
the favourite moti%es of decoration on the “ useful ^ wares 

In a sale catalogue of 1756 the first mention isfoundof mazarine blue,' 
the earliest of the rich ground colours imitated from the Sevres porcelain 
of the period but onginated at Meissen m theearlierstagesof tliat fa'^torv 
I his IS followed m 1759 pea-green, in 1760 bj turquoise-bluc" and 
c laret-colour ^ 1 hese innovations were at^onipanied b> an entire cliange 

in the characlei of the wares Fiwtravaganceof modelling with elaborate 
rococo scrollwork, sumptuous colouring and profuse gilding supersede the 
rclatnel} simple decoration of earlier times, while the even cream coloured 
glaze gives place to a glass-like gla/e of greenish tone winch collects in 
thick drops or pooh of liquid appearance wlierever an angle or hollow 
affords it lodgment 

The set of groups modelled by the Frem b sculptor Roubibac* mav be 
cited as characteristic e\amplcs of this stjle, the date of winch is 
indicated b> the service made m 1763 as a gift from Queen Charlotte to 
ilic Duke of Mecklenburg Strclitz'* and the large mazanne-blue vasts 
presented m the same )ear to the British Museum \er> shortiv after 
this a reversion to a simpler taste, illustrated bv the figures of Conwav 
Wilkes iind Cliatham,® anticipates the subdued colouring andclissical 
forms which were in vogue after 1770 1 rom about 1739 onwards tlic 

inaik ordinanh used was an anclior m gold’, tins continued in 
ixcasion il use at Chelsea for some time after 1770 \n e\rcption il mark 
IS that of the crossed swords in imitation of the Meissen m \rk 


ifl bfifUerTLS A\D DbSlii 11/////: 

A'os 133-10= 

1 hese pieces all dale from about tlic middle of the ibth cenlurv 

133 Pt bT or M iLCtw IcGCsrCN, Dc».eorCcrvfteRrA\£/ scccmci son 0/ (jcorg’c // 
jntron of the Chelsea factor> (b 1731, d 1763J About 17^0 (Platf 14) 

11 e tluCp IS wcnnng i brrastplAt- an I ll e nblx n ol an nJrr Tl f bust lias a lutn'- 1 w «k 1 
pwWuI Hut H 4 } >n prdr^tit s gh» rofaswr H i) m 3 in 

s m Ilf I usts ocrut w 1)1 tl c miiV of in ancl t in fcl ri 


' Nii> 341 2JO 2:,1 ::,4 357 3^4 383 34? 3 l>= 389 398 439 
No 35S > Nos 339 330 

‘ \os ig'* 193 marked %\ith Tn impressed R compare also note on No 17S 
* No 254 • Nos. 200-303 

Nos igt>, 246 A.C the red anchor of rare occurrence on pieces of this pen kI 

’ \o 401 
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134 , Dust or Kisc Gcorol II (1727-1760), on deticlied pcdest il Vbout 1750 
(Pl\te 14) 

The king weirs i hrge «ig iml i loose rlotk cHsnctI in font o\er in cmls swl cuiriss tin. 
Order of the Girtcr is {'•'■ttly conceAled by the clnik Hisheid is turned low irds the left 
The pedestil has n bowed front willi <i moulded panel II 17I in \\ ii| in 

TJic bust was formerlv erroneously descrilwtl is lieing inpinl from i stilue bv Rjsbnck in 
Queens Sijuirc Uristot, Uus statue b'wescr, represents King Willnm III in sshosc 
memor) it was erected in 1736 A statue of (tcorge II by Hi-sbnck it Grecnwidi ciecuted 
■n I7d5 represents the king as a Roni-in rmperor it is possible tint the present bust 
miy uc mpictl from a statue by Ujsbrack miik for the old Uo>il rxchingc and 
presumably destroyeil when that budding was burnt down in 1838 A Miiiilar bust in 
the Ilritish Museum is fguted in Solon fig 7 Another on loan in the National Museum 
Dublin rests on A wall bracket also in porceuiifl of rococo style with figures ofriritannii 
and Cupid modelled in high relief illustrated in HulUtin 11 pirt 111 pi m 

riought m Mmburgh in Octilier iWh) tee journtU 1 p 5~ I-adv H iprt un twk ox 
into rdmburgh to tlie sh m of < ne Itutti in Qurm Street I he first tt iiig tint nict the 
garc of the delighted C S was a PUniJUtli oust (with pedestil) <f King (leofge II 
exactly the same at tliai which liehmged to itie late Dr C « kw rlliv f I’lymoutli 
which nme ti him from ilie inanuf ituters md whuh he his left u m heirUx m in tie 
family Dutti fkniwmgn thing <f its eslreoie s dor) si Id it t > us f r The 

misliVen aUnbuiion to I'Umiwith api<-iJt t> be bi*etl up* 11 Jewjtt i p 3J3 

[ 135 - 137 . I lOURCS Dow porcelain, sec p if 1 

138 Nursf w ITU \ Child Copied from statuettes in ide from a model b\ Dtrllitlleniy 
de DIemont, at Avon, near rontaincbicau, late in tlic i6tli centurv Mark, an 
anchor in relief on an appficti oval mcdalhon About 1750 (Plate 13) 

ShBis dressed m costume of tfte lOtU cenluf) seiieilona bw pedestal with llic rliilcl wripjicd 
in 8uiddling<I(>tl<vs on her hp II 7) in 

\ “Cliellva nurs is inclurled m the fist of iigures enamelled by t^illnm Duesbury in 1751-J 
*«Bcmrose P«it, CAr/soi nni/DM i, p 17 There examples of tins figure are cited in the 
Afch<\eotaiit,al Uurnal xit (1863) p 345 flie original figure is sometimes erroneously 
attributed to llcrtiard I’lbssy and Jewrihnl as the • Noumce dc I ranoois 1 ‘femier'^ 
Coenwee IVtange (Lmee dr flrritanl Pdfittx. pi 8*) Salon, T rencA I p 35 
Papillon Ouide tlu ilfnser Crrami^ur Snrrs illus on p ^4 

139 . Hercuies asd OwruALt Copied with slight modifitrvtions from an engraving 

b) lament Cars after a picture punted in 1724 bj Tranfois I emovne, now 
m the Musec du Louvre, Pans About 1750 (Pi \tl 16) 

Hercules IS sc.ited <11 i rock with draperv hanging !o»^e^ nbnul him while Oinplnlc stands 
bcsidk him girt with the lions 'Lin her right arm throsxn round Ins neck and her left 
xupporling ins club H 8j in 

III the s.alc by M* Christie, of the slock in trasle of Mr Thomas Turner m 1767 ‘n fine white 
Chelsea group of Henoles and Omphale fetche*! £i is. tee Nighlingale, p xxxiin 
Compare also Mantc, lhaehef p 18 A similar fno*Iel ssas proiluccd at I udwigsburg 
see VVanner Ilrandt -Hr / vifiocshneg fig CG 

140 . Group, representing a Chiniman about to chistixe a little boj About 1745 

(Plate 17) 

T he man wears a large bat an I i long cloak thiuasn o\cr an ample rol)i’ and lias very long 
moustaches The boy is clad m a long robe and pointed cap II 9} m 

Solon fig I 

[ 141-143 PiGUREs, Bow porcehin, see p 15] 

144 . Pair or TiGURrs or SpniN\rs Mark on the front ol the In^p, an anchor in 
relief on an applied oval medallion \bout 1750 

Each is reprcscnteil in a recumbent altitude on an oblong base 1 acli H 3I m, L 6 in 
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145 Lion About 1745 

Recumbent on an o\al ba«e H 3} in, L. 4 jo 
[146-149 Figures, Bo\% porcelain, see p 15] 

150 Candlestick, in the form of a figure of a stork, made in imitation of a Chinese 
porcelain joss stick holder Mark, an anchor in relief on an applied oval 
medallion (No 16) About 1750 

Standing pluming itself beside a ttee-stump H 9} 10 
3 cranes as candlesUcks figure in the catalogue of the stock m trade of Thomas Turner sold 
by Mr Christie m 1767 see Nightingale p xxxsiii 

[151 Figure, Bo%\ porcelain, see p 15] 

[152 Jar, Bow porcelain, see pa?] 


§ 2 PIECES FOR DOMESTIC USE, WHITE 
Nos 153-166 

These pieces are decorated only \\ith ornament m relief, moulded or 
applied to the <?urface , they all date from about the middle of the 

18th century 

1S3 Pair op Pedestals, moulded in relief Mark, an anchor m relief on an oval 
medallion applied to one side at the top About 1750 

Square with moulded cornice and plinth on each side is a spray of flotters hanging bv a 
nbbon tn v rococo-saolted panel Lach H 3 id in square 

[154-156 SwEETMEVT DISHES, Salt CELLARS AND MuG, Bovv porcclain, see pa?] 

157 Crevm JUG, moulded in relief Mark, a triangle incised (No 15) About 1745 
(Plate 14 ) 

The jug is supported on the backs of t^^o goals lying down and has a handle in the form of 
a feaf) oak twig In front under the Up is an applied spray of fJowcR H 4I m 
W 3| m 

Another similar jug 3Aiih the mark Chelsea 1745 accompanied by a triangle incised is 
figured by Jcwitt 1 p 193 The pattern is copied from siKersmiths work a sersioii 
of it vn «fvet With the London hallmark Cot the >eat 1737 d was formerly in the 
V\ lUctt Collection 

[158, 159 Cream stoop and Tea pot. Bow porcelain, see p 28] 

160 Cup and Sauced, moulded in relief Mark on the cup, a triangle incised 

'\bout 1745 

The cup has no handle and is moulded in the form of twisted o\ erlappmg leai es the saucer 
is decorated with a wreath of foliage Both pieces have a scalloped nm H ij m 
diam 3} in saucer diam 4I m 

161 Tno Cups moulded m relief About 1750 (Plate 14) 

Decorated with fluting over which are curved sprays of flowers in relief springing from Ihc 
base Expanding nm with wavy edge Eadi H sj in diam 3j in 


X 9 



CHELSEA 


34 

[ 162-165 CtJPS, Saucers, Egg cups, and Knife handles, Bow porcelain, see p 2F] 

166 Scent bottle and Stoppfr, xn form of a figure of a boy with a goat 
Copied from a Mei‘;sen porcelain model About 1755 (Plate 14 ) 

The goat is attempting to butt the bo) who stands holding one of its horns beside a tree 
trunk festooned with vine H 4 in 
Compare Fischer Sowmiwng’ /lit t/wssief Ptfriellan pi xstii Ko 477 

[For Other scent bottles in plain -white Chelsea porcelain, see Nos 279, 301, pp 49 ji ] 

§ 3 STATUETTES AND GROUPS, COLOURED 
No& 167-205 

1 hese pieces are all painted m enamel colours o\ er the glaze Except 
in the case of three of the earliest e\amples Nos 167, (171, i 75 >) gilding 
has also been added m the later pieces it is profusely applied and 
highly burnished 

167 . Pair of Figures of dwarfs, a man and a woman Mark, on the former, an 
anchor in relief, painted in red, on an applied o\al medallion, on the latter, 
an anchor m red About 1755 (Pdate 18) 

The man wears a high conical hat with feathers on one side a tunic with slashed jello« 
sleeves and big ^ack buttons a pink fringed belt and black shoes, and carries a sword 
at his right side The woman is dressed in a white cap and bodice flowered skirt and 
red shoes and stands on a base with applied flowers and foliage H 6} m m 
respectively 

Figures from the same model afterwards made at Derby are described under No '”’7 in the 
price list of that factory as a Pair Grotesque Punches see Haslem p 175 
Acquired by Lady Charlotte &hreiber in August 1869 see Journals 1, p ^6 On the aoth 
Mr Emerson Norman of Norwich came He brought up with him a Chelsea figure 

of a dwarf in a large hat (marked -with a raised anchor) and a female figure to match 
(marked with a red anchor) These we obtained m exchange These 

figures are a great addition to our collection 

168 Pair of Figures A pedhr -tnd his \trfe About 1760 (Plvte ig ) 

Both fgures stand supported by a tree slump on i round base with applied flowers and 
foliage The man has a basket of bottles slung in front of him he is dressed in a fur 
cap long greenish-blue fur lined coat white waistcoat and blue and yellow striped 
breeches His wife carries a box of trinkets fastened round her waist and nears a white 
cap red cape purple dress and flowered petticoat H loj in 10 m respectively 
Exhibited in the Loan Lolleclion at the Saltsliuty and South Wilts Museum Salisburi in 
i87-» see Head Porcelain Statuettes p *68 
Chaffers fig 50^ 

[169 Figure, Longton Hall porcel'iin, see p 121 ] 

170 Group llie three Manes At the back is n socket for the insertion of a wooden 
cross About 1760 (Plate 19) 

The Virgin stands with clasped hands wrapped in a turquoise blue cloak o\cr a flowered 
robe One of the other Manes stands behind her with right arm stretched out as a 
support to the cross wh 1 st the third is seated in contemplit on at her side H loj ii> 
W 9)^ m 
Ch ffers fig 506 
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171 Lfdv avd the Stt \n \dapted from a painting b\ Trancois Boucher, evhibited 
in 1742, now in the National Museum, Stockliolni Mark, an anclior m red 
\bout 1755 (Pl\te2o) 

Leda is seated on a tree stump sliRlitb draped m a pmk mantle looking down with a 
gesture of surprise at the swan bv her side a cupid also stands beside her H Gl in 
W Cl m 

An attendant njonph in the original composition has been replaced by the figure of Cupid 
compare Michel I ranfots Jiattcher, p 192 Nolhac, Frunpoi* Baucher pi 32 A Sevres 
biscuit porcelain group after the same original is m the Museum \o 382 1874 

172. Three Figures of monke>s., copied from Meissen figures belonging to n set 

known as the Affeiilapelle,' modelled by Johann Joacliim Kaendler, about 
1740, as a caricature of the Saxon Court Orchestra at Dresden Mark on each, 
an auclior in red \bout 1755 (Plate rS) 

Two are dressed as men and one as a woman in costume of the period Doth the former 
arestandmg one wearing a cocked liat a )ell>w short sleeved tunic, and purple breeches 
is playing a pipe and a side drum the other clothed in a green and purple cap loose 
white shirt and purple brecclies carries two draped ketlle drums slung on his shoulders 
The female wears a lace cap tic I with nbbons and a flowered Watteau dress over a 
yellow bodice and skirt she is seated in a folding chair singing from a music book 
open on her knees AH three figures arc supported on rococo scrolled bases with applied 
flowers and foliage Tl 6} in, 5 in 5} in respectively 
• In the Sale Catalogue of the Chelsea factory for 1756 frequent mention is made of Musuat 
figures rtprttenltng Ptankin m ililfcrent attitudes or monl ics playing on music 
Compare Cerlmg t/eisjner Parullon p 92 fischer SammfH'ii' All Mfissntr Porsellan 
p] xxsvii fgs 148 150 159 

173, Pair or Figures of little girls, emblematic of Painting .and Astronoms 

Nlnrk on each, an anchor in red About 1755 (PkATc 18) 

Doth figures are draped round the waist and wear, the one a gold cliam round her neck 
from which a mask « suspended the other a necklace and bracelets of pe.arls and 
sandal-. Tie first holds a palette in Icr right hand while with her left she supports a 
canv-as painted with figures m a landscape The second hold, up with her left hand 
a i>anel on wl idt below a iamUcane are astronomical signs Cacii stands on a mound 
with applied flowers and foliage It 5} in 5| in respectively 

174 MvshLD Man dancing with n avoman , copied with modifications from a Meissen 

group modelled about 1740 by Kaendler Mark, a small anchor in red 
About 1755 (Pi-\Tr 18) 

The man wears a wide plumed Iiat particoloured iivask white tunic with turquoise blue 
sleeves pmk breeches and blue shoes the woman has her hair in two long plaits, and is 
dressed 10 a purple l«idjtT laccd m front white apron yellow skirt and red shoes. T)** 
group is supported on a rococo «crolIed ba<e with nj plied flowers and foliage H 7 in 

/Vi-yiiTW^ A'tfvw ti.v" x.7mr mavirJ 

which appears in the Sale Catalogue of the Chelsea factory for March jivt i7jf A “p* 
of Mascoraders occurs m the list of fgures ctLamelleil by William Duesbury m 1751 3 

Dought m Pans on leliruary*© 1878 s<e /««i'»ili 11 p 112, * Through the intervention of 
Wanitr we becinie possewd of a lovely Chelsea group of Waltiers winch we had s^rn 
at CaiUots in the morning Compare also Derling UoKerr I'crteUan fig 86 Fischer 
SummlungAIl MetanfrPor titan pi ii.Ni 9^2 Demrow Pm Ckehta anJ Dnly Porctlain 
P »7 

175 Flowep holder, m the form of two boys struggling with a fish About 1755 

(Pl\te iS) 

1 wo Iwys with pmk dnperv wartls thrown over them struggling w ith a large fish Tl e group 
IS supportevl on a rockv tiase on which are applied Powers and foliage 11 8J in 
A fine while group of boi-s and fsh was sold ai p.arf of tfie slock 0/ Mr TJ omas Turner, 

• Chinaman.” at Christies, in 1767 see Nightingale p xxxvm 

C 2 
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176 . Pair of Statuettes, known as the “Ranelagh figures", a young man holding 

in his left hand a letter inscribed “Domiwar Lucretia:,’' and a lady with a 
miniature of a gentleman suspended by a ribbon from her shoulder About 
1760 (Plate 21.) 

The man wears a plumed cocled hat, jellow lined green cloak over a flowered doublet, 
white breeches and yellow shoes, and stands against a pedestal between two tree 
stumps, on a rococo scrolled base His companion is dressed in a fur lined green cloak 
falling loosely from her shoulders, a enmson bodice and yellow shoes and is supported 
by a tree stump , she holds a bunch of flowers in her right hand Both figures are 
supported on a rococo scrolled base H tif m, laj in respectively 

Bought at Antwerp on November 9th, i88r *« Journals u , p 571 ‘ To our surprise found 
at Van Hercksa grand pair of Chelsea figures {Ranelagh model; for which they asked a 
moderate price, so we bought them 

177. Pair or Figures A man and woman dancing a minuet Copied from figures 

in a painting by Antoine Watteau, now in the National Gallery of Scot- 
land at Edinburgh, of which an engraving by Laurent Cars under the title 
"Fifes VintlteftHes’ accompanies the Collection, No 1816 About 1760 
(Plate 23 ) 

The man wears a plumed purple cap, a crimson hoed turctuoise blue sleeved robe flowered 
waistcoat, breeches decorated with coloured discs and red shoes The woman is 
dressed in a crimson lined greenish blue cloak hanging loosely from her shoulders, yellow 
bodice with flowered panel in the front, flowered skirt which she holds out with both 
hands, and red shoes Both figures are supported on rococo scrolled bases that of the 
woman being painted with a spray of flowers The man is supported by a tree stump 
H iij in. loj in respectively 

The subject of these figures was a favourite one for the decoration of Battersea enamels , 
compare Nos 1444 1445 and 1538 in the Schreiber Collection 

Burton, Zng/irk Porcelain, pi i, Porcelaiti, pi vxxvii , Pillon, Porcelain, 1904, pi xliv , 
Porcelain, 1910 fig a68 

178 . Group. A youth playing a hurdy-gurdy, while a girl is teaching a dog, dressed 

as Harlequin, to dance on a pedestal Adapted from a composition by Carle 
Vanloo About 1765 (Plate 22) 

The youth is dressed in a wide black hat, piok sleeved flowered coat and breeches , the 
girl, who IS half sitting on the branch of a flowering tree, wears plumes m her hair, a 
jellow cloak and pink lined greenish blue dress caught up to show a flowered petticoat 
The group IS supported on a rococo-scrolled base with applied flowers and foliage 
H II in 

Compare Ptmture Dicoratnie au xvtu* Sihle i'’S^ne,pl 29 It is asserted by Charles Welch 
in the Victoria History of Middlesex (vol 11, p 154) that this group is from a model 
by Roubiliac 

[, 179 .. 180 . I IGURES^ Chelsea Derby porcelain^ see 5 66 1 

[I8I. Group, Bow porcelain, see p 12.] 

182. Justice About 1765 (Plate 21) 

A female figure standing with closed eyes, bolding in one hand a nvord hilt fthe blade being 
broken off) , the other hand is stretched out to hold a pair of metal scales also missing 
She wears a flowered robe with a pink lined greenish blue clonk thrown over it and is 
supported on a rococo scrolled pedestal H io| in 

Bought at Brussels on March 8th 1874, see /eumals i p 248 " We stioUed into Stroobants 
shop on the Boulevard dAnvers He showed us a very fine Chelsea figure 

of Justice, 15 inches high and quite perfect . . \\e possessed for fia 10s what 

he began by asking us fao for ** 
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183 . Boy with a basket of grapes, perhaps emblematic of Autumn. About 1760. 

(Pl\te 18) 

He IS seated on a stump, nude, except for loose green and )ellow draper3’ tlirown o\er the 
left shoulder He has a wreath of grapes on Ins head and a bunch in either hand, 
others be at hiS feet H 6| in 

184. Child with a camel crouching at her feet, emblematic of Asia About 1760. 

(Plate 19 ) 

She stands with a flaming \ase in one hand and a bunch of grapes in the other, she i» 
wrapped in coloured drapery and has a wreath of apples on her head The group is 
supported on a mound coxered with applied flowers and foliage H 9^ m 

185. David Garrick (b 1717, d 1799) m the cliaracter of Taiicrcd, in Thomson's 

Ta.taed niirf Si^isinimdo About 1760 (Plate 19) 

He wears a fur shaLo, green fur hoed dolman, purple tunic, flowered breeches and red boots, 
and stands against a tree tniok on a rocooo scrolled base on which are applied flowers 
and foliage H in 

Garrick first appeared as Tancred m 17^4-5 A print of later date (1778) from Bells 
BriUsh Thentre, representing him m this charteter, but differently attired, accompanies 
the Collection (No 1817) Other examples of tins and the following figure are illustrated 
by Mrs Hodgson, pi to 

186. Mrs CiCBCR (b 1714, (I 1766) in the ch.iracter of n Vwandihe. About 1760 

(Plate 19 ) 

She stands holding a basket of bottles on a rococo scrolled base with applied flowers and foliage 
and wears a white handkerdiief tied oxer her head, a pmk jacket over a red bodice, flowered 
sinrt and pmk shoes H S| in 

Compare note on No 183 

187 . Pair or Sweetmeat-stands in the form of figures of a negro and negress 

lioldmg shells. About 1760 (Plate 19) 

The man wean a figured tunic and pmk breeches the woman a turquoise blue bodice and 
pmk lined figured skirt, both figures are kneeling on one knee, and supporting with the 
other a shell, xvhich is paioted inside xxith insects Doth rest on rococo scrolled bases. 
Uch, H 7i m 

[188. Figure, Bow porcelain, $ee p 12 ] 

[189. Figure, Longton Hall porcelain, $ee p 121 ] 

190. Pair of Figurls. Mars and DcIIona About 1760. (Plate 19} 

M-irs IS clad in a cuirass with giU scales oxer a turouoise blue tunic, a white cloak hanging 
from his shoulders, a purple helmet xvith xvhite plume, and buskins, he stands holding a 
sword m his left hand. xxiUi a purple st'indard. a shield, drum and cinnon bnll at his feet 
Bellona i« similarly armed with a purple helmet with red and white plumes and n gilt- 
scal^ cuirass ox er a purple tunic , she wears aho a turquoise blue cloak hanging looselv 
from her lefi <houlder, and a flowered skirt She sLmds supported bj a shield moulded xvitli 
Medusashead Both figures rest on rococo scrolled bases. H 1410, 13} in respectively 

191 . RrtrER, perhaps emblematic of Summer .About 1760 (Plate 23.) 

lie stands bare legged with a sickle in one hand, in the act of lifting a sheaf, on a rococo 
scrolled base. Behind him is growing com, at his feel, among flowers and corn, are a flail 
and a small Intrel shaped flask He wears a black hat with txxo ears of com stuck m it, a 
loose xvhite shirt and rcil breeches. H isj in 

A similar figure in the Dnlish Museum is miikM xxilh an anchor m gold , ue Hobson, Co/.itgiir, 
^ 37, No 44, pL 13 
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192 Group, known as tlie “Music lesson, forming with the two following pieces a 

" gayinture de chemmee ' or set A shepherd boy teaching a shepherdess to play 
the flute, modelled by Louis Francis Roubiliac (b 1695 d 1762), with 
alterations, after a painting by Frangois Boucher, entitled ‘ L At^teable Legon, of 
which an engraving by J E Nilson accompanies the Collection No 1818 
Mark, an anchor in gold, and **R, the mark of the modeller, impressed About 
1765 (Plate 24) 

The fgurcs are seated on a mound m front of a consisting of a flowering hawthorn The 

boy wears a wide blue bat with a spray of hawthorn m it a richly patterned coat and 
breeches and ted shoes by bis side is a dog The shepherdess is dressed in a blue bodice 
flowered skirt and petticoat and green slui« on her lap is a lamb With her left hand 
wh ch IS passed through the handle of a basket of flowers she holds a ribbon attached to 
the neck of one of two Iambs which lie at her feet The hliole group is supported on a g It 
rococo-scrolled base decorated witli -mphed flowers and fol age H 16 in W 11 in 
In the Catalogue of the last site ot Chelsea porcelain I eld by order of bprimont on 
Febniary 15th 1770 Lot 41 is A \ery large and curious group of a shepher I teaching 3 
shepherdess to play the flute see Nightingale Contributinn$ p ( 

Church fig 10 llemrose Bw LhtUea <i»d Derby Porrdo pi v Compare also M chel 
Frantoii BoucAei’ Catalogue No 13,6 

193 Pair or Groups, of two figures etch, emblemalic respective!) of Winter and 

Spring, and Summer and Autumn forming with the preceding group a garniture 
de cJiemtnee or set Mark on each, an anchor m gold, and R (No 23) 
impressed, the mark of the modeller Louis Francis Roubilnc (b 1695, d 1762) 
About 1765 (Plate 25 ) 

The first group is composed of a man skating and a woman carrying flowers in her apron w ith 
a holly bush behind them 'ne man wears a green fur lined cap a purple coat also 1 ned 
with fur oser a richly figured tunic breeches and high boots The woman dressed in a 
short-sleeved green bodice white apron flowered skirt and blue sloes holds a bouquet in her 
left hand I he companion group consists of a woman holding a sickle with corn and two 
birds at her feet and a gardener carryingfruit in his apron standing in front of on apple free 
The woman has flowers in her hair and a wide blue hat hanging round he neck and wears 
a red bodice and a blue lined skirt with gift flowers caught up so as toshow arichiv 
figured petticoat The gardener is attired in a crimson coat with gilt flowers red breed es 
and blue apron and holik a green hat m his left hand Both groups rest on gilt rococo 
scrolled bases with applied flowers and foliage H 14 in xs^ in respectively 
The figure of Autumn may be compared with a Bow figure in the Collection (Vo 23} which 
appears to be adapted from it 

194 Pair of Figures, a shepherd and shepherdess Mark on each, an anchor in 

gold About 1765 (Plate 31) 

Both f gures stand b«ide flowering tree stumps on rococo scrolled bases decorated with applied 
flowers and foliage Theshepherd has a dog the shepherdess a lamb at her side Ihe 
former holds flowers in hiS hands and wears a wide brimmed black hat turquoise blue 
coat with a pmk lined yellow cloak thrown over it and a wallet slung across hiS left 
shoulder a white shirt red breeches with sheepskin round the waist and black shoei 
The shepherdess has a rose in her right hand and a basket of flowers under her left arm 
She IS dressed in a hat with feathers loose red drapery o\ec her left shoulder a crimson 
bodice white apron and turquoise blue Skirt caught up by her right liand so as to display 
a flowered petticoat and red shoes H r'’J in laj in respectively 
Chaffers fg 501 (nib and lladvham pi 

195 Pair or Fcrminal Busts, emblematic of Winter and Spring , adapted from Meissen 

models Mark on “Winter, an anchor in gold About 1760 (Plate 33) 

Winter i personifed by a bearded man in a fur lined crimson cloak Spring by a young 
woman with drapeiy and flowers thrown over her s! ovilder and a wreath on her lead 
Both pedestals are of square section with moulded plinth that of Winter has a bunch of 
J oily berries and Iea\ es on t! e front Each H 5I in 
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196. 4 ctor IV PSEUDO Turkish Costume Rhrk, an anchor in gold (No 22) 
About 1765 (Plate 26) 

He %\eirs a turquoise blue turban, a parti coloured mask, >cllow coat with ermine lining o%er 
a pmk tunic decorated with peacocks leather pittem greenish blue breeches and red 
buskins He stands beside the stump ol a flowering tree on a rococo scrolled bnse on 
which are applied flowers and foliage H laj in 

[ 197 , 198 . Group and Figures, Bow porcelain, see p 12] 

199 . Hussar About 1765 (Plate 33 ) 

"1 he figure stmds supported by a tree stump on a base with applied flowers and foliage He 
holds a sword in his nght hand and «ears a for sh-iko purple tunic, fur lined red dolman 
flowered breeches and high red boots H 4J m 

In the Sale Catalogue of the Chelsea Factory for February 16th 1770 I ot 1 is Two smnll pots 
to mount, and a small Hussar 7s see Nightingale Lonlnbultont p 7 

200 General, afterwards I leld Marshal, Conwvy (b 1721, d 1795), cousin of 
Horace Walpole At Ins feet is a cupid supporting a shield with the crest 
of his family, a Moors head About 1765 Made with the companion statuette 
of John Wilkes to commemorate the popular agitation in favour of Wilkes 
m 17631 and the dismissal from his command and his post in the rojal bed 
chamber in 1764 of General Conway for speaking in Parliament against the 
Government on questions involved in Wilkes’s case (Plate 21) 

The general stands on a rococo scrolled base m semi military costume, with a bfiton in his 
right hand and his left hand resting on a cannon, behind which are two*pink standards 
H 13 } m 

ChaEIers fig 300, Gamier, Hisleire dt la Ciramiqui, fig 157 

201 . John Wilkes (b 1727, d 1797), standing beside a pedestal inscribed *‘In® 
Wilkes, Esq’,” on which are ««:rolls with the words “Magna Char^*^" and 
“Bill or Rights” At his feet is a cupid with a cap of hbert> and a \olume 
entitled “ LOCK on govt” About 1765 Companion to No 200 (Plate 21 ) 

Wilkes stands on a rococo scrolled base with a pmk mantle thrown o\er Ins left shoulder his 
left hand on his hip hiS right bolding a pen and zeslmg oa the pedestal H ir^ in 

Ste note on No 3O0 

Chaffers fig 499 

202 Lord Chatham (b 1708, d 1778) rc«;ting liis right arm on a pedestal inscribed 
“Viscount Pitt of Burton Ptnnent, Earl of Chat'" Lord Keeper of his 
MAjrsTT® JpRiVT Seal", at bis side are a kneeling Indian woman and an 
alligator, emblematic of America Mark, an anchor in gold About 1766 
(Plate 27) 

Lord Chatham wears a court dress of while and gold and a purple cloak The Indian whose 
skin IS painted black, wears flowered drapeiy and a feather head dress anjl carries a quiier 
at her side is i palm On the pedestal and at its foot are books , one corner of it is adorned 
with a lions heTd Tud two paws The group is supported on a shaped base H 14} in , 
W of base, nj in 

Lord Chatham was raised to the Peerage and became Lord Keeper in 1776, and in the same 
year declared himself in fasour of a conaliator} policy towards the American Colonies 

Church, fig II Journals, u. illustration faang p 454 

[ 203 . Group Chelsea-Derby porcelain, see p 67 J 
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204 James Quin (b 1693, d 1766) in the dnnctcr of lalstafj About 176^ 
(Plvte 31 ) 

Standing f pure dressed in a plumed pink Int pink coil oscr a Towered doublet green 
breeches md top boots In the fight hand is a suord (the blade of nl eh is missing) and 
on the left aim a shield a paper sticking out of a pocket in Die doublet is jnsaibed— 

f d 

A Capon a o 

Sauce * * 40 

Sack • *50 

II o 

The fgure is supporlwl bj n tree slump on a rococo scrotletl base with applied Hosiers 
and foliage H 13 in 

\ large fgure of 1 alstafl ifi occurs in the Catalogue of Oielsca p rcrlain sold 
Messrs Christie and tnsell on May 5ih I/79 m Nightint,alf L n/n6u/ii«j p 5 S Ths 
figure IS a modification nith addition of a beard if an earlv fV n 1 odel (exemphfed 
bv No 136 m this collection) based upm an engraiing bv James Mctnlell 

[205 1 IGURE, Chelsea Derby porcelain, see p 66^ 


^ 4* F/GURES OF AN/MALS AND BIRDS, COLOVREO 

No$ 206-235 

The«:e figures are all p«Tinted in colours after nature , gliding is not 
used in their decoration All belong to tlie earlier periods of the factory, 
before 1760 

206 Group or ttto Ktos Mark, an anchor m relief painted in red on an applied 

o\aI medallion About 1755 

Two kids lying dou,-n on an oval base painted wilh flowers and foliage H si m 1 of 
base 4t in 

207 Pair OF Figures, a goat, and a she goat Mith her kid About 1755 (Plate 18) 

Doth figures stand on oval bases painted nith sprays of flowers H CJ in 4J in respectively 
eacli 1 of base 4^ m 

208 Lamb lying down Mark, an anchor in red About 1760 (Plate 18) 

Him L 3| in 

209 Pair or Figures of Pug dogs About 1755 (Plate 33) 

Each 1 as a red collar with belts and is sitting up on an oblong base H 3! in 3) in 
respectively 

Bought at Rotterdam on August 34th 1S67 see Jpurnals 1 p 35 Went to\an Mndens 
and made several purchases to wit two Cl elsea pugs £1 

210 Bird Mark, an anchor in relief painted m red on an applied o\aI medallion 

About 1755 

Perched on the stump of a tree with flowers and leaves T 1 e 1 ea 1 back and wings are 
1 lack with red spots the breast wl ite H 4J in 
Chaffers hg 303 , JournaU 11 , illustration fac ng p 34 
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211 . Bird Mark, an anchor m relief painted in red on an applied oval medallion 

About 1755 (Plate 18) 

A crested bird with a long tail perched on the stump of a tree with small fruit and leaves 
H in 

212. Female Hen harrier Mark, an anchor m relief painted in red on an applied 

oval medallion About 1755 (Plate 28) 

Perched on the stump of a tree with leaves and dowers H 6| in 
Mrs Hodgson pi 8 

213. Bird (warbler Mark, an andior in relief painted m red on an applied o\al 

medallion About 1755 

Perched with wings partly outspread on the stump of a tree H m 

214. Pair of Figures of Geese Mark, an anchor in relief painted m red on an 

applied oval medallion About 1755 (Plate 28) 

Each supported on a circular base on which are flowers and foliage Each, H 5I in 

215. Pair or Figures of Coca ptarmioils Mark on each, an anchor in relief 

painted m red on an applied oval medallion About 1755 

Each stands among corn and flowers on a round base H 5I m , 6 in respective!} 

216. Crested Bird Mark, an anchor in relief painted in red on an applied oval 

medallion About 1755 (Plate 28) 

The bird has a brown back, head and tail, >eUow breast and reddish crest, and is perched 
on a tree stump with leases H in 
Mrs. Hodgson pi 8. 

217. Pair of Figures or aquatic Birds Mark on each, an anchor m relief on an 

applied oval medallion About 1755 

Each stands on the stump of a tree pluming itsell tacb, H 4* m 

218 . Bird (greenfinch’) Mark, an anchor in red About 1760 (Plate 18) 

Perched ou the stump of a cherr>>tree with fruit and lei\es H 8J in 

219 . Pair or Figures, a cock and hen Mark on each, an anchor m red (No 21) 

About 1760 (Plate 18) 

H 6| in 5I in respectivelj 

In the sale catalogue of the Chekea factory for April 12th, 1756 No 22 is ‘A Pantam 
cock ond hen see Head CArkra Pvreel/nn p 41 
Chaffers fig 502 Journals ii illustration facing p 24 Exhibited in the Loan Exhibition 
at the Sihsburs and South Wilts Museum, Salisburj, in 1873, see Read PorceUun 
Sfatuelles p 6 

220. Group of two Partridges Mark, an auchor in red About 1755 

One stands with outspread wings among foliage on a rock beside which the other is sitting 
H in , W 5 in 

221. Pair or Figures of B\rn Owls About 1755 

FjicIi perched c n the stump of a tree with leases and berries supported on aii eight sided 
base Mode led with onl} three daws on each foot bach H in 
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. Green Parrot About 1755 

I'erdied on the stump ol a tiee SMth flossets and leases H 4I in 

. Pair of Figures or Parrots About 1760 

Each perched on the stump of an apple tree with fruit and leaves, rising from a scrolled hast 
A butterfly is painted on the front of the stump Each, H SJ in 

. Pair of Figures of Tawni Owls About 1760 

Perched on a stump on which ate apptied flowers and leaves, and also sprajs of flowers 
painted in purple H 71 in , 7I m respectively 

. P^iR or Figures of Scops Owls, on detached pedestals About 1760 

Each IS perched with a smaller bird grasped in its claws 1 lie pedestals have both a shaped front 
and sides and are decorated with scrollwork in relief and small panels painted in colouis 
with landscapes Each, H 6j m, W of pedestal 3^ in 

Chaffers, fig 503 /aurnofs, ii., illustration facing p 2a Exhibited in the Loan Exhibition 
at the Salisbury and South Wilts Museum. Salisbury m 1873 »« Head, Porctlam 

StaUiettn p 6 

6, 227 . Figures, Bow porcelain, see p 13] 

i. Pair of Figures or Doves About 1755 

Standing on round bases among tars of com and flowers Each, H aj 

). Pair of Figurcs or Goldfinchfs About 1755 (Plate 18) 

Each perched on the stump of a tree with flowers and foliage H 4I in 

Exhibited at Salisbury la 1873, st* Read, Portrlam StatiicUts, p 6 

). Pair of Figures of Blue Titmice. About 1755 (Plate 18) 

Each perched on the stump of a flowering tree H 4I in 

1. Pair of Figures, Bow porcelain, sec p 13 ] 

I, Pair of Figures of Green Woodpeckers About 1755. 

Each perched on the stump of a tree with flowers and foliage H 3 in 

Bg sot, Jttnitah u, rf/tfftoftoo UaBg p £vffrf?rft?d at Sshshar^ in iBpt, 

see Read Porcelain Siataeltn, p 6 

13 , Figure, Bov% porcelain, see p 13] ' 

4. Pair of Figures of Canaries About 1760 

Each perched on the stump a treewith flowersand leaves H 2| in W 2| in respectively 


, Canary About 1760 


perched on the stump of a tree with flowers and leaves and a branch which forms a whistle 
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§ 5- VASES AND ORNAMENTAL PIECES, COLOURED, 

Nos. 236-261. 

All these are decorated ^Y^th enamel colours and gilding except the 
earliei pieces (Mos. 236, 245, 252, 259), on which gilding is absent, 
a pair of pedestals \No, 248), which are ornamented with gilding 
alone, and Nos. 241 and 250, on which the colour is under the glaze. 

236. Vasf, of Chinese form Mark, an anchor in relief on an applied o\nl medallion. 

About 1750 

Oxoid bod>, p-iinted with a Imdscape in whidi are two figures on a wooden bridge, a 
cxiitellated tower, and in the background i town lx>ngnitiow neck, from whu-h <ptmg two 
ogres head loop handles spreading fool II in dniii j] in 

ronnetlj in the coUeclion of Uewell'Tin JewiU .and lUuslr'iled in hi> work, Cermir drf m 
Ortat ilrihiin, i fig 3S0 

237. VAsr AM) CoNCR, decorated in imitation of Japanese Kaki>cmon ware Mark 

inside the neck and co\er, an anchor m red About 1755 (ri.\TE29) 

Hexagonal, with slighth comex sides rounded shoulder, short nenth verticil neck nnd low 
domed coier with flat knob On three sides 1$ a phmnix pcrcJicd on 1 flowering tree, the 
ihemate sides are punted with flowTong phnts Oh tlie shoulder and on flic cover are 
three similir birds with ouUpreid wings m dnped Pinels reserved on .aground decorated 
with r«l lotus nnd chrys.anthcmum flowe« and foliated scrollwork in blue 11 13} m, 
diam m 

A Japanese vase identical in form and pattern is at Hampton Court Pahec 

Dillon PercWaiB, iqoo fig 366 t»ibb and Uackham, pi 33 

238. Vase and Co\cr, dteomtod in imitation of Japanese Kakijcmon ware About 

1755 

Hexagonal, with slightly convex <ulcv rounded shoulder short vertical neck nnd low domed 
cover With flat knob The bod), shoulder and cover ore call dividcvl into six panels 
decorated altematelv with a gilt rosette amid white foliatevl spirals reserved on a red ground 
and with a floral spray or a fan and ribbons The panels on the body nnd shoulder are 
countcrclnnged H lof in.dnm 61 in 

42. Pair or Vases, decorated in imitation of Japanese Kakijemon ware About 

1755 

Of hexagonal section with ogee curvcil sides and short neck Tlie sides are painted with two 
alternating designs of flowering plants, with a phurnx among them in one On the neck 
are floral <pra)-s H 9} in, 9I »n , d»am ^1 in 4{ in respectively 

Mew, pi i Sdoii pi 1 

239. Pair of Vases and Covers .\bout 17G5 (Plate 30) 

Tach has an ovoid bodv and vliort concave neck with claret coloured ground , the body is 
supjofledby three white cirvatid figures, ending downwards m lions' paws which rest on 
.1 moul Jed circoil ir | edestal {Kiinted with trollies of arms rn gnsn/fe \\ re ithv of flowers 
painted in colours arc festooned round the body nnd across the figiires Tlie higli domed 
covers arc decorated with gilt pierced rococo scrulls and surmounted bv n boufiuet of 
flowers H to’ in^ toj m, diom 4! in, 4} in respectively 

Chailers, fig 503 



CHELSEA. 


44 

240 . Vase About 1765 (Plate 31.) 

Pear shaped body with wide mouth, spreading foot On tlie body are groups of exotic birds 
in landscapes m three panels surrounded by rococo scrolls and on the foot are single birds 
in simitar paoeU The upper part is decorated with perforated saoUwork H 65 in, 
dnm 5J in 

241. ScT OF Throe Vases, moulded in teliei and decorated with gildmg on a daik 

mazanne-blue ground About 1765 (Plate 31) 

Each has a bulbous body moulded nith vme'lraies grapes and branches and further decorated 
with insects m gold on the blue ground, short narrow neck expanding upwards and 
mouldedMith a border of pointed leaves Two scroll handles spring from the shoulder, 
the high foot has a foliated border A lizard is oiied round the foot of the smallest of the 
three lases H laj- m, jif in, taj m, W 7} in. in, 7J in respectively 

These vases are probably similar to the ‘ Two Vases of deep blue embossed with gold leaves 
from the Chelsea Nlmufactory, spoken of by J T Smith m A Book far a Ramy Day as 
among the treasures of Mr William Csdaile s collection seen by him at Clapham in 1829 

Gibb and Itackham, pi 34 

[ 242 . Pair of Vases, Chelsea Derby porcelain, see p 72 ] 

243. Vase and Cover About 1755 (Plate 36) 

Depressed globular body, painted on either side with a landscape, with tw 0 grotesque satyr s 
mask handles , lugK toot decorated with insects The cover is gadrooned and surmounted 
by a floral spray, between the leaves of which ate insects , round the edge is a gilt border 
H to. 'V 3J in 

[244. Soup-TUREEN, see p 55 ] 

245 . Pedestal, painted in colours in the style of Meissen porcelain. Mark, an anchonn 

relief painted in red on an applied o\aI medallion About 1755 (Plate 36) 

Of qualiefoil section with mouldings round Uie top and base Painted with a carnation and 
other detached flowers and insects H 4} in, diam sf in 

246 . Pair of Pedestals Mark, an anchor m gold (No. 20) About 1765 

Nearly circular at the top, with three rococo scrolled feet slightly decorated in purple, pea green 
and gold Each, H 3} in, W 4\ in 

247 . Pedestal About 1755 

Flat b'uk, bowed front and sides with scrolled feet at the angles decorated vvith pea green 
foliage and gilt lines On the front is a landscape in a medallion , the sides are painted 
with insects H 4 in , L 8 id , W 5I in 

Illustrated in The Conneisseur, 1910, Tol xxvi , p 2J6 

Pjvyr ■z/i Pe'desUvls, -wTih tSecoia^wn Ahcrcrt 1770 (Plate 3?i) 

In the form of a plinth with four incurved sides on which are four griffins with scrolled 
extremities, supporting on their bends a tablet of the same form as the plinth H m, 
2|in, W 3I111., 3I in respectively 

These pedestals may have been made during the Chelsea Derby period, compare with the 
pedestab of the groups Nos 411, 437 

249 . Pastille burner, decorated with applied may-blossom m full relief. About 
1760 

In the form of a cone closely set with red flowers having green centres, except on four small 
spaces near the top which are perfwated Ihe top is surmounted by a yellow rose 
H oj in , diam 3$ in 
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250 . Stand for a Mirror, decoraled ^\Ith gildmg on a dark mazanne-blue ground, 
with engraved white metal back About 1760 (Plate 38 ) 

In the form of a fountain resting on siv scrolled feet, decorated with spra^-s of flowers in 
gold in shaped dark blue panels and with rococo scrolls and rushes in relirf, gilt The 
front IS pierced wlh a half rosette Oset the top is thrown a white dnperj with cUt 
floral sprays and tasselled cneb On the metal door at the back are applied the initials 
“JM” in monogram Three rectangular openings for drawers, now missing, hare been cut 
m the panelling of the front H 9 in , L 11 m , W 8^ m 


251 . Inkstand, with co\ered pen tray, taper-holder, ink pot and pounce-pot, both 
with covers Mark, an anchor in gold About 1765 
* The stand consists of a shaped platform wiili scrolled edge, at the back of which is the 
narrow pen tray In front are three circular sockets to the middle one of whidi is screwed 
the taper-holder in the form ol a column decorated with gilt insects on a dark mazarine 
blue ground , the other two holding the pots, are painted with a bouquet in colours 
The handle 0/ the coier of the pen tray is formed bv a figure of a Hmb with a wreath 
round Its neck, coloured after nature , the remaining surface is decorated with gilt scrolls, 
insects and flowers on a dark blue ground Ihe pots are c>lindrical with domed rosers, 
each with a kmob in the form of a bud , both have a dark blue ground, enriched with 
gilt decoration and broken bv two sliap^ panels in reserve, whicli are painted in colours 
with exotic birds among bushes Inkstand, II 6in,k 8^ in , W 4g in , each pot, 11 4 in , 
diam sin 

Probabl> similar to the "very rich and curious ink stand, with a fine pompadour ground, 
decorated with a lamb, and riclilv fmislid with burnish d gold 4! 45, forming lot 8 in 
the Sale Catalogue of the uniteo Chelsea and Derby factories for April rSfh, ijjt , w 
Nightingale; p 26 


252 . Pair or JardiniLres About 1755 

Kearl) semi circular m section with fluted sides, scalloped run and a broad striped ribbon in relief 
round the middfe The front is painted with a bouquet The top is pierced with a 
semKircularorifice and smaller holes for cut flowers H yJm.L ?! in , ?j in , \V 4J m , 
4} in , respectwel) 

Bought at Amsterdam on August 17th, 1869 ue feunah, i, p_33, "At Gatizs we hare 
found two excellent Chelsea lardiniercs painted with flowers, which he sold us as old 
Dresden, for £t 15s' 

253 . A Pair or Plonncr pots containing bouquets offlouers modelled in full relief 

About 1760 (Plate 38) 

The outside of tlic pots is painted with sprays of flowers I ach, ll 7 m dnm 3 in 
These pieces are doubtfully attnbuied to Chelsea 


254. Pair of Brvncjj Candclahra Part of the seiMce guen by George III and 
Oueen Charlotte in 1763 to the brother of the latter, the Duke of Mecklenburg- 
Strelitz 

T he knob surmounting the stem from which the brandies spring, as well as the one remaining 
nozzle and grease nan, is decorated with bouquets and garlands of Towers painted in coloun, 
m panels bordered b) giU rococo sciollsand separated b\ dark mazarine blue bands on winch 
are gilt insects The three S shaped brandies of which onU one m each candelabrum is 
■ entire.arc also decorated with giUrococosciollwork and lines of dark blue Eadi.l! 6} m , 

L of unbroken ami S m 

Lach of the candelabra fc rmctl) liad three arms of equal length they were parted with b.“causc 
each had two amis damaged by the steward of the duenf establishment to 1 azarus, a dealer 
at Hamburg from whom they were bought by Lads Charlotte Schreiber m 1^67 The 
service IS mentioned b\ Horace Walpole, wm daes not seem, howeser, to base npiireciated 
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lU beauty as •would ha\e been expected In a leltei to Sir Horace Mann ^Matdr 
1763) uhicli begins with some particulars about the King of Prussia (Frederick the 
Great) he ends thus — I saw yesterday a magnificent service of Chelsea China which 
the King and Queen arc sending to the Duke of itecklenburg There are dishes and plates 
without number an epergne candlesticks salt sellers sauce ^ats tei and coffee equipages 
in sliort it IS complete and costs tnehe hundred pounds' I cannot boast of our taste 
the forms are neither new beautiful nor sanous 3iet Sprimont the manufacturer is a 
Frenchman It seems their taste mil not bear transphnting But I have done mv 
letter has tumbled from the King of Prussia to a set of china encore fasse if I had begun 
with the King of Poland eeRoy de Faxence is the other called him — alluding to hs 
porcelain manufactory at Meissen 

255 Pair of Candlesticks with detnchible nozzles In the front are groups illus 
tratmg two of Aesop's fables, the respectue titles of which are inscribed on the 
bases, ‘ THE COCK AND JEWEL, “THE VAIN JACKDAW About 1765 
(Plate 31 ) 

In the first candlestick the cock stands in the middle with n jewelled necklace before him 
accompnnied hy two hens with four chickcos In the sec nd the jackdaw is represented 
being pursued by a peacock wluch w plucking feathers from h» tail while another peacock 
Stands behind The groups are etch smarted on t rococo scrolled base with three feet 
At the back is a boeage in the form of a flowering hawthorn supporting the foliated nozzle 
and gcease<paa other flowers are intertvtined m the middle 01 the beeage tt theback of 
which IS a l>op htndle Cach H to} in W 8} m 
In the Sale Catalogue of the Cbelset factory for 1770 are several lots described ts a patr of 
fable candlesticks or a pair of toilette candlesticks fable pattern »re Nightingale p 'O 
Dutton CiightA Pcreelain fig i Journals 11 illustralion facing p 4^4 

[256 Candlesticks, Bow porcehtn, sec p 2c ] 

257. Hand Candlestick About 1765 

Circular tray painted with sprays of flowers with wavy rim decorated with gilt foliated scrolls 
on a dark mazanne blue border The socket is in tlie form of a conventional flower with 
green twisted stalk forming the loop liandle H 3} m diam 3 m 

[258. Bottle, Chelsea Derby porcelain, see p 72 j 

259 Box and Cover in the form of an apple About 1755 (Plate 34) 

Coloured after nature On the topis a looped stalk with two leaves forming a liandie H J m 
diam in 

Boughtat Utrecht on November 4th 1873 see Journals 1 p Gorkum was 

unluckily from home but C S spied out among his misccllaneou'; stock a v ery fine apple of 
Chelsea china in the form of a box and cover which Mmt Gorkum sold to us for as fid 

260 Toilft Box and Cover containing five smaller heart shaped boxes with covers, 

painted en cnmaieu in black outlme washed over w ith green 

The outer box is of scalloped form with flat cover it is painted inside on the bottom and 
both inside and outside the cover with mountainous landscapes m which are castellated 
buildings and trees The covers of the smaller boxes are deewrated outside with similar 
landscapes Large box Ham diam in small boxes H 1} in, diam '•Jin 

261 Toilet Dox and Cover, painted en camaieii in black outline washed over with 

green and further decorated with gilding About 1760 

In the form of a fan The topis painted with a view of a country house among trees with a 
cascade m the foreground On the sides arevnllage-scenes with cottages and trees H am 
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§ 6. CHELSEA TOYS. 

Nos , 262-327. 

Many of these are inscribed with gallant mottoes in French (often 
incorrectly spelt). Where such inscriptions occur they are invariably 
written in small red capitals. 

262-268 . Etuis, all mounted in gold and decorated in enamel colours, with the 
exception of No 264, which is painted in underglare niazanne-blue ; all of them, 
except Nos. 26a and 263, are also gilt. 

262 . Etui and Scent-bottle with Stopper, combined .‘\bout 1755 

lo the lorm of a figure of a child, naked except for a frill round his neck, st tnding among \ me- 
branches and supporting with outslretctied arms a basket of gnpes on his head \ huiterJly 
forms the stopper Mounted m gold at the centre and at the stopper 11 .jJ m , W { in 

263 . Etui representing Daphne turning into a laurel About 1755 

She IS holding up her arms and looking back\sards over her right shoulder Her lower limbs 
have changed into the trunk of the tree and leaves are sprouting from her hend 11 in , 
diam I in 

264. Etui, with gilt decoration partly over a mazarme-bliie ground About 1760. 

Cylindrical in form, decorated with ornament m six spin! bands, consisting altcrnatelj of gilt 
diaper pattern on a white ground and gill flowenon .a blue ground H 4I in , cliam j in 

nought at the Hague on October 26th, iSbo, set Jeurnats, ii , p 313 ■' The Crown Princr and 
Princess of Denmark were at lennvssenk when we got there This is now the chief shop 
at the Hague, and I never expected to fiiul in it a lovely liltu d$ lioi and gold Chelsea 
4 tui and to be askeil only £-t fur it** 

265. Etui, in the form of a figure of Cupid kneeling on a column and holding a 

pair of do\cs About 1760 

The column, forming the lower part, is coloured and gilt to mutate red marble Cupid kneels 
on his left knee and has green drapery thrown loosely round him ami a scirf over his 
right shoulder with the motto "IMlfLZ fvOUS * H 5} m , dnm { m 

266. Etui, surmounted by a bust of a lady About 1765 

The upper part js moulded in the form of .1 bust of a hilv wearing a pmk Int with blue 
ribbon and a figureil mnntlc over a pmk bodice with a (lower stuik into it llie 
cylindrical lower porlion is cninted oit the front with a drawn sword planted m (lie 
iwwvwd /nJlvoaMSd JmwJI ao aw wa.dj.Uuvo iwidivj-.d /v.e.V / aW.\c\w# 

with the motto “POUIt LHOVIOll l.T I AMOUK ' The remamder is decorated with 
panels of gilt scroll work If 4! in, dinm j m 

267. Etui, in the form of a gnrJ.nndcd heart on a column About 1760 

The lower part is painted to imitate marble, veimdwith crimson and gold, upon the capital 
rests a heart wreathed in (lowers applied in relief IWneath the base of the column is 
painted a heart pierced by an arrow, encircled by the motto “Ifc. CONTflAINT LHS 
PLUS HAUT (sir)" H.5}in,diam iiV'U 

268. Etui, surmounted b\ a bird in a cage. About 17O5. 

• Of cylindric.al form, decorated vvith small circular, gilt bonlerrd medallions enclosing ro<es and 

(caves m natural colours The plintfi at the top on winch Ihecagc rests is inscribed with 
the motto: “JH VIS HN AMITI (sit)’’ 1 ! 4j in, diam ^ in 
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269-277 Bonbonnieres and Patch-boxes, painted xn enamel colours Nos 270, 272, 
273 and 275 are also decorated AVith gildinjj 

269 BoNUONNitRE, with lid of moss agate and cliased gold mount About 755 

(PLAfE 33) 

In the lorm of an oblong box with four slightly convex sides on which are painted m colours 
figures in Watteau dress in a landscape with sheep and a goat The small base is painted 
underneath with a spray of roses tn eama eu m crimson H ij in W iH m 

270 BoNBOVNifeHE, in the form of a figure of Cupid playing on a pair of kettle 

drums, Mith Battersea enamel lid and gold mount About 1760 

(Plate 32 ) 

Cupid is seated on a mound oivered with flowers with red flowered drapery across his knees 
and a blue fillet in his hair A ribbon with the motto POUll I ES CAVALIERS DE 
CITHERE passes oxer his nghl shoulder The kettledrums at his s de are hung with 
flowered cloths The inside of the bonbonniere md the enamel lid both inside and outside 
ire painted with sprays of flowers H in W '•f in 

Church fig I 

271. Bonbonniere, in the form of a figure of a lady caressing a spaniel, with 

Battersea enamel hd and gilt metal mount About 1760 (Plate 32) 

The lady sits on a mound and wears n white cap with purple ribbon and a Watteau dress 
embroidered with sprays of flowers The enamel hd is also painted inside and outside with 
flowers H aj in , W ij m 

272 Bonbonniere, in the form of an ova) table top laid in readiness for a 

convivial gathering, with gilt metal mount About 1760 (Plate 33 ) 

The table is covered with a flowered cloth Upon it are laid a basket of grapes with a ribbon 
bearing the motto [BAJCCHUS VOUS INVITE a wine flask two glasses a packet of 
tobacco and two clay pipes The inside of the bonbonniere is pamted with sprigs of 
flowers the lid is missing H iJ in W sj in 

273 Bonbonniere, with lid of Egyptnn jasper mounted in silver About 1760 

Moulded in relief with a hunting horn wallet pnmmg flask knife flowered cloak and a dead 
hare In I on a flowery mound the strap <if the wallet is inscribed with the motto A 
[LA] CHAS[SC] DES faEI LTS The inside of the boabonnike is painted with sprigs of 
flowers H ij in L a| mi 

Bought at Granada in 1873 ste Journals 1 p acr We went on to Rotterdam and 

walked to Van Minden s with him we got n box with exactly the 

same subject and model as a Chelsea box we bought at Granada 187" ' Chassedes Belles 
The same model occurs in Battersea enamel (compare Ko 1559 in the Schreiber Collection) 


274 TJonbonhiere, m the iorm ol a lalibit and her young, with lid ol "Battersea 
having enamel and gilt metal mount About 1755 (Plate 33) 

The rabbits ate moulded in full rehef and coloured after nature The enamel lid is pamted 
mside and outside with sprays of flowers H ij in L jJ in 


275 P VTCII BOX, in the form of a basket of feuvt, w ith hd of Battersea enamel 
a looking glass inside and gilt metal mount About 1760 (Plate 33) 

The fruit ate coloured after nnture the basket left wbitp is tied with a ribbon bearing the 
motto L AMOUR LCS \ CUEILU (sic) POUR LA PLUS BELLE The inside of 
the bonbonniere and the outside of the enamel lid are painted with sprajs of flowers 
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276. BosBovsikRE, in the fo-m of a mm*«5 head, \Mlh ltd of IVittcrsei cinmel 
find gilt metal mount \bout 1760 (Platl 33 ) 

The Clan has a slight cv»ustach* ant wears a «*.ft tun^ih-ic^blwe cap with tf\l ind cnmwi 
plum*> and fur border Th» iiwid“ o! t*-e benb^rn^re and the rmiirl h I t^tlj jn^dr 
and outside are panted wuh sfras's of ft>w«s. H aj n, \\ in 
Doughi at Hamburg on CXWber 13th. t^Sov sor / »rs»'f it . j> jc6 \t ^'ig *!leras, m Wck 
'' trasM we happened to ask her if <he had anv snntl dawns, on winch she 

produced se%-<ril among them a bonbonniJre ftrmett of a mile head iml of 

tbe finest Chelsea h- ashesl t ttKdente sum winch we m st dieerfolK g»\e 

(.hurdi ftg 


277. P\.TCH no\, in the form of a lidx s face with lul of Batter'*et einmcl luiiiig 
a looking-glnis in'tule and giU metal mount \binit i7f>o (Pi ni 33 ) 
The 1ad> is wearing 1 white linen cap with a crini«i n ftither iii the front and a \ellt w how t » 
fasten it under the chin Ihe enamel bd il pimtesl wilh sjravs if llowets It ij in 


278. riGiiRE OF \ Bor with a basket, punted m colour, \bout 1755 (Pl\ti jj ) 
\ naked bos crouching benenth an cropti Uiskct wlmh he supjiorts with both hinds on his 
shoulders the figure rests on a round base cohcmc unit mrath pamteil with spriiN if 
Rowers H sj in W i in 


279 303 ScENT-coTTLEss, all painted in ctnmel colour., with tlic CNccption of Nos 
279 and 30T, which are in plain white porcelain Ihe liter ones (Non sSg 
083, 284, 289, 291-5, 297, 300) arc also decorated with gilding 


279 ScE\T‘BOTTLB \N0 SioprLR, of plain white puttclain About 17^5 

In the form of a pilgrim bottle with oblong Vsise, four sidtd nccK and on the should rs nmv 
heidn 111 relief uom which are festooned \ioe stems with foliage The sloj per is in the 
form of A bunch of flowers U 3I m \\ t)t m 


280 Scent bottle, copied from a Meissen niotlcl, witli stopper anti Kasie of gill 
metal, the latter pierced with floral ornament About 175^ 
or flattened rococo form with scrollwork m relief and n bouquet if fl wers p.unted m 
colours on either side H 3} in \\ it in 
Compare /iii"»rs<irimlHrtgrn F iwti I'arfarl Uerlin 191. fl 41 no b*.; 


281 . Scent dottle and Stoppei, with a mirror attached b\ a guUl luoimt to 
the base About 1755 

Of IhtUncd rococo form with sirollworlc in relief «n I u h iiqiiei tf ttiwers reimlrd m 
ciiUmrs on either side The stopper is in the firm of i butterll) II i in W jj m 


282 . Scent dottle ind Stopijr, inscribed '‘rn« <!e benUiir, with gold mount 
About 1755 

In tl e si ape of a win flask with tl c bod) swAlle I m wickerwrtk (col urrd )rll tw) n laU I 

Wiring the name round tic shoulder ant Imuqueii of ll wrrs in ra I urs cn i| < 1 ng 

narrow neck I he stopiKT K m IIm* f rm of n lulfer/)) IJ 3} m U ij in 

\ vTntlxttle idcnticjl m form an 1 belting the same in<cnpii n n ((.iirnl in NeJerer 

hiirsfri 6rr^rr / >r.r(/ari (fiK lo^ ) a< nspeciineii « ( I iirslrnl erg r< rcrlnui end n > ten 
n p) of this Chehea model 
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283. SccNT-BoTTLr, With outer screw cap and inner stopper .\bout 1760 

(Pi tTE 33 ) 

Vise stuped, with flnttened sides snd projecting shoulder moulded with rococo scrollnork 
On either side reserved in white on the mirarine blue ground ire shaptd pinels witli 
gilt borders punted in colours respectivcl>, with i boy and i girl in dress ol the period 
dincing among trees The cip is surmounted by n bunch of Ibwcrs applied in relief 
n 35 in. W i{ 

284 . SCLNT ItOTTLF AND STOPPER AbOUt I77O 

Of flitlened form with short neck and small stopper moulded with leifv scroll work along 
the narrow edges and with a flaming heart on cither side in slight relief on a bleu de 
tvi ground Ihe hearts ore outlined m gold and painted each witli a bow and arrow 
and the motto 'Jl llUrAULfll'It 11 tin ij m 
This piece was probahlv made during the (.hel%a I)ctbv period 

285 . SerNT POTTLE AND Stoppfr, m the form of a figure of a Clitnaman 

liolding a bird, with gold mounts \bniit 17^5 33) 

Standing figure clad in n long flowete*! r >be with yellow bfiing 111 1 a velh w itvnical hat 
The base is concave underneath and is punted with a b)oqii t H 4 in \V ij, in 

286 Scent noTTi E \nd Stopper, in the form of a figure of a lady dancing, 
mounted tn gold About 1755 (Pi \tf 32) 

The ladys head ndorne<l with a plumed cap forms the slipper bhewear* a flowered (Ires* 
the wide skirts of which site holds out on either side She is supported on a ba<<e 
(oncavc underneath painted with a bouquet H 4 in \\ 3 m 
Church, fg 3 

287. ScENT-nOTTLE \ND STOPPER in the form of a figure of a parrot, mounted m 

gold About 1755 

The plumage i* painted in red green, brown and yellow, the head forms the stopper The 
bird stinds beside .a tree trunk springing from a mound, which is concave underneath 
and painted with a bouquet II 2 in, W in 

288. Double Scent-bottle with two Stoppers, in tlie form of figurcb of a 

parrot and a Coclim China coch, mounted in gold .^bout 1755 (Pi \te 33 ) 
The plumage of the parrot w green red and yellow , tint of the cock, black anil white Die 
heads form the stoppers The two bird* stand on a base conc.a\e underneath paintev! 
with a bouquet 11 3} in \V ij m 

289 . ScLNT BOTTLL AND Stoppfr, ID tlic fotm of a figure of a peacock on a 

broken column, mounted in gill mrtal About 1755 (Plvtf 33) 

The plumage is painted in colours, the head forms the slipiicr The branches of a to*e 
with fliwers and foliage cling round the column which rests on .1 mound concave 
underneath painted with a b^quet If 3} in, W ij in 

290 . bcEMT-BOTTLF AND STOPPER, 10 the form of a figure of a pug-dog, ^'ith 

Battersea enamel collar and gilt metal mounts .Vbout 1755 (Plxte 33 ) 

The dog sits on a base concave underneath painted with .a bouquet The collar is inscribed 
v\ ith the motto ‘ rinriLD' in gold Ihe head forms the stopper H il m W rjt m 

291 . Pcent-bottlt and Stoppfr, moulded to represent a bov catcliing bird*, 

with metal mount About 1765 (Pi \ti 33 ) 

The boy, who wears a wig embroidered coat, and ycllovv breeches is peering round the trunk 
of a flowering tree at an openc.agc hung upon it on tlie top of which a bird is perched 
He holds another c.age in bis left hand, liis hat lies on the ground lielimd him A large 
flower forms the stopper Undemealh the bottom is the motto ■' JC VIS CN CSPLRANCE 
surrounding a pierced lieirt, m gold II 3}- m , \V i’ in 
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292. Scent-bottle \nd Stopfer, moulded to represent Cupid standing beside n 

rose tree, ^\lth gold mount About 1760 (Plite 33) 

Cupid stmds ^\ith bo5\ and qui\er slung mfr lii> stioulder holding t fiowvr to tiis no-c 
Tlie stopper is formed of n bunch of llowTrs 1 ] 3 m, \\ ij in 

293. Scent-bottle vvd Stoppep, moulded to represent a bo^ birdnesting, witJi 

gold mount About 1760 tPtATv 33) 

Tlie boj IS dressed in n crimson hnt >cnosv picket and red breeches, lie shnds licsidc i 
tree-trunk canning a nest m his bind while two birds ire Hung towirds him nnoll er 
bird IS perclied on the stopper The base is conciw underneath md deconted with 1 
gilt flower H aj in, \V ij in 

294. Scent bottle \hD Stopper, tii the form of a figure of 1 boj dressed ns 

a gardener, mounted in gold About 1760 (Plvti 33) 

He wears 1 jellow coit turquoise blue wustcoit blue apre n and crintiion lireechcs, md 
carries a nisket of flowers on his head md another cvntiiinng fam on his right ann 
\ bunch of flowers fonns the stopper The base is cincivc undemeith ml decorated 
with 1 gilt flower H 3! in \V J m 

This model was imitated in enamel at Ikattersea compare \o 17.*^ m the bshmbir Collection 
Bemrose, Bmr Chitsea and Deriy I'vntiun illustritirn on p ni 

295 Scent bottle and Stopper, m the form of a group of Cupid and a nonnn 

be*!ide a clock About 17G0 (Plvte 32) 

\ woman partial!) clad m aellow dtatiery idiances with her lead turned to 1 njk at the 
dial of a tall clock the hand of which points to t. \l her feet is n dig and nl tin. 
back of the clock a rose tree Cupid stanls b) pointing at the clock I he group is 
supported on a marbled base with four feel and the insaipti m 1 Ml LlfC DU IURC1LU 
1 IDELLE \ pair of tioses form the stopper H 3J m U i| m 

296 bcrNTDOTfit AND Stopplr, moulded to represent two boj» at a furnace 

distilling, uith gill metal mount About 1760 (Plvte 32) 

Two naked l)o>s beside a furnace one of them blowing tlie fire with bellows the other 
kneeling to stir a mortar on ledgts of the furnace which i> ornamented with sprigs 
of flowers are an alembic and otter sessels \ jet of flames nt the summit forms 
the stopper The base is conraae underneath and decorated with a flower in colours 
H 35 in, W ij III 

297. Scent dottle and Stoppep, m tltc form of a figure of a woman holding a 
. basket of grapes, with gilt metal mount and chain to tlie stopper 
About 1760 (Pl\tl 33 ) 

She sits beside a tree, asith a basket of grapes on her lap and a bunc)i of them held up in 
her right hand she is dresserl m 1 yellow bodice flowered skirt and crimson apron 
A bird IS perched on the top of the tree which forms the stopper T he base is inscribed 
with the motto POUR MON \MOUR it is concasc undcnicaih nnd decorated with 
a rose m colours H 3J in W il in 
Bemrose Bou Chelsea and Derby Porcriaia illustratu n on p 37 

298 Sclnt bottle, m the form of a figure of a girl witli a dog About 1760 
(Purr 33) 

She wears a flowered dress nnd stands with a basket of flowers slung from her slioulders 
1 bird in her hands nnd a Dalmatian dog seatel at Jier feet llie base is mscrilied 
with the motto riDCI LL ML GUIDL U is concaie underneath nnd cimrated 
with a rose in colours The stopper is missing 11 jJ m, \V m 
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299. SccM BOTTLE AND STOPPER, III thc foiTO of a figufc of a gjfl holding a basket 
of flowers, \\ ith gilt metal mount and chain to the stopper About 17^ 
(Plxte 33) 

Slie K loosely dnpe 1 m i floucrtd robe and sils beside a rose tree on a green marbled pedestal 
witli 1 basLel of flowersm her Lipand a llo«ef in her right hand thestopper isformedof 
flowers. H 2J in \V 1 m 

Ikiught m Pans on Icbruarj lath 187.J, r« Journals 1, p 3 jI, went on to 

Oppenl eim s to sec what tl»c Iravell ng brother had brought liome from Germany whence 
Icarrued tlie previous night we at once seized upon and carried away an 

exquisite Chelsea smelling bottle formed as a girl smelling at a fljwer and holding roses 
cl cap at £^ las 

300 Scent bottlf and Stopper, in the form of a figure of Cupid beating a drum, 

with gilt metal mount and chain to thestopper About 1760 (Pl\te 33 ) 

He M ind& m front of a rose tree with Im drum slung round Ins neck The base is inscribed 
Mill the words I I \G\GE LES COI LRS 11 isci ncase undeme till and decorated with 
a rose m colours He stopper is in the form of a butterfls H 3J in U 1} in 
Ik ught at Knttcrdam on October i5lh 1873 see Journals i p 331 \ n Minden had a losely 

little bibelot of Cupid with drums also 

301 ScLNT bottle and STOPPER, of plain white porcelain, tn the form of a figure 

of a woman nursing a child About 1755 (Plate 14) 

She «its attired in a loose robe on a rock beside a tree-lnink with the child in her arms \ 
bunch of grapes forms the stopper II 3J jn \\ tj in. 

302 Scent-bottle, in the form of a bouquet of flowers, with engraved stiver 

stopper About 17O0 

The flowTts are painted in natural colours U 3 m d am in 

303 Scent bottle \nd Stopper, in thc form of a buncli of bean flowers springing 

from a flower pot, with gold mount and chain to the stopper \bout 1760 
(PHTE 33) 

I lie flowers ate painted after nature Tlic pit is decorated with floral spra)S abulterfla forms 

the stopper H 3* in, diam in 

[304, 305 . Cane nvndles Dow porcelain, sic p 12] 

306 'liliMDLE, painted in colours vaitli gilding \bout 1760 

The thimble has a scdl ipcd edge and is painted with a bird 1 n a snrai and with l! c motto 
GAGE DE MOV AMITII II • m 

307-309 IJRELOQurs, or pendants for the watch chain, moulded in various forms, all 
painted m enamel colours without gilding and dating from about 1760 

307 Iwo faces ijincd together at the back wearinc black masks a ribbon diiidinir them is 

inscribed UVIS I VR AMIIIL L i m 

308 \ female face aseirmg a black mask and a plumed cap mounted in gold Ihe eyes are 

set w/ilh diamonds I 1 in 

309 A quiver full of arrows painted with flowers in panels I j m 

[310 DrnoQtJC Venetnn (’) glass, see Vol III] 

311 loBVCCo STOPPER, painted m colours with gilding About 1765 

I I il e f irm of a masked bust of a lady wearing a featler 1 ead dress supported on n drdi>e<t 

pedestal the base of wh di is incised underneath with cross hatching H 2J in 
A son ewhat s milar p ecc IS illustrated in Demrose Dta Chelsea and Derby Poreelam p 93 
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312-323 1 WELVE Seals in the form of smnll figures with int'tgli, chiefly m carnelian 
set AMth gold mounting in the base Ml except No 313, which is in plain 
white porcelain, are painted in colours without gilding, and date from about 
1760 

Height of each about i in 

312 A dove on its nest in a basket bordered with a wreath Agate intaglio a bird perched on a 

branch I | in 

313 Shakespeare white porcelain standing fgure afiCT the statue in Westminster Abbey by 

Peter Scheemakers after a desira of Will am Kent Lamelian intaglio a serpent and 
two hearts with the words It CNME 
Bought at Amsterdam on May 13th 1878 tte Journals 1 p 122 We got 
a good Chelsea bibelot and seal representing Shakespeare at Morpurgos 

314 A shepherd boy playing a pipe with a Iamb lying at his feet Cametian intaglio cupid 

with an altar and two hearts 

315 A green parrot oa a base inscribed DISCRET EV AMOUR Carnelian intaglio 

the sun and a sunflower with the words AVOVS SEVLE 
Bought at Amsterdam on March 16th 1S74 Journals 1 p ’5^ we bought 
atDoasbergs a lovely Chel^ seal with a parrot, £t 

316 Two doves billing on a stump rising from a flowered base Camelian mtaglio a buturfiy 

on a rose with the words SANS 1 \RCIN 

317 Punch masked in striped dress standing on a base loscribcc) lOUJOLRS G\^ 

Carnelnn intaglio a bird on a tree with the word FIDEL 

318 Harlequin masked m particoloured dress with lath Camelian intaglio two tear! 

between palm branches with the words L AMITl£ 

319 Cupid seated on a pedestal holding a globe on a base msaibed JL TIENS LE 

MONDE Camelian intaglio a dove holding an olive branch with the word 
‘FIDELLE 

320 Doy in fancy dress a long robe over a nding costume removing a mask from hisfaccwitl 

Ins left hand the base inscribed JC SUIS DEM\SQUC fiic) Camelian intaglio a 
male ciassicai head 

321 Kt I rising on its hind legs eating grapes Camelian mtagUo a bearded classical 1 ead 

322 A peacock perched on a broken column Camelian mtagho a male classical head 

Bought in London in October 1874 see Journals 1 p 318 ^^e have gone the roun I of 

the London shops we have picked up one «maTl CheLca seal of 

pe icock 

323 Cupid draped with a blue scarf holding a heart 10 each hand and resting one foot on 1 

serpent set with n carnetiao over which is applied a twisted cord in gold for stamping 
wafers 

324 Se\Lj in the form of a grotesque figure of a masked woman dancing, painted 

in colours About 1760 

rhe base is mottled underneath with green Him 

325 Seal, in the form of a figure in military dress painted in colours witli gilding 

\bout 1765 

\ man wearing a blue cap fur lined purple coat white tunic, yellow breeches and top Uvit 
The base is insciib^ V AINCUL OU MOURIK and painted undetn'atli with i 
cinquefoil H i 111 

326 FiruRE of a bo\ caressing a dog, painted m colours, made for mounting as a 

sell \bo«t i7f>o 

Naked I gure kneel ng on a mound inscribed \\fOLK FIDEf LE H 1 in 
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327. Thirteen riGURCS, made for mounting as seals, each standing on a green mound, 
painted in colours with gilding About 1760 
Height of each about i m 
a Lupid riding on a lion 
b A shepherd boy seated, playing bagpipes 

c A girl carrying a basket on her back, with a dog sitting at her feet 
<f A boy m fancy costume, with a long mantle 
t A man m Turkish dress 

/ A woman in a red fur lined cloal^ with a muff 

g A boy dressed as a huntsman, blowing a horn, with a dog at his side 
li A girl with a watering pot on a pedestal 
1 A woman carrying a basket and a bunch of grapes. 
k Cupid as a sportsman, with quiver, bat and boots and red scarf 
1 A boy m fancy costume, with a long mantle 
III A woman dancing 

n A man seated with a basket of flowers on his back leaning on a stick 
The last named was bought at Frankfort-on the Main on September ■>6th 1873 see Journals 1, 
p 384, "w® heard of a Chekea bibelot (i gardener carrying (lowers) which AuUmann 
fetched from & private house to show us and which we esentually bought, though at 
nearly £$ 

It IS known that trinkets of simitar character to these were made also at Derby and it is possible 
that some of the aboie in which the base is solid and not concaie underneath < 
and g) are of later date than the remainder and should be referred to the Chelsea Derby 
period 


§ 7. PIECES FOR DOMESTIC USE, COLOURED. 

Nos. 328-408. 

The painting is always in enamel colours over the glaze, except in 
the case of the dark mazarine-blue, where it occurs, which is applied 
before glazing. Another exception is that of a plate (No 349) painted 
only in underglaze blue in imitation of Chinese “blue and white” 
porcelain 


328 . Tureen and Cover, in the form of a rabbit, painted in colours Mark on the 
inside, an anchor and “No i,** in red About 1755 (Plate 34 ) 

The rabbit is ciouching with a cabbage leaf in its mouth and other leaves on either side of 
it, on two of which are snails The mark “No 1 ' is repeated on the cover H 8! id , 
Lr4J.n 

In the Sale Catalogue of the Chelsea factory for Marcli 30th, 1736 No 3> is “A beautiful 
tureen, m the shape of a ro6bi( as large as Lfe, and a fine dish to ditto See Read p 7 

Fought at Rotterdam on April 33rd, 1913, see JaHmats, 1 , p 433 “ Went on . to Rotterdam, 
where we obtained a magnificent lau^ rabbit of old red anchor Chelsea at Van Mmden s, 
very cheap He only asked £$ for it and took 


329. Tureen \nd Co\er, in the form of a pigeon, painted in colours 

Standing on a mound with applied flowers and leaves H 5 in , L ti J in 

[330,331. Pairs of Tureens, Bow porrelain, see p 26 ] 

[332. Pair of Sugar tureens, Longton Hall porcelain, see p 122 ] 
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244 SciCT TLREFS, piintcd tn colours anchor m re(.l About 

Of depr«sfil globular form with two loop hm II s in th# f nn «. f twic* from the Utuhmfnts of 
which spnng applied <pravs of flowm and fc 4 iaj,e- Pninted inode niul cut^ile with 
bouquets and sprn\-s of t’owers m lavend rbUieoutliMcil III j.n\ H in \\ iijiii 
This piece was fonneth di~-cnl>ed as a bowl ( r fl *wm there i 1 oweier in tin. Muw um, 
a soup-turecn of prco'ch similar (omi with ro\er and stmj (No. 2{< j-i xu) 

333 Pmr or S\tcE bovts, mouUled tn relict and painted in colour? Mark, a triangle 
incised About 174^ (Plate 35) 

Hound the top are festoons of fl were fruit and foliige in relief The diiivil l«i t is inouKlcd 
with two goits heids and two bo\-s masks among scrollwork Smelled loop hanilU Ihe 
inside » paiuted with a lx uquet lied with nbbous theouisid with sratt rediloiirrs spriys 
and insects H in I 7J in 7I in rc'pectiNclj 
Church, fig 4 Chaffers fig 492 

334 . Dish, painted in colours Mark, an anchor m relief on an applied o\al hicdallion 
About 1750 (Plvte 36) 

Oblong octagonal Painted with spna-sofflowers rath ?!«•« and iiucxrt I 15! itt U rain 
Bought in iS54 s« Jotrnals ii p 43a I ha\e (ought seaernl rather remark ilile j leces to ml I 
to the collection— a noble ni»cd nnehor dish— 

335 Pair or Dishes, moulded mside in shglu relief and painted in colours in the 

style of Meissen porcehtn Mark on one, an anchor in relief on an applied o\ il 
medallion About 1750 

Ench m the form of two long leaves laid one over the other nml jvanitfd wilha hriwiicdk** 
and with spravsof flowersnnd insects on one is nlso ii caierpilt ir on n led [lie lower 
side of the nm IS coloured >enow I loj in loj in \\ 7 m , 7^ m respectively 

336 Pair or Dishes, painted m colours and gilt Marl , an nnehor ui gold 

\bout 1760 (PtkTr 37) 

Oval The middle 1$ white with n bird in the centre poiuleil in cilwirs and i\ scrolled ftiiign 
tinted io green Ihrnni which w moulded with scale pattern find I is n wnvj rdgi wiih 
. feailicr pattern iia relict iscLaret-colourcd dveorated willi gilt spt i>s of Ibwecs 1 ijJ in 

i3iin,w loj m loj m respectively 

337 . Pair or Disni <5, painted m coloun. and gilt, m the stale of Jiip-iuesc '•fmau” 
porcelain Mark, an anchor m gold About 17O0 (Pjati 38) 

Saucer shaped with scalloped nm lie decoration is i ainlcd in mnnrine htue under if e glare 
ami in red and two shades of green with gildnij, over it In the iiiicl lie is n fle wcriiig 
branch of chrysanthemum The nm is divided into IwrUc panels four InrLe ones con- 
taining j'riinns blossom or oiler flowers and eight snnlter ones 111 {airs filled with two 
different diaper patterns On the undtrside of the nm nri. three sprnysof tree pconj 1 ncli 
diam 8 in 

rormerly in the collection of fhc I arl of I onsdale 
Dillon Porcelam 1904 pi alv 

338 Dish, painted in colours MirJ, an anclior in red About 1755 

Of eight sided iblong form He sides curving outwrardv it the tip I'aintcl ins ile with 

four bouquets and siattcrcd spnjs of flowers JI sj in I 9 in 

339 Dish, pnmted in colours, in the style of Mcissea porcelain Mark, nn anchor in 

red About 1755 (PLAri 36) 

Circular witli shajicd nm nculded in rcfief with three rteocii pan Is t>e| irate! Iiy irrflls- 
patlcrn The panels are pamtcil with (.roups if r(,ures am nj, biiininj.s trees mil 
shijping In Uic middle are sjrays (f flowers llrowai flge I)i im iT) in 
Til s model is called (he IVarren Hastings pattern frmi tie ciraimsf nice tJ it a »et of 
this pattern was included in the sale of iiii ellecis nt Daylcsfurd House In 1818 
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340. Pair or Dishes, painted m colours Mark, an anchor in red (No 19) About 

1755 (Plate 36) 

Heart shaped Painted with three exotic birds among bushes L 10} in, W 7J in, 7 in 
respeclnety 

Burton, English Porcelain, fig 9 

341. Pair of Dishes, painted m colours Mark on one, an anchor in blue enamel o\er 

the glaze About 1755 (Plate 36) 

Heart shaped, decorated with a border of shaped panels reserved on 1 yellow gicrund and 
painted with bouquets and insects The ground itself is also painted with a butterfl) 
and detached leaves or flowers L 11 in, in, W 7* lO 7J in respectively 

342. Pair of Dishes, moulded m the form of lettuce leaves hid one over another 

and painted m colours About 1750 

The leaves are edged with green and yellow and painted with spnys of flowers and {on 
one of the dishes) an insect L 15 in W loi m io‘ m respectively 

Bought in London on November 24lh 1884 see Journals 11 p Called at Partridges 

and Buttons (it the latter place took a fancy to some lettuce shaped Chelsea 

dishes) 

439 . Bowl WITH Cover AND Stand, painted in colours and gilt About 1760 (Plate 38) 

The bowl and covet are moulded with basket work (on the latter pierced) and decorated 
with applied sprays, with flowers coloured mazarine blue and gold and green foliage 
veined with red , the cover has a handle twined about with a blue ribbon The stand 
hag two handles in the form of twigs with flowers and leaves and a border moulded 
with quatrefoils of the same colour as the flowers on the bowl The inside of the 
bowl and the middle of the stand are painted mth sprays of flowers in colours Bowl 
and cover, H 8| in , diam in , stand, diam 10^ m 

Church, fig 14 

343. Dish, painted m colours and gilt About 1765 

Of eight sided oblong form the sides curving outwards at the top Inside on the bottom is 
a bouquet enclosed by a broad framework of gilding on a mazarine blue ground, round 
the xim are festoons of flowers in colours hanging from a border of conventional 
ornament in gold on mazarine blue H ajj in , L 8| in 

344. Pair or Dishes, painted in colours About 1755 

Oval with wavy rim Painted on the nm with insects, and m the middle one with a dock 
and a findi the other with otlier birds, among bushes I BJ in in respective!), 
each, W 6} in 

Illustrated in The Connoisseu>,vo\ xxvi , p aaC 

63 Dish, moulded in relief and painted m colours About 1760 

Ovnl wilh wavy edge, the rim is moulded with vine leaves, stems and gripes which are 
painted m colours In the middle are sprays of flowers I 11 m , W qJ in 

81. Platf, printed m colours About 1755 (Plate 34 ) 

The nm has a moulded leather edge coloured brown and is painted with three sprays 0! 
fruit, apparently intended for wild strawberries, in the middle are insects Diam 8) m 

345. Pair or Dishes, painted in colours About 1755 

Lach in the form of a sunflower with other smaller flowers .and leaves, the stalk, twined 
about with a ribbon, forms the loop liandle W 6| in 
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346 Tra'v, painted in colours, gilding, in imitation of Japanese Kakivemon 
ware About 1755 (Plvtf 35) 

Circulir ^Mlll low sidw In the middle is a circular med^lhon enclosing two plicemxes 
from which rndnle six panels three of them with gilt flowers and symmetrical scrolled 
foliage in blue or green on a red ground the alternate three painted with a pinMree 
flowering /‘•'tinui md bamboo rcspeclisely Hound the side is a con\entioml flonl 
border Dnm iij in 


347. Platl, painted in colours and gilt, of the same pattern as the service gi\en b> 

George III and Queen Charlotte in 1763 to the brother of the latter, tbe Duke 
of Mecklenburg Strelitz Mark, an anchor m gold About 1763 (Plate 39 } 

In til* middle is an exotic bird among bushes surrounded by insects The rim has a wa\y edge 
w itli gilt shell pattern mtemipt^ by fi\e shaped panels enclosing insects m gold on a 
mazarine blue ground, between the panels ire fesUons of flowers Diam in 

348. Two Pt ATts, painted in black outline wasited over with green and further 

decorated with gilding In the rnidd/e 0/ one is a mcw with slight modifications 
of Chelsea Parish Church seen from the Thames Mark, an anchor m gold 
Xbout 1760 (Platt 39) 

In the middle of the second phte k a bnd>cape with a pinnacled tower within a willed 
enclosure The nm of l>oth plates his 1 wasy edge with gill border Fach diatn 8J in 

349. Soup platp, punted in underglaze blue in the Chinese stjle Mark, an nnehor in 

blue, also under the glaze (No 18) About 1755 

Punted in the middle with two mythical Chinese birds (/rng huong) m a rocky landscape with 
ireej On the nm js a border of dnper omiment jnierrupied by C\e pmeJs enclosing 
flowers The edge is lobeil Dnm 9 m 

1 ormerly in the IVimhnel Collection 

Ilutlon Cng!ith I'Dreelatn {] 11 

350 Soup platc, painted in colours and gilt, in imitation of Japanese Kakijemon 

ware About 1755 

Twehe sided nm with wivyedge In the middle is a red crane standing among flowering 
plants , above is a blue crane flying The nm is decorated witli a border of comentional 
flowers and close foliage Diam Og in 

Burton Englnh Porcelavi pJ it 

351 Pi ATT, painted in colours ^fark, an anchor in red About 1735 (Pi ate 34 ) 

Octigoml llie nm moulded with /bhiled scroJlworli. and painted witJi exotic b rdi in pairs 
amid foliage In the middle are 1 bouquet and sprays of flowers Brown edge 
Diam 8 ^ in 

352 Plate, moulded in relief and pointed in colours w ith Aesop’s fable of the Fox, 

the Dog and the Cock About 1750 (Plate 35 ) 

The scene of iJie fable js represented as a landscape with a n\ er and distant mountains The 
nm IS moulded with shell ornament and painted with detached flowers Diam 9 in 

[ 353 , Two Plates, Bow porcelain, $ee p 20 ] 

[354 Two Plates, Staffordshire porcelain, see p i;,5] 



CHELSEA 


59 


121 COFFEt-roT \KD Co\ER, painted in colours (Pi \Ti 34) 

Pearshnped body widened. long cuned spout scrolled lo< p handle domed co\er Both 
body and co\er are recdetl On either side of the bod^ are birds perched on brandies 
ot fruit trees the co\er is punted with insects The spout is moulded at the top and 
bottom with cabbage tc.a\es edged with green and yellow H 8J in diam 4I in 
Bought at Frankfort on the Mam on *tcptember ijth 18S0 see Journals 11 p •’88 \\ent 
out to explore the shops Found it was a Jews holiday and everyplace shut up except 
one where we got a beautiful Bow Coffee Pot painted in birds but unfortunatelv 
cracked 


98 JtG, painted en camaieu m crimson nnd gilt About 175^ (Plvte 34) 

*^liglitly flattened ovoid body projecting lip moulded with a mask wearing a frilled collar 
scrolled loop handle Painted with flowering plants wattled fencing and sprays adapted 
from designs on Japanese Kakiyemon ware Round the top is a border of flowers and 
foliage on a continuous wavy stem H yj in W j in 

99 Jlp, painted m colours On the front is the initnl ‘ G under a barons coronet 

\bout 1755 (PlVTC 34) 

Ovoid bod> wide neck tapenng slightly upwards, projcctiog Jip, strolled loop handle The 
initial is surrounded by a wreath of flowers and barley at the back are sprays of 
flowers and insects. Ihe handle is decorated with leafy scrolls 10 red H g in 
diam oJ in 

100 Jtfc, punted in colours About 175 ^ 

Pear shaped with projecting lip and scrolled loop handle Painted on either side with mups 
of birds in one cate in a land«cape m the other perched on a branch Delon the hp 
are injects The nm has a brown edge and the handle is painted with conventional 
ornament m crimson H SJ m diam 6 in 


[364, 365 Jtfcs, Chelsea Derbv porcelain, see p 74 ) 


366 Juo painted in colours '\bout 1755 (Pl\te 34 ) 

Pear shaped body spreading foot projecting lip scrolled loop handle Painted on one side 
with a group of exotic birds among bushes and on the other with a single bird on a 
branch H 10 , d am 4! in 

367 Jug, painted in colours About 1755 (Plate 34 ) 

Ovoid with projecting Jip moulded 10 tic foiro of a bearded mask loop handle On one 
side are two exotic birdv perched on a bush with a heap of fruit in the foreground 
The other side is painted with ears of barley and flowers H 6^ »n diara 4I in 

[368 Mug, Bow porcelain, see p 24 ] 

369 Mug, painted in colours MarX, an anchor in red About 1755 (Plate 34) 

luverted bell shaped with loop handle On one side is a bouquet the remaining surface is 
painted with scattered spravs of flowers. H $\ m diam 4J in 

103 Mug, painted tn colours About 1755 

Inverted bell shaped with scrolled loop handk painted on one side with a group of exotic 
birds among trees and on the other with a single b rd perdied on a branch H in , 
diam 4r in 
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355 Plate, painted in black outline, T\ashed o\er with green and further decorated 
with gliding About 1760 

In the middle is a hndsenpe with niins *ind shipping Round the nm is a gilt zigzag border 
Diam in 

356. Dish, painled in colours with Aesop's fable of the Eagle and the Jackdau. 
About 1750 (Plate 35) 

Oblong -with fluted nm, on which ate smaU sprays o! flowers the fable is painted in a panel 
conforming with the shape of the dish C 8 m, W 6 } in 

[ 357 . Sweetmeat dish, Bow porcelain, see p 18] 

358. S.vEETMEAT-STAND, in the form of shells and rockwork in three tiers, painted in 
colours \bout 1755 

The tiers are composed of large scallop shells edged with \ellow and painted inside with 
bouquets of flowers They are supported b> an erection of rod work and weeds encrusted 
with smaller shells H 6J m \V 8J in 

[359 Dessert basket and Stand, Bow porcelain, see p 26 ] 

360. Pair or Sugar bowls with Covers, painted in colours and decorated with 

gliding About 1755 

Each in the form of an o\al basket with applied yellow flowers at the points of mtersecUon, 
supported on a rococo scrolled base round the top of which are applied flowers and foliage 
The coiers are surmounted by a yellow bird smoog flowers and leaves Each, H 5 iQ-, 
W 3i in 

361. Pair of Sugar-boxes with Coxers, each in the form of three figs conjoined, 

painted m natural colours Mark m<:ide one, an anchor in red About 1755 

(Plate 34 ) 

!n the Sale Catalogue for April ^tb 1756 lot 26 consisB of ‘ tour fine groupes ol figA , s« 
Read, p 23 Each, H 3J m, \V 3J m 

362 . Custard clp, painted in colours and gilt Mark, an anchor in gold About 

1765. (Plate 38) 

On one side is a lady playing a guitar and on the other a man piping, in a shaped panel 
bordered by gilt flowers and trelliswork resened on a mazarine blue ground H m , 
diam 3| in 

363. Punch pot and Cover, painted m colours About 1755 (Plate 34) 

Body nearly globular, painted on either side with exotic birds among trees curved spout 
moulded with leaf ornament coloured green, loop handle decorated witli leafy scrolls in 
purple The cover is surmounted by a lemon with leaies forming a knob and painted 
with butterflies and other insects H SJ in \V ii| in 

\ pundi pot of similar form of salt glazed stoneware was acquired by Lady Cliarlotte 
Schreiber m 1873 with an inscription notifying that “this Punch pot was made to 
celebrate “Chapmans relum to Hull , it was destroyed in the 6re at the Ale’isndra 
Palace m 1873 

120 . CoEFCE-roT AND CovER, painted in colours About 1755 (Plate 34) 

Bulbous body, wide neck, long curved spout scrolled loop handle, domed cover Both bod) 
and cover are reeded On either side of the body and on the cover are sprays of flowers, 
the spout IS moulded at the top and bottom with cabbage leaves edged with green 
H 64 in , diam 4L 
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121 . CoiFEE-poT \.\D CoN'ER, painted m colours (Plvti 34) 

Peir 'ihaped bodj, ^ide neck long cuned spout, scrolled loop handle domed co\er Both 
body and cover are reeded On either side of the bcidv are birds perched on brandies 
of fruit trees, the cover is painted with insects The spout is moulded at the top and 
bottom with cabbage leaves edged with green and vellon fl S| in diam 4} in 
Bought at Frankfort-on the Main on September isUi 18^ see Journals, ii p ebS Went 
out to explore the shops Found it was a Jews liotiday and eveiy plice shut up except 
one, where we got a beautiful Bow ^ffee Pot painted in birds but unfortunatelv- 
craAed ’ 


98 Jug, painted en camaieu in crimson and gilt About 1733 (Pl-vte 34) 

Slighllv flattened ovoid both, projecting lip moulded with a mask wearing a fnlletl collar 
scrolled loop handle Painted with flowering plant* wattled fencing and spraj-s adapteil 
from designs on Japanese Kakijeroon ware Round the top is a border of flowers and 
foliage on a continuous waw stem H 7I m, W j in 

99 . Jup, painted in colours On the front is the mitinl “ G ’ under a baron’s coronet 
About I7J5 (Pl-tTE 34) 

Ovoid bod), wide neck tapenog slightly upwards projecting Up scrolled loop handle Hie 
initial IS surrounded by a wreath of flowers and barley at tlie back are sprays of 
flowers and insects The handle is decorated with leafy saolls in red H 9 in , 
cham 5j m 

100 Jug, painted in colours About 1755 

Pear shaped with projecting Up and saolled loop handle Painted on either side with groups 
of birds, in one ca<e tn a taodscape, in (he other perched on a branch Below the Up 
are insects The nm luas a brown edge, and the handle is painted with convTntionnl 
ornament in oimson H 8} in, diam 6 ui 

[ 364 , 365 . Jugs, Chelsea Derb\ porcelain, sec p 74 ] 


366 Jko, painted in colours About 1755 (Plate 34 ) 

Pear shaped body, spreading foot, projecting Up, scrolled loop handle Pamtetl on one side 
wnth a group of exotic birds among bushes, and on the other with a single bird on a 
branch H 3I >Q , diam 4| 10 

367 . Jug, painted in colours About 1753 (Plate 34 ) 

Ovoid with projecting Up moulded in the form of a bearded mask, loop handle On one 
Side atv fwer «c?0\r iwdt parked ot a ta/ik irdk a heap jvF .twJ ta &s Scfe^cwtd 
The other side is painted with ears of barley and flowers H 6} in, diam 4I in 

[368 Mug, Bow porcelain, see p 24 ] 

369 . Mug, punted m colours Mark, an anchor in red About 1755 (Pl.\te 34) 

Imerted bell shaped with loop handle On one side js a bouquet, the remaining surface is 
painted with scattered spraxs of Dowers H sf m > diam 4I in 

103 . Mug, painted in colours About 1755 

Inverted hell shaped with scrolled loop handle, painted on one side vriih a group of erotic 
birds among trees, and on the other with a single bird perched on a brandi H in , 
diam iti 
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370 . Pair or Mugs, painted m colourh About 176^ 

Barrel sliaped with hoops m Eow relief and loop haiidlir I’linted «it!i Ino bouquets anJ 

small sprigs of flowers H in. 5I 10 respectiseiv each diam 4 in 

These mugs are similar in style of pamtin^ to two butter tubs (\q 408) on v,hicU the 
turquoise blue pigment appears 

371 . Mug, pamted in colours ^bout 1755 (Plate 34) 

Ovoid body pamted on one side with a bouquet and on the other with a spra) of flowers 
slightly expanding mouth, scrolled loop handle H 4 in rtmm 3' in 

372 Basin, painted in colours m the style of Meissen porcelain Mark, an anchor 

m red About 1755 (Plate 34 ) 

Octagonal wi h projecting lira Painted outside with floral sprass and a butterfly, and 

inside ontthe boltom with a bud and two insects H 2r m ^V 4J in 

373 Basin, painted m colours m imitation of Chinese porcelain of the fanulle verte 

Mark, an anchor in red (No 17) About 1755 (Plate 34) 

Of the same form as No 374 The outside is painted with two groups of chrisanthemums 
and other flowering plants and with narrow borders of Chinese sceptre head ornament 
Inside cm the bottom 1$ a chrysauthemum spray, and on the tim a bordet of floral 
ornament on a dotted green band H 4} in, W 4 in 

374 , Pair of Cups, pamted in colours About 1755 (Plate 34) 

Nearlv cylindrical with rounded base and %vaw edge Painted one with tivo partridges 
among herbage on one side, and with a duck flying on the other, the other with a 
group of birds among rushes and herbage on one side and with two birds flying on the 
other Each, H slm.diam 3(10 

375. Basin, painted in colours in imitation of Japanese Kakiyemnn ware Mark, an 

anchor in relief on an applied oval medallion About 1750 (Plate 35) 

Hexagonal with wavy rim turned slightly outwards The outside is painted with a tiger and a 
dragon, with ^luius tree, chtysanthemum, bamboo and Poulnmia im^erinlis , on the inside 
are t coiled dragon and sprays of flowers H 3 in , diam Cf in 

376 , Basin, painted en cajnateu m crimson About 1755 (Plate 35) 

Octagonal wj th rim turned outwards Painted outside w itli *10 Oriental earns an in a desert, a 
bouquet of flowers and a butterfly , inside the nm are also bouquets H 3J m , diam Cm 

377. Tea pot and Cover, painted in colours and gilt, in imitation of Japanese 

■’jva'Kijeinon -ware. hlaAv, a triangle incised Made about 1745, prbbnb'i^ 

decorated some years later. (Plate 35) 

Hexagonal with loop handle and sh(^ strait spout The body and cover are divided into six 
panels, decofUed altevontelywitha gilt rosette amid white loliated spirals on a red ground 
and with a floral spray or a fan and ribbons H 5! in, diam 4I in 

The decoration is of the same pattern as that of two cups and saucers. No 403, and a viv 
No 237, which IS marked -with an andioi la «d 


378. Tea*pot and Cover, pamted m colours m the style of Meissen porcelain Abou 
1755 (Plate 35) 

Ihe body, straight spout, and cover are reeded Tlie body is painted with spr'ij-s of flowers and 
insects On the cover is a landscape with a rum H 4J m, diam 3^ in 
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379 Cream-jog, moulded in relief and painted m colours Mark, an anchor in red 
About 1755 (Plate 34 ) 

Of o%al cection, spitall> fluted, wjtli wa\y nni,scrolUd Icwp handle and a border of acanthus 
foliage m relief, cnloured green pink andsellow round the base The upper part is painted 
with a bouquet and sprajrs of flowers in colours H 3J in \V 35 in 

380 . Cream -JUG, painted in colours About 1755 

Of o\nl section reeded with scalloped nm and scrolled loop handle On cither side is a 
landscape withruinsm 1 shaped panel on the front and inside on the bottom are floral 
spra>'S On either side of the handle is an insect H 3{- in \V 3J m 

381 . Saucer, painted in colours Mark, an anchor in relief on an applied o\t 1 

medallion \bout 1750 

Punted with a group of fruit Scalloped nm Ditni 4, in 

382 Saucer, painted in colours, in imitation of Japanese Kakiyemon ware Mark, an 
anchor in relief on an applied otal medallion \bout 1750 

Octagoml, with border of contentional flowers amid close foliage in red andsellow In the 
middle IS a coiled dragon within a arculir medallion outside which are two cranes, a 
pmc tree md bAniboo Dnm 5J in 

383. l\AO Saucers, painted in colours, in imitation of Japanese KaLi>emon Avare 
Mark, an anchor in relief on an applied OAnl medallion About i 7 :,o (Plate 35 ) 

OctAgooal, painted w ith a hd) beside a paxifton hung with curtains m which is a sase Ahoic 
IS *1 bird fljing Dnm 4J in 4J in respecuiel\ 

384 Iaao Saucers, painted (-(tmatcii m crimson Avith Aesop’s fables of the Lion and 
the Mouse, and the Wolf and the Crane respective!) Mark, on the first, an 
anchor in relief colouied red on an applied otAil medallion, on the second, an 
anchor painted in red About 175^ 

AV-ot am painted with fljml spr-ii-* Dnm 4, m 4J in respeclneh 

385 . Cup asd Saucer, painted in colours., on the saucer is Aesop s fable of the Two 

Pols Mark, an anchor in relief on an applied oval medallion About 1750 
(Pl,\TL 33) 

Both pieces octagonal The cup winch has no handle is painted wTth two bears in a landscape 
Thefvbleon the saucer is painted in a circular medallion surrounded b> sprnjsof flowers 
Cup H aj in, dnm in saucer divin jJ in 

386 . Cup, painted in colours, in the style of Meissen porcelain Mark, an anchor m 

relief on an applied oral medallion About 1750 (Plate 36) 

Of Cinquefoil seebon, moulded with narrow wavj leaies and painted with detached flowers 
and caterpillars H '•4 in diam aj in 

3S7, Cup and Saucep, painted m colours, on the saucer is Aesop’s fable of the Horse 
and the Stag Mark, on the cup, an anchor in relief on an applied oval 
medallion About 1750 (Plate 35) 

Both pieces octagonal The cup which has no hmdte ts painted with two panthers m a 
landscape 1 he fable on the saucer is painted in a circular medallion surrounded bv 
sprays of flower' Cup H 2^ in diam 3J in , saucer dnm 5J in 
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398 Two Tev cups piloted m colours and gilt Mark, an anchor in gold About 1765 

Peciirnled outside with birder o! gilt festoons of sine leases on a dark blue band with 
shapeil edge below which are «;pnysof flowers in colours On the bottom msidu is also a 
fJonJ spnj 1 sell H t} m diam 3 »n 

399. Cun, punted cit camateu in crimson ^Ia^k, an anchor in red About i7-»? 

(Pl.\TE34) 

The cup IS reeded with scalloped edge and lias no h indie It is painted with a skirmi h of 
cas-alrv beside a lake H sj in dum 111 

f39Pa SiucEf?, Onne^e porcelam, fin p r66] 

400 Two Te\ cups vnd Svucers painted in colours Mark, on one cup and one 

saucer, an anchor m red About 17^^ 

Both cups and saucers arc painted with large sprajs uf fl wers and insei ts 1 bo cups have » 1 
handle Cups I! 1} m ij in diani Jin ■•Jin re'ptctucU saucers diam .(Jin, in 
rcspectiseK 

401 Cup, painted in colours Marked with crossed swords under the ghze in blue 

m imitation of Meissen porcelain (Mo 24) \bout 1750 (Pl.\te 36) 

Oclagoaal with loop handle Painted outside with 1 isects and inside with a bouquet tied with 
1 ribbsm H 5} in diam jf in 

The occurrence of a mark s<» unusual 00 ClielMa jKimlatn suggests that the piesas nnv hat e 
been made to complete a Meissen sets ice Tl e cup was b > ight bs I ads Charlotte bchreiber 
m Pbns on tfinrh nth 1S7J set Joarytah i p 136 <>n or «iv(to theQuai t oltiirej 

sse had met sMtIi a curious Octagon Chelsea cup pamted ssitli insects and marked in blue 
ssitli tlie Dre«d(.n sssord t s tins ssas at Chapins. 

402 Twt) Curs \sd SvurLRs, pointed m colours \bout t/;,^ 

The cups base tsvo scrolled loop lundles and tlie sau-eri an openwork galfer> toreeeisetfe 
cups decorated outside ssath applied rosettes IVith ojps and saucers are painted ss ilh spras s 
of fl users. Cups H Jj in \\ 4J in saucvrs diam j) 10 

403 Iwo Cup*^ ASD bVLctPS, painted in colours and gilt, in mitation of Japanese 

Kaki\emon ware About 17^0 

Bolh cups an 1 saucairs are octagonal the sides being decorated allemalely with a gilt ro<vtte 
amid while filiaW spirals on a ml ground and ssitli a floral -pras and a fan and 
ribbons Cups H ij in diani at in saucers diam 4* in 

IJese cups and saucers are of the <iainp pattern as a tea pot \o 3-7 and aa«e \o ••37 
\n octagon Chelsra tea set in imitaiion of old Japan /"i los figures m a *«le catalogue 
of 177! s« Nightingale p \1 

404 Con EE ctP \ND SvbCER, pninted in colours and gilt Vbout 1770 

On either side of the cup are two eaotic bird among bushes painted in somewhat pale colours 
in a shaped panel bordered by gill trelliswork and flowers resened on a mazarine blue 
ground the run of the saucer abo has a mazarine blue ground Mith similar pairs of 
birds in three resersed panels. Cup H ai in d am '■t in saucer diam in 

Th s cup and saucer are doubtfully included under tins heading 1 he qualiH of tlie glaze and 
pale colours suggest (hat thev maj base been made at Chebea during the Chelsea Derbi 
period of the (ictorj s« p 

405 CtP, painted in colours in imitation of Japanese Kakijenion ware Vbout 

1750 (Plvte 35) 

Bell shaped With slight fluting and wavy edge painted outside with tsoquail a frru«us tree 
and other flowering plants Inside are floral spra)S and i ladi bird H in diam 

3 i 
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406. SAUCER, painted in colours with Aesop’s fable of the Wolf and the Goat. About 

1750 

Octagonal The subject is pamietl in a aicular medathun surrounded b> sprajs of fyv\tr» 
Uiam 4I in 

[407. Cup, Chelsea-Derby porcelain, sea p 75 ] 

408. Pair or Butter tubs with Covfrs avd Stanos, painted m colours. About 
1765. 

The tubs cylindrical, cTpandiag slightly upnard>, with three small scroll feet and two handles 
rising above the nm On the top of the covers is a scrolled ring handle The stands have 
a scalloped rim AU the pieces are painted with bouquets vnd sprajs of flowers Tubs 
with covers, H 5 in eadi, diam 4I in, 4} 10 respectivelv stands diain 5j in, CJ 111 
respectiv ely 

bought at Amsterdam on November 5th, 1872 ire Journals i p 172 ‘ On to Kalb and Soujets, 
where we revived our drooping spirits for at all the places we had visited 

before we had heard of nothing but absurd pnce> without seeing anything we cared to 
liave \<no we are able to buy a pair of Ch'lsea butter boats covers and stands, verj 
perfect and unusual, £3 “Two small butter tubs, covers and plates enamel d in flowen 
appear as lot 30 in the Sale Catalogue for March 3Jst 173^ set Head, LhtUta Porrriain, 
p 10 
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T he porcelain made by William Duesbuty between 1770 and 1784, 
during which period he earned on the factoneb at Chelbea 
and Derby concurrently, is known as “ Chelsea Derby ” porce 
lam Generally it is not possible to distinguish bet^^een the produc- 
tions of the two places unless ca distinctive mark occurs The 
customary mark of the joint factories consists of a D intersected 
by an anchor m gold, but the simple gold anchor mark continued 
m use for some time after 1770, and pieces bearing it ma\ safely be 
ascribed to the Chelsea works ^ Certain other pieces in the decorat'on 
of which Chelsea traditions are apparent may also be assigned with 
probability to the same place of origin* Specimens bearing the dis- 
Unctive marks of the Derby factory will be described in the next 
division ® 

Chelsea Derb> porcelain is characterised sobriety of modelling, 
somewhat subdued colouring, and the pseudo classical forms and moti\ es 
of decoration of the Louis XVI stjle An overglaze blue enamel m 
imitation of the bleu de 101 of Sevres * now takes tlie place of the earlier 
underglaze mazarine blue The statuettes of this period are usually 
only slightly tinted with washes of pale colour, figures in unglazed 
bisduit porcelain also began to be made * They are generally charac- 
terised by an air of sentimentalism and affected simplicit), traceable 
to the influence of Bouclier and Ins school, m striking contrast with 
the \ igorous (ibandon of many of the earlier Chelsea models The mark 
“No’ followed by a numeral, found incised in the paste under 'the 
base of some of the figures, refers to the number of the model m 
the pnce-list of the Derby factor>, and shows that such pieces were 
probably made at tliat place The models were often made in several 
sizes, and references to these are also sometimes found incised under 
the figures ^ ♦ 


1 Nos 392, 394 Nos 180, 364, 363 45O * P 76 

* Nos 435, 438, 443, etc. * Nos ^413 419 429 

® Nos 415-418, 420, 424, 429 ' No 421 


X inSofl 
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§ I. STATUETTES AND BUSTS, COLOURED 
jVos. 409-434. 

TJiese are all decorated in enamel colours, generally somewhat pale 
in tone, and gold, except Nos. 180, 203, 414, 433 and 434, in which the 
gilding is absent. 

409 . Time clipping the Wings of Love, from a painting by Sir Anthony Vandyke, 
formerly m the collection of the Duke of Marlborough at Blenheim, of which 
a mezzotint by Charles Phillips, dated 1772, accompanies the Collection, 
No 1819 (Plate 40} 

Time IS seated on a pedestal of masonry with Sonered drapery thrown round his waist, holding 
Cupid on his knee At his feet, on the scrolled base, are a scythe, hour glass, crown, sceptre, 
terrestrial globe, and skull and Cupids quiver H 8J in 
In the catalogue of the first sale of the united Chelsea and Derby factones, April 17th. 1871, 
lot 35, is ‘A curious figure of Time dipping of Cupids wing, finely enamel d, and 
ornamented with burnish d gold, 61 ’ see Nigniin^le, p 23 
Doughl at Hamburg on October 14th, i8So. see /wirnais, n , p 306, “ At Lissauet s acquired a 
lo\ely Chelsea bird and a Chelsea Derby ligute of 'Time clipping Loves wings, all for ^5 ” 

179 . Mercury (Plate 40) 

He has flowered drapery thrown loosely round turn and a winged cap, and stands with a purse 
< m fijs right hand and a eadueeus in his left At his feet are a money-bag and a bale of 
Tnerch.indise among clouds on a rococo scrolled base H 13! id 

180 . Bacchus with a Youthful Satyr, emblematic of Autumn, one of a set of 

the Four Seasons, copied from a Meissen figure, modelled, probably by Johann 
Friedrich Eberlem, about 1740. (Platf 40) 

Bacchus stands by a tree stump, from which springs a vme with bunches of green and 
purple grapes and foliage, the branches of the vine are wreathed about his naked body, 
and With his left hand he holdsabunch of grapes above his mouth. The satvr is seated 
behind him on a barrel, with a cup held to his lips The whole is supported on a 
.. rococo scrolled base The colouring is slight, — pule tinting of the fiesh and ha r, light 

purple and green for the grapes and leaves, and touches of crimson and turquoise blue 
on the pedestal H loj in ' 

This figure was probably made at Chelsea during the Chelsea Derby period A complete set 
in Chelsea porcelain was formerly in ihe Emden Collection, Hamburg, see Summlunj' 
Hermann Linden, Hamburg, Erster Tetl, Berlin, 1908, pi 67, No 815 Compare also 
Doenges, A/nssnrrPorzf/lan, pi svih, Tischer. Sammluag Alt Meissner Horsellan,p\ nxs\ , 
No gog, Kunst Sammlung F, saw Par^rt, Berlin, igis, pi 30, .N’o 659 
Bought at Kotterdam on October 15th 1873, Joamah, 1, p 33i,“Pluvnes had a grand 
Chelsea figure of Autumn, covered with grapes, wanting a hand, which we hope to get 
restored in china for us at Mmtons norl^, and for which we gave ; also 11, 
illustration facing p 334 

205 . David Garrick (b 1717, d 1799) in the character of Kvtg Richard III, 
modelled from an engraving ty J Dixon published in 1772, after the painting 
by Nathaniel Dance exhibited jn the Royal Academy in 1771. (Plate 40) 

He wears a red ermine lined sleeveless robe over a breast plate, doublet and hose, and standi 
m a striding attitude beside a tree stump on an oblong base on which are applied 
flowers and foliage; his plumed hat lies at his feet H iii in 
In the Sale Catalogue of the united Chelsea and Derby factories for Fehruarj gth 1773 is 
“A fine figure of Gamck in the character of Kidiard the Third, in biscuit, 1/ los The 
figure IS No 3i in the Derby pnee list of groups and figures, where it is attributed to John 
Bacon, RA {b 1740, d 1799) SeeNightmgalei Contrifinfiws, p 400, Haslem, pp 153 J17 
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410 . Pair of Statuettes, Discretion, symbolised by Cupid, and Prudence, as a little 

girl (Plate 41.) 

Both figures are nude except a loose scarf thrown round the body , they stand each on 
a rocky mound co\cred with flowering plants and shells, beside an um hung with 
festoons supported on a square pedestal Cupid has his qui%er slung on his left shoulder 
and IS raising his forefinger to bis lips Prudence holds a snake in her right hand and 
a mirror (of which only the handle remams) in her left H 8 in, 8| m respectively 

These figures are probably similar to those described in the Sale Catalogue of the united 
Chelsea and Derby factories for April 17th 1771 (lot 61) as ‘A pair of figures, Pni 
dence and Discretion, each a curious antique um, 00 pedestals in festooru of diased gold, 
and highly finish'd m burnish d goWjf as 6 d see \igfitingate, p 19 fn the British 
Museum IS a figure from the same model as the “Prudence , see Hobson Catalogae, p O'*, 
No 11 305, where it is suggested that the figure may represent Hygieia and Nos 412 and 
413 m the Schreiber Collection are cited for comparison as \vorl« of the same modeller 

411. Group of cupids, emblematic of Astronomy and Geometrj’ 1773 (Pl\te 41 ) 

Two ctipids, one of them seated on a rock looking through a telescope, the other standing 
» and measuring wnth compasses on a sheet of paper, which he holds spread out on a 

terrestrial globe Supported on an oblong pedestal with incurved sides, decorated with 
scrolled masks and pit wreaths H 7 in, L of pedestal, 4^ in 

This group forms a set of tliree with Nos +27, 4270 Saence groups are mentioned in 
the Sale Catalogue 0! the united Chelsea and Derby factories for April 17th, 1780, see 
^tghUagals, p, tS 4 porcelain group adapted from the «ame origjoaJ, probibly a Meissen 
model, was produced about 1770 at \ icnna, seeFolnesics, SamHihing horl A/a>rr, pi laxvu 

412 . Group. Three children, represenling Mmeiva crowning Constancj and Hercules 

killing the Hjdni 

The figures are grouped round an obelisk which is surmounted by a gilt ball and overgrown 
with ivy. It rests on the top of a rocky mound covered with fioweruig plants Beside 
the figure of Constancy are a broken column and a burning brazier H 12} ta 

In the catalogue of the first sate of the united Chelsea and Deibv factories April 18th, 1771, 
lot 39 IS ‘ \ curious group of three figures nchly enamel d, Minerva crowning Constancy, 
and Hercules killing the H^dia, with apjnmid in the middle, highly finish d in burnish^ 
gold 6f , »e Nightingale, p 23 Compare also note on No 413 

[413 . Group, biscuit porcelain, see p 71 ) 

414. Tritov, copied from one of Wedgwood’s models Mark, “ G ” incised (Plate 40 ) 

The Triton holds a cornucopia and is supported on a rocky base covered with weeds and 
shells H 8| in 

5 feMetejard,/o«oA U’edgwod vwl 11 , p arS.whereao engraving 1$ given fron a drawing in 

' one of Wedgwoods order books 

41 5. Group A boy and girl dancing Mark, 46 incised (Plate 41.) 

The figures are dancing with hands ebsped behind their backs The boy weirs a black hat 
Wj.vp sshfie yankel njni) HcustmaL sjoii vrJJow hnwhei^. Ibe g.v} ^ fth/ts 

" dress with pink Hcmg in front, a while apron sloped jellow petlicoaf and m her hur 
coloured ribbons H 6J- m 

Fills group IS an adaptation of a model by Falconet, entitled Lti Danu allemande, produced 
in 1765 at SJvres see Lechevalher>Ch^ignard, SAres, illustration, p 27, Bourgeois and 
Leclievalher.Chevignard, Le Biscuit de SfiT«, pi !i, no 170 

203 , Group “TJie Tithe Pig" (PL%Tr4i) 

The group represents a farmers wife offenng her biby to a clergjinan in payment of tithe, 
instead of a pig which is held by her husband under his left arm Ine figures .ire 
dressed m costume of the period and stand under tlie shidow of a flowering tree , on the 
ground are a bisket of eggs and applied flowers and foliage. H 6} m , W' of base, 4J in 

Bought at Brussels on September 20tb, 18S2, ste /oamals, 11 , p ^4, ' . our best find was 

at C/aenen's where we met with an admirable group of theTiihepig in good old Chelsea 
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416 Pair of Figures A boy with a dog, and a girl \Mth a cat Mark, on the 
boy “N 49" and “G, on the girl “No 49’ and “M,” incised (Plate 41) 
The boy is dressed lu fanciful costume and kneels on a rocky mound with his arms round a 
dog which has a cocked hat on its bead The girl wears a blue bodice red lined bhck 
« cape flowered skirt and white apron and hugs a cat with a linen cap o\er its head 
H 5 ? in si in respectively 

In the Sale Citalogue of the united Chelsea and Derby factories for March ••gth 1773 one 
lot is A pair of laughing figures oiamelled white and gold dressing a macatony dog 
and cat 77s See Nightingale p 45 

Bought in Pans on April j8lh 1873 see Joariuils 1 p 184 found at Mme Flaudins 

a Io\ely pair of Derby Chelsea figures Boy with dog and Girl with cat They were 
very dear hut quite mtsislible at £14 
Church figs 22 23 , Dillon Porcelain igto fig 274 

417 . Group one of a pair, emblematic of Summer and Autumn Mark, “No 68, 
incised (Plate 41 ) 

Summer is symbolised by a girl standing with a sickle and a sheif of com and Autumn 
by a boy seated on a bnrrel folding bunches of grapes The former wears a pink lined 
white hat a 1 ght blue laced bodice and a white apron over a striped skirt the htter 
*i pink coat flowered waistcoat and yellow breeches he holds bis black bat full of grapes 
in his right hand The figures are placed on a green mound with a tree trunk beside 
them H 8| in 

418 Aesculapius Mark, “ No 99, incised (Plate 41 ) 

Bearded standing figure clad iit a pink hoed himation thrown over (he right shoulder lean ng 
on 1 long club or staS and holding a scroll in the right hand Square base H lo 

[419 Statuette, biscuit porcelain, see p 71 ] 

420. Pair or Groups, copied from two Sevres groups known respcctnely as “La 
Bergi)c des Aljies ’ and L’ Oracle ou h Nccnd oe Cravate/' modelled m 1766 
by Etienne Falconet after designs bv FranTOis Boucher Marl, on one 
"No 056,’ on the other “No 255, and on both a cross, inci'Jed (Plate 42} 

The first group consists oC a youth reclmiog at the feet of a girl whose hand he holds she iS 
seated on a rock'y mound by a tree and has n kimb lying beside her The youth wears 
a pink short sleeved yirkct over a flowered waistcoat light blue sash and yellow breeches 
the girl a light blue bodice laced lu front mda skirt of the same colour over a flowered 
oetticoat The second group represents a girl also seated on a rock beside a free tying 
a kerchief round the neck of a youth who kneels with clasped hands before her by her 
side IS a basket of fruit Except for small details the figures are simiLiriy attired to 
those in the first group H Xi in iij in respectively 
The maijueltes of the original groups are preserved m the Musce Ceramique at SevTCS compare 
Bourgeois and Lechcvallicr Chevignard Le Biscuit de Shres pi g Nos iio 481 
Booglit at Amsterdam on August 17th 1869 see Journals 1 , p 33 * Our next best haul was 

with Speyers St Anthony Breestraat from him we made several purchases some of 
tl cm likely to prove good Two groups of Derby Chelsea figures man and girl in 
liocage of leaves good conditvon only two fingers wanting Proposal and Acceptance (’) 
£15 also 11 illustration faang p 466 
Cliaffefs fig 428 


421 Boy, emblematic of Winter Mirk, “B ' and “small,’ incised 

He wears a red fur lined jacket over a blue waistcoat yellow breeches and fur lined boots and 
IS stooping to 1 ft a fageot on to his shoulders he is resting his right knee on a small mound 
on which grows a hollv bosh Circular base H 6J in 
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\ complete set of the figures to nhich this model belongs is exhibited in the Museum in the 
bequest of Capt H D Mum> Nos C 2^83 '»j86— 1910 

Bought at Bcussels on October 14th 1874 see journalt 1 p 3 i Next to Handebars 

he had a small Chelsea Derby figure of Winter {the boy carrying sticte) of beautiful quality 
which we bought for £■] 

422 Cupid with a dog, painted in colours and decorated with gilding Marlv, 

“No 2i3g,’ incised 

Cupid has a gilt hunting horn slung over his right shoulder and a spotted scarf thrown about 
him he reclines against a tree on a flower-covered mound caressing the dog a black and 
white terrier which is ticking his chin H 4^ ui 

423 Group, copied from an engra\ing bv Jacques Philippe Le Bas, after a 

painting by Francois Boucher dated 1747, now in the National Museum, 
Stockholm, entitled ‘ Pensent tls au ratsin^ 4n impression of the engraving 
accompanies the Collection, No 1820 (Pl\tc 43 ) 

\ youth and a girl seated wnth a lamb between them on a rocky mound offering each other 
grapes The youth is attired m a short sleeved coat over a waistcoxt with n sash and knee 
breeches the girl m a laced bodice and full skirt both are bare legged The girl has 
grapes 10 her lap and in a basket on her right arm Several bun he» are strewn on the 
ground and m the vxiuths hat which ties at his feet The colourmrof the group is slight 
crimson and ^ale green for the grapes and foliage black and yellow for bows on the costu nes 
and tinting in natural colours for tbe. hair and flesh The costumes ire white with gilt 
luies H 8} m m 

Solon pi XI Journals n illustrations faong pp 3-’4 4C6 Compare also Michel rranteis 
Bo cher Catalogue No 1534 

424 . Group, emblematic of Music Mark, “No 217 and “B, incised (No a8) 
(Plwe 40) 

The group consists of a standing female figure in flowered classical robe pby ing a flute beside a 
truncated column and of two bovs naked except for scarves of coionred drapery one of 
whom stands holding up a roll of music while the other sits with a \ lolin at the foot of the 
column On the top ol the latter are a tambourine books and a sheet of music other 
instruments and a book lie on tbe flower cov cred mound which forms the base H 9} in 
of base 5 m 

Probably similar to the large music group which figures in the Sale Cntalogue of the united 
Chelsea and Derby factones for May 5th 17/8 see Nightingale p 5a 

425 Pair or Statuettes of Musicians (Plate 41 ) 

A gentleman and lady playing a flute and a lute respectively each seated on a high backed chair 
and supported on an eight sided base The gentleman wears a pink lined white coat 
flowered waistcoat and lavender coloured breeches his hat hangs on one corner of his 
chair and beireatft rt is an fflstrmrrenr case WTfft feooir pt/ed upon rt The !ady es attire / 
m a flowered ^ess, and has a spaniel on her bp Underneath her chair is a second lute 
with books piled upon it H 6J in 6| in respectively each W of base 3} in 

Bought m Pans on November 11th 1880 see Joantals 11 pp 3‘‘'* 323 at JurneN 

we saw a lovely pair of little Chelsea Derby figures seated and playing on instruments 
which were offered to us as Saxe Wecalled at Jurnelsand concluded for the 

Chelsea Derby figures at £g 

426 Cupid in a Hrge t\ig plaving on a pipe (Plate 41 ) 

Standing figure wearing only while fnlls on the wnsts and a cloth round the waist, supported 
by a green stump on a gill scrolled base H 4J in 

Probablv from a Chelsea model Frequent notices occur in the Chelsea Sale Catalogue 
for iy\6 of Cupid« representing la rf sgmse phying on different sorts of music fora 
desart’ sreRead C/ielsea Porcelain p 11 
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427 . Group or Cupids, emblematic of Commerce 1773 (pL\rn 41) 

Two cupids draped with si:ar>es, one of them taking money out of a bag, the other seated on the 
edge of a bale of goods making notes on a slate Supported on a pedestal similar to 
that of No 411, with which group this and No 427a form a set of three H 7 m, 
L of pedestal, 4! in 

427a Group or Cupids, emblematic of Arithmetic, copied from a Meissen group, 
• modelled about 1770 by Micliel Victor Acier Dated 1773 (Plate 41) 

Two cupids draped with scarves, one of them writing in a ledger, which is supported by the 
other who kneels on a pile of books and holds an inkpot in his left hand Two of the 
books have inscriptions, of which the following is legible ‘ Apr 6th, 1773 Put to That 
£i 3s od ‘ Supported on a pedestnl similar to that of No 411 with which group this 
and No 427 form a set of three H 7 in, L of pedestal 4I in 

Compare Album of the Royal Sa\on Porcelain Manufactorv, No C 36 also Ftsiiie 
Pitblicntion, p 68 

[428 Pair of Groups, Sevres biscuit porcelain, see p 169 ] 

[429 SiyMUCTfE, ChePea-Derby biscuit porcelain, see p 71] 

430. Pair of Busts, I'tnblematic of Spring and Winter (the latter adapted from a 

Meissen model) Mark “G,” accompanied on the “Spring” by other indistinct 
letters, incised (Plate 41 ) 

Spring IS represented by a girl with a wreath of flowers in her hair and a flowered robe thrown 
round her shoulders, Winter by a bearded man wearing a fur.lmed pink cloak over hi> 
head , both busts are supported on an eight-sided pedestal H 33 m, 3I in respeetiicly 

431 . Bust of Alexander Pope (b. 1688, d 1774), adapted from a portrait painted 

in 1716 by Sir Godfrey Kneller and engraved in 1717 by J Smith. (Plate 41 ) 

Wearing a red cap and a blue coat, over which is thrown a mauve cloak Oblong pedestal with 
bowed front H 6J in 

Bought at Utrecht on October 4th, 1869, see Journals, 1 , p 45 “ . . . . we returned by the 
tram to Utrecht Went W appointment to the Jew wc managed to 

buy . a bust of Pope, soft paste, jTi " 

432. Bust of Jean-J^cques Rousseau (b 1712, d 1778), adapted from a portrait 

painted by J H. Taraval, based on a bronze medal, dated 1761, by Frans 
Gabriel Leclerc, and engraved in 1766 by C. H Walelet. (Plate 41.) 

The philosopher is dressed m his Armenian costume, consisting of a fur cap and fur-hned brown 
caltan, over vvbich IS thrown-amauvecioak Circular pedestal H 6^ in 

Compare Buifenoir, Po«raif»rfe/-/.J?oB$s«iH, pi i8.pl 20.pl 118 

433 . Figure or a Pointer (Pl\te 41.) 

The dog IS coloured after nature and stands supported by a tree trunk on a base covered with 
flowering plants H 4^ in, L 6J in 

434. Figure of a Squirrel. Mark, “O” and a stroke incised 

The squirrel is coloured after nature, has a black collar, and is sealed on a green mound eating a 
nut H 3J in 
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^ 2 riGUREii IN UNGLAZCD BISCUIT PORCELAIN 
Nos 413, 419, 420 

Tiie first tuo belong to the Chelsea Derby period, 1770-1784 
Nos 419 and 429 ^\ere probably made at Derby, the latter perhaps 
somewhat later than 17^4 (compare p 77) 

413 Group Three children representing Minerxa cro^\ning Constancj and Hercules 
killing the H}dn (Plate 44) 

The figures rvhich are from the same models as those asmposmg the coloured group No 4i-» 
are rouped round a tree on the (op of a roc^ mound Cohered rtith florv-enng pl^ts 
Beside the figure of Constancy is a brolLen column H laf m 

In the catalogue of the first sale of the united Chelsea and Derby factories \pnl iSth xjyj 
lot 47 IS \ group of three figures Mmersa crowning Constancy with laurel and 
Hercules liling («c) Ihe Hydra rery curiously fimsb d in bscuit jl ip' S^e Nightingale 
p -I 

Bought at the Hague on October ist 18/3 see Jourials i p , found in a 

shop hitherto unknown to us Dirksen a splendid group in Derby biscuit of Cupil 
kiUing the H\dra {<1 la Hercules) of the same model as the coloured Derby ^ma group 
we already possess 

419 Plenti Marl, “No 163 incised (Plate 41 ) 

Standing figure m classical drapery tiara and sandah holding in her left hand a cornucopia 
full of fruit and m her right a bunch of leases ^uare base H in 

429 CuptD AS Sports\un Mark, 233 incised (Plate 41 ) 

Cupid holds a dog in leash with his left hand and carries a gun under his right arm He 
wears a wide brimmed bat and has a game bag slung o\er h s left shoulder He stands 
on a rocky mound with a tree trunk by his side H yj m 


§ 3. VASES AND ORNAMENTAL PIECES 
Nos 435-442 

These pieces are ^a^louslJ decorated w ilh overglaze enamel colours 
and gilding 

435 Vase, punted in blue [bleu de rot) and gift The form is adapted from t 

^\res mode^ ‘known as Ike * 'Vose facm a mtmebbtrs Wm'k, incised 

(Plate 48 ) 

Hemispherical body hung with festoons of white drapery in relief on a blue ground tie 
neck contracts upwards and is decorated with spiral fluting coloured blue and with 
gilt festoons of folnge hanging from lions masks in relief Beaded rim spreading foot 
resting on an eight sided punth. H 8J in diam m 

Compile Troude CAei* de Modeler pi 95 

436 Pair or Vases painted in turquoise blue and giU Mark, 20 incised (Pi ate 48 ) 

Short expanding fluted neck trunritcd oxiform body with urn shaped foot resting on a 
square plinth two scrolled loop handles nsmg abo\e the nm The upper part of the 
foot IS gadrooned The body is decorated with moulded \ertical bands aftemafefv white 
nd blue enclosed by the blue bands which are concave are garlands of laurel hanging 
from the shoulder Each H 9 in diam 3I 10 
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442 Pair of Buckles, pointed in blue and gilt 

Of arched oblong ionn punled nuh a patters of lozenges alternating with dots in blue 
between two bands of gilding The mounts are of steel ^ch 2| m by 2^', m 
Acquired in Pans on December 17th 1876 ut Journals 1 p 50-’ \\e have acquired a 

lo\eh pair of shoe buckles is white china with blue pattern and gold— unique — C S 
thinks them Derby Chelsea 


- § 4 PIECES FOR DOMESTIC USE 
Nos 443 458 

these pieces are decorated in enamel colours and gold, with 
the e\ception of No 365, which has no gilding 

443 Slga,r B.KSIN v\D Coi.’ER Mirk, D ' intersected bj an anchor, in gold 

Both pieces are reeded and painted with bouquets of flowers m natural colours Round the 
edges which are scallo^d is a border of foliage on a wavy stem m gold on a 6fru de nt 
band H in diam 4J m 

444 Pair of Muos Mark, “D’ intersected b\ an anchor, in gold (Plkte 45) 

Each has a globular body wide reeded cylindrical neck and loop handla Round the shoulder 
IS a border of gilt conventional om'iment on a scalloped blue band round the rim is 
a phin blue band edged with gold The remaioing surface is painted with bouquets 'tad 
Sprat'S of flowers in natural colours Eadi H 3* in diam 3 id 

445 Dish avd Tno P/ %tes Mirk, “D intersected b> an anchor, in gold (No 26) 

(Pl\te 49) 

The dish is heart shaped the phtes hn%e awatyedge In the centre is a class cal vase, of 
different form on each piece painted en grtsaille and festooned with roses in colours 
beyond are detached flowers The runs are decorated with gold discs laid over a scalloped 
border of lieu de roi and within this border with radial bands of husk pattern m green 
separated bylines of gilt ilols. Dish L loA m W 8 in plates each diam Sfi in 

446 Dish Mark, “D" intersected b\ an anchor, in gold (Pl\te 43) 

0 \al with lobed nen and wa« edge In the centre is a classical vase painted rn grtsadle 
festoon^with roses in colonrs in an oval compaitment bordered by a blue line twined 
about With a wreath of leases id gold Round the edge is a broad formal border in 
bl le de ret and gold Srom which axe suspended festoons of laurel m colours Trophies 
en gnsail/eof weapons and musical instruments xespectiielv are introduced between the 
fest^ns and the compartment m the middle L gj in W 7 in 

447 P\ir OF Dishes Mark, “D” intersected bj an anchor, m gold 

Each square with rounded corners and wavy edge In the middle is a classical s-ue garlanded 
with laurel painted ea gnsatlle The nm x* decomfed with festoons 0/ flowers in natural 
colours hung from gtlt rosettes. Ihe underside u also painted with »prigs of flowers. 
Each \V 8i in 

448 Pur of Dishes (Pl\tc 45) 

Each o\al with wa\v edged nm perced with formal devices m openwork In the middle 
are liouquels of flowers a group fruit and insects, in natural colours, tich L. 9J in 
W -Ain 
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449. Dish, decorated in imitation of Sevres porcelain 

0\al, with shaped rim decorated with a shaped border of roses within gilt circles and 
festoons of flowers among rococo scrollwork In the middle is a cupid among clouds 
with a quiver slung over his shoulder, brandishing a torch in his right hand, punted 
m fOBiQieii in nimson I iij in, W 8^ in 

450. Tl\-pot and Cover, decorated tn imitation of Chinese porcelain Mark, “D” 

intersected by an anchor, in gold 

Both pieces are moulded with wavy fluting in the Itollows of which are fronds, the surface 
1$ also divided into wa\y panels painted with ranventional floral and scrolled ornament 
alternately red on white and while outlined in gold on dirk blue The spout has been 
broken and repaired in silver H 6| in , diam 5^ in 

The same pattern derived from Chinese porcelain was used at Worcester compare Worcester 
tea pot, No 588, and note thereon 

451. Tea pot with Cover and Stand {Plvte 45) 

The pot and cover are fluted and painted with garlands of flowers in black outline 
washed ovcrwith green set obliquely with piok bands between them Hexagonal stand 
with sloping fluted rim similarly decorated Teapot H 6 in diam 5 in , stand, 
\V si in 

Of the <arae pattern as the cup and saucer, No 458 

384. Juo , , . 

Ovoid body, spreading foot, slightly expanding mouth with lip moulded m the form of the 
head of a man wearing a cocked hat Painted with bouquets and sprays of llowen 
H qi in , diam 6! in 

Probably made at Chelsea 


Ovoid body, spreading (oof, slightly expanding moulh with lip moulded m the form of a 
bearded mask Painted with sprays of flowers H 7I in , diam 4^ m 
Probably made at Chelsea 

392. Two TeA'COps and Saucers Mark, an anchor in gold (Plate 45 ) 

Doth cups and saucers are moulded m slight relief and painted with a garland of flowers m 
colours and borders 10 blue and gold The cups have no handle and are decorated inside 
on the bottom with a rose Cups, H i} in, diom 3} in , saucers, diam 5 in 

452 . Tea-cup and Saucer Mark, “D" intersected by an anchor, in gold 1784 
(Plate 45 ) 

In the centre of the saucer is a cbssical vase painted m gnsatlle, hung with green garlands 
in a medallion with a ground of gilt dots On the tim of the saucer and on the outside 
of the cup ate three bouquets of flowers va natural colours on a ground of closely set 
radial or vertical gilt stripes Inside the cup and on the lower side of the saucer are 
sprigs of flowers. Tlie cup has no handle Cup, H lif m , dnm 3 in , saucer, 
diam 5 in 

Part of a service made for the Duchess of Devonshire as a wedding present to Mary Dabington, 
vvilomamed the Rev Thomas Gisbume, of Derby, in 1784, shownat the Derby Lxhibition 
in iS/o Another cup and saucer from this set is in the British Museum, ste Hobson 
Calaloguf p 63 Compare also note on No 394 (below). 


, 'Iwo Tev curs AND StucERS Mark, an anchor in gold (Plvtl 45) 

Both cups and saucers are decorated with spravs of flowers rn camaitu m pink on n ground 
of wavy gold stnpes The cups have no handle Cups, H r} in, in, diam 3 in 
3J in respectively, saucers diam jin, 5J in respectively 
For the provenance and date of pieces wiih gold stripe decoration, «« Archaechgical Jeurnal, 
vol SIX., 1S61, p 347. Nightingale, p *xsii 
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407. CoFrEE-cup. Marked \\itli crossed s\\ords under the glaze in blue in imitation 
of Meissen porcelain (No 25). 

Painted ^\lth a bnuguct and sprigs of flos^ers in natural colours. Gilt lines on the rim and 
handle II 3^ m , diam a] in 

453 . Cup with Cover and S\ucer, fiainted cn camateit in crimson and gilt, in imita- 

tion of S^:%res porcelain, ftfark on the saucer, “D" intersected by an anchor, 
in gold. (Plate 48 .) 

On c.icli side of the cup .ind in the middle of the saucer is a cuptd amid clouds , two of the 
Cupids liavc musical instruments The cover is p.-iinled with a trophy of arms and a 
basket of grapes, and has a knob in llte fonn of .i flower Cop, il jJ- in , diam j in. , 
saucer, diam 4$ in 

454. Two CorrLL-cups and S^ucfrs. Mark, "D" intersected by an anchor, in gold. 

Doth cups and saucers are decorated with festoons of foliage m black and berries m gold 
li.anging from a gilt border, and with demebed flowers m cvloun Cups, If 2} in, 
diam ai m . saucers, diam 5J in 

455. Corrrr-cur and S\ucer Mark, “D" intersected by an anchor, in gold. 

(Pl.\tf 45 ) 

'Ihc outside of the cup an<l the invide of the Niucer are divided by liands of gtU foliage, the 
former vcrticall), the latter radially, into narrow panels decorated alternately with a stem 
of ivy twined about a rod in gold on a claret coloured ground, and with n pendant 
spray of flowers outlined 10 black washed over with grren on a white ground. In the 
centre of the saucer is al«o a flower in green Doth pieces have a wavy edge Cup, 
H 3| in , diam aj in , saucer, diam 5 in 

456. Two CnocoLATr-curs and Svuccrs. (Plate 45 .) 

Doth cups and saucers are dnairated with borders of scale pattern in clatet.colour and gold, 
edged with gilt scrolls from which hang festoons of flowers in colours The cupn have 
eadi two scrolled loop bandies Cups, II sj in, 4I in saucers, dnm 5} in 

Probably made at Chebea 

457. Two Tea-cups and Salccks. M.ark, ** N " incised (No. 27) (Plate 45 ) 

Doth cups and saucers are decoratevi with festoons of Powers suspendeil frem the gilt edge 
The cups hive no handle Cups, II i} in, divm 3! in , saucen, dnm 5 m 

458. Te.\-clp and S\L'CER. 

Tlie outside of the cup and the inside of the rim of flic saucer .rrcflutevl and drerrated vvjth 
curved pendnnt garlmdsof flowers in black outline w sshetl over with grren. ret cLIiquelr 
with pink bands between them Inside the cup and in the middle of the saucer is a 
gilt rosette JVith pieces Iiave a wavy edge, the cup Ins no latidle Cup. II ij in,, 
diani 3 in . saucer, diam 4! in 

Of the same p.»tiern as the ten-pot. No 451 
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occasionally used in the later years of the factory. From the character of 
the marks employed the productions of the middle and later periods are 
often known respecti\ ely as “ Crown-Derby ” and “ Bloor- Derby ” china. 

The Derby porcelain of the last two decades of the iSth century 
is characterised by a restrained and sober decoration m which flower- 
painting in naturalistic style plays a leading part. The work of some of 
the painters can be identified ; amongst them Edward Withers,^ Zachariali 
Boreman,* and Askew® are represented in the Schreiber Collection The 
wares made for domestic use displav a great variety of good border 
patterns in the quasi-classical taste of the period The forms are 
generally simple and graceful. When Bloor became manager the patterns 
assumed a more show}’ character. Rich colours and gilding were used m 
excess, whilst adaptations of the designs on Japanese Iman porcelain 
came into favour. Figures in coloured porcelain and biscuit, the latter 
remarkable for deliaicy of modelling, continued to be made until the close 
of the factory. 

§ I. VASES. 

Nos. 459, 460. 

459. Vase and Cover, painted en grisaille m black and decorated with pilding The 

cover is fitted to the %’ase by means of a pierced ormoulu band Mark, 36 
incised. About 1790. (Plate 48.) 

In the form of a goblet decorated round the top with a vincAvrcalh, moulded in rcliel and g'Jf. 
and supported on a high foot rising from a square plinth On either side, separated bt 
goats' head handles, from which h.«ng festoons of foliage, are oval medallions painted 
re»pccti\ely with a river-god. and %Mlh a female figure reclining m a landscape threatened 
by Cupid with an arrow The wer has a cooe-shapcd knob surrounded by was’y fluting 
\Mthin a gilt border (1 lo in, diam 4I m 

Chaffers, fig 427 

460 . Pair of Vases, partly gilded Mark, "D” surmounted b> a crown and crossed 

batons with si\ dots in red. .About 1820 (Pl\.te 48.) 

Each m the form of a circular b.Tsket, left white, supported bv three gilt owls standing on a 
three-sided base, which has three feel m the form of gilt ‘hells hacb, H 4J m, di.am 
3I ‘n 


§ 2. PIECES FOR DOMESTIC USE. 

Nos. 461-477. 

All these arc decorated in enamel colours and gold o\cr the gia7e, 
Avith the exception of No. 473, on which the blue is applied before glazing. 
461 . PuNcn-iJOWL. Mark, “D" under a crown, in o^erglaze blue. About 17S0. 

P.-imtetl V, ith bouquets and sprays of flowers in nntutal colours and decor.afed w itli borders m 
Hfj de rri with gilt designs consulting on the inside of grapes, vine lenses and tendrils, and 
on the outside of pilmettes and scrolls I! 4J m, iham. 9, in 

* No. 465. - No. 471 ’ No 472 
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T he first undoubted reference to porcelain made at Derby is contained 
in announcements m the Public Advertiser during 1756 of an 
auction sale to be held m London “ by order of the Proprietors of 
the DERBY PORCELAIN Manufactory ’* In 1758 another advertisement 
announces the enlargement of the factor) and the increase of the establish 
ment The first proprietors appear to ha\e been William Duesbury, who 
had previously worked as an enameller on porcelain in London,^ and John 
Heath In 1758 they probably bought up the works at Longton Hall,^' 
and in 1770 the Chelsea factory, which was earned on for fourteen years 
m combination with that at Derb) * In 1776 Duesbury, by that time sole 
projinetor at Derby, purchased also the Bow factory and removed the 
models and moulds to Derby * 

William Duesbury died in 1786 and was succeeded by a son of the 
same name, who was manager until his death in 1796 or 1797, having m 
1795 taken into partnership the miniature painter Michael Kean The 
latter carried on the firm under the style of Duesbury and Kean until 1811, 
when he sold it to Robert Bloor Other changes m the management took 
place in 1828 and 1844, factory' was closed 

It is impossible to identify the productions of the earliest stages 
Those made during the amalgamation with Chelsea have already been 
described and catalogued under the heading of Chelsea-Derbv porcelain,® 
except in the case of a few specimens® which bear the mark of a crowned 
“ D ” in blue, green, purple or gold over the glaze, known to have been in 
use at Derby before 1782 About that date the mark was modified by 
the insertion of crossed batons and six dots between the crown and the 
“ D ' , it was painted at first in blue, puce or crimson ^ Prom about 1810 
onwards for some twenty years the same mark was used, but alwavs 
painted in red After 1830 till the close of the establishment various 
printed marks were m use, also in red The crossed swords of Meissen 
and the double L of Sevres in blue, the former chiefly on figures and 
generally under the glaze, the latter in overglaze enamel, were also 


^ Compare p 35, nrte on No 174 * Compare p ng s Compare pp 29,65 

* Compare p 4 ® P 29 ■ Nos 461, 465, 467, 472, 474 

^ Nos 466, 476 &c 
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occasionally used in the later years of the factory. From the character of 
the marks employed the productions of the middle and later periods are 
often known respectively as “ Crown-Derby” and “ Bloor-Derby ” china. 

The Derby porcelain of the last two decades of the i8th century 
is characterised by a restrained and sober decoration in which flower- 
painting in naturalistic style plays a leading part. The work of some of 
the painters can be identified ; amongst them Ed\vard Withers, ^ Zachariah 
Boreman," and Aske\v^ are represented in the Schreiber Collection The 
wares made for domestic use display a great variety of good border 
patterns in the quasi-classical taste of the period The forms are 
generally simple and graceful. When Bloor became manager the patterns 
assumed a more show}’ character. Rich colours and gilding were used m 
e.\cess, whilst adaptations of the designs on Japanese Iman porcelain 
came into favour. Figures in coloured porcelain and biscuit, the latter 
remarkable for delicacy of modelling, continued to be made until the close 
of the factory. 

§ I. m£S. 

Nos. 459, 460. 

459 , Vase asd Cover, painted en grisaille m black and decorated with gilding 'Ihe 

cover is fitted to the vase by means of a pierced ormoulu band Mark, 36 
incised About 1790 (Plate 48) 

In the form of a goblet decorated round the lop^Uh a Mne-wTcaih. moulded in relief and gilt, 
and supported on a high foot rising from a square plinth On either side, separated 
gaits' Held handles, from which hang festoons of foliage, are o\aI medallions painted 
respectisoly with a riier god. and with a female figure recliniag m a landscape threatened 
by Cupid with an arrow The coser has a cone-shaped knob surrounded by wavy fluting 
srithin a gilt border H lo m , diam 4} in 
Chaffers, fig 417. 

460 . Pair of Vases, partly pilded. Mark, “D" surmounted b> a crown and crossed 

batons witli sj\ dots in red About 1820 (Plvte 48) 

Each in the form of a circular basket, left while, supported bv three gill owls standing on a 
three-sided base, winch has three feet in the form of gdt shells. Each, H 4} m . diam 
3 * 


§ 2 . PIECES FOR DOMESTIC USE. 

Nos 461-477. 

All these are decorated in enamel colours and gold over the glaze, 
with the exception of No. 473, on which the blue is applied before glazing. 

461 . Puvcii-BOtvL. Mark, “D” under a cronn, m oterglaze blue About 1780. 

Painted with bouquets and sprays of flowers in natural colours and decorated with borders m 
bim de roi witti gilt designs consisting on the inside of grapes, sine leaves and tendrils, and 
on the outside of pilmettes and scrolls H 4J m, diam 9J in 

1 No. 465 - No. 471 * No 472. 
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462 PuvcH BOWL Mark, “D ’ surmounted by a crown and crossed batons with six 
dots, m red About 1820 

Painted inside and outside with sprays of roses and with a wide border of quatrefoil shaped 
compartments in which also are roses reserved on a ground of green dots H 4J in 
diam ii| in 

463. Pair of Custard cups and Covers Mark, ‘ D surmounted by a crown and 
crossed batons with six. dots, in purple About 1800 (Platc 48 ) 

Round the covers and the upper part of the cups is a band of cornflowers and foliage on a 
continuous stem the tower part of the cop is decorated with sprigs of the same flowers 
Each H 3i in diam aj id 

Bought at Rotterdam on November ist 1873 see Journals 1 p 168 Next totheOppert 
where at a shop full of Onental china (Van der Pluyne) we found some charming 
Crown Derby custard cups and covers for whidi we paid £2 Tl ey were sol I to us as 
French Furstenberg • The pattern is known as tlie 1 reach or Angouleitie spng 
pattern from its use m llie factory of the due d Angoulemc m the rue de Bondy Pans 
Compare Worcester punch bowl \o 538 

464 Pair or Tripll Salt-cellars Mark ‘D surmounted bj- a crown and dots, also 

33, in red About 1820 

bach in the form of three oval baskets joined together with a twisted handle surmounted by a 
gilt ring rising m the middle I he baskets are painted with sprays of roses in quatrefoil 
panels reserved on a ground of green dots Each H 6 in W 41 in 

465 Juo, painted wjtli flowers, probably by Edward Withers The spout is in the form 

of the head, wearing a cocked hat, of Lord Rodney (b 1719 d 1792), below it, 
within a medallion, is the date of his victory over the Trench admiral Do Grasse 
in the West Indies “April the 12‘ 1782' Mark, “D‘ under a rro%%n, in 
purple (No 30) Dated 1782 (Pl\tf 48) 

Pear shaped with foliated loop I andic Below the medallion on the front ate the initials TB 
m gold on either side is a bouquet of flowers in natural colours hound l! e nm is a wavy 
stem of laurel wi th leaves and berries in gold on a blue band round the base is a wreath 
of gtU leaves twined about a blue line H yj in d am 5 in 

Several eaamples of jugs similar to this madclocommemonte Rodney s victory are in existence 
one of them made for a Derby club is described bv flavlem (Der6y C/ ii 0 Foefory p so-land 
fgured by Demrose (Boip Chelsea and Detby Porcelain, yl xviii) TJ e paintinj, of this piece 
may be compared with that of a dish in the Museum (No 3047—1901) whicli was identified 
by Kir William Bemrose junr as the work of Withers the form of spout appears to be 
suggested by that of a Meissen coffeepot (compare Festive Piblication fig 97) 

466 Jug On the front are the letters “DP C ” in cornflowers, tlie initials of Daniel 

Parker Coke, of Trusley and Pjnxton (b 1745, d 1833) Mark, “ D surmounted 
by a crown and crossed batons with six dots, in purple (No 29) About 1802 
(Plate 49) 

Globular body wide reeded cylindrical neck with projecting lip loop handle Round tie rim 
and shoulder are borders of gilt conventional Itowcrs and white jewelled dots on a tlw df 
rot ground The initials ate surmounted by a wreath of cornflowers H 9J m , diam 
65 in 

Coke was elected M P for l^erby on pet lion m 17/& In 1780 he was relumed f ir Nottingham 
and sat for that borough till 181’ having been re elected in 1802 The form of the mark 
ind cates that this jug was probablymade in commem iration of his third elect on It was 
a member of the same family, John Coke who founded the Pin\ton China Works in 179& 
See Coke Cofee of Trasley pp 34 98 
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467 . Mug Mark, “ D " under a crovm, m purple About 1780 

Globular body, ^vicle reeded cylindrical neck loop handle Round the shoulder is a border of 
gilt rocetteson a scalloped fcfea deroi band round the nm is a plain band of the same colour 
edged with gold The remaining surface is painted with bouquets and sprays of flowers m 
natural colours. H 4 in diam tn. 

468 Mug About 1790 (Plvte 48) 

Cylindricaf with loop handle Round the top is a nanventiomi wTcath in red with a line of 
gold aboie and green below from the green band hang festoons of roses m purple 
H 4I in , diam 3’ in 

469 . Mug, with glass bottom About 1780 (Pl\te 48) 

Cylindrical, with two reeded bands and loop handle Round the top is a continuous stem of 
laurel wnth leases and berries in gold on a bleu de rei band near the base is a wreath of 
gilt leases twaned about 3 blue line tl 4) in diam 3J in 

[470 Mug, Stiffordshire porcelain, see p ] 

471 Two Plates, with landscapes painted by Zachanah Boreman (b 1738, d 1810), 

who worked at the Derby factory from 1783 to 1794 In tlie middle are 
landscnpes described respcctiielv on the back as “Thorp Cloud Derbjshtre,* 
and “ The Derwent m the Peak, Derb>shire Mark on each, “ D surmounted 
by a crown and crossed batons with si\ dots in o\ergIaze blue, also on the 
first, 81 in purple o\er the blue crown, on the second, 182 in blue About 1790 
(Pl,\TE 49) 

Thenm of each lias awaiy edge and a border of gilt cmventional ornament Diam 95 m 

Tor Boreman, Haslem p 67 

472 Tn\o Plates, ^painted fa) Vskew, with figures en camaieii m pink and grev 

Mark, “D' under a crown, m purple About 1780 (Pl^tb 48) 

In tile middle of each 1$ a cupid among clouds m pink in one case m a reclining attitude 
writing on a scroll in the other kneeling and looking through a tcle>.cope with a quiver 
and scroll beside him the figures are probably intended t > s> mbolise History and 
Astronomy The rims are decorated with a band of foliated scrollwork in two slades 
of pink and with festoons of huskpatlcm in grey and have a gilt waw edge f-ich 
diam 8| in 

lhe«e plates mav be compared watli one m llic Museum (\o 3041—1901) hrmerly in tie 
Museum of I’racticnl G'*oiogv ascribed to Askew be* nfw flastem p 4G 

473 Bell-pull, punted in blue under the glaze and gilt \bout 1800 

Pear shaped fluted at either end with a concave band round tie middle decorated with 
gilt rosettes in medallions reserved on a blue ground L sj in diam in 

474 . Te\, cup asd Saucer Mark, “D under a crown, m oaerglaze blue (No 32), 
and“N” incised About 1780 

Both pieces are decorated with a border of gilt rosettes on a scaftoped btuc band and with 
sprays of flow ere m natural colours The cup has no handle Cup 11 ij in diam m 
saucer diam 5J in 

475 Juo 'Iea cups Mark, ‘ D surmounted by a crown and cros'icd batons with 
si\ dots, in crimson \bout 1790 

Round the outside Jn a border of scrolls in red an t gold interlaced by a wavy st'^m of foliage 
in green Below this and inside the cups are «OTnll sprigs of flowers in gold No handle 
Each 11 i| in, diam 3 in 
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462. PcN'ciJ'EOWL. Mark', "D** surmounted by a crown .and crossed bate 

dots .\bout 1820. 

P.nnte<l iniide and outsuk with »pny$ of rt»w5 and mth .1 wide border of 1 
compirtments, in whieh alw are rov*s rented on a ground of grcfn 
diam. II* in 

463 . Pair of Custard curs asd Co\eRS. M.Trk, “D" surmounlcrl I 

crossed batons with six dots, m purple. About tSoo. (pLATf 

Hound the coxer? .ind the upper part of the cups it a hand of corn'' 
TOntinuouj stem . the lower pirt of the cup 11 d-vJrated with fp* 
hach, I! 3l in , diim a} in. 

piufiht at Uotlecdva on btovember tst, tSyj, see JearnaU, 1 . p i‘ 

' xxhere at a shop full of Oriental china (Van der riut-ne) w 
•• Crow-n Derbvaistard cups and omen hr which we pVid 
" ’ FriHck I Drstmberg > The pattern it known as tiic " 1 re 
putem from its use in the factory of the due d.tnguultm 
Compare Worcester punch box'l. N’o 53S 

464 . Pair or Tripli Salt-ccllars. Mark, "D** surmounted I) 

33, in red About 1830 

l..-ieh m the form of three oxMba'Vets joined together, with a 
gitl ring rising in the niidtle The batlett are painted 
pmeli reseried on a ground of green dot*. Etch, H. 6 

465 . Jug, punted with fiotters, prolntbly bj Edward Whiicr* 

of the head, wearinf: a cocked hit, of I-ord Rodney ( 
willun n metlallion, i» tlic date of liis victory o\cr tlK 
m the West Indies, “.\pril the I3* 1782.' Mark 
purple {No. 30) U.itcd 1783. (Pi.,\Th 48.) 

JVir tliaped, with foliated loop luindle Ileliw tfie medtlln 
in gold . on either side i* n br>ur|uet of flowmin nttiir 
stem of burel with Irttrsnnd bertic-i m gold on n b' 
of gill letxes twined about .t blue Imr H 7] in , 

Sex era! examples x f jugs similar to this, ninde locomnwmi 
one of them made for a Derby «Iub. it de<cribrd lij H- 
fgured by Hemrote fffnr, CWico, onJ l>tr*jy Vtntiatr 
nux be cnmpareil with Ikn of 4 dish in theMuwum 
by Mr Willnm IleiHfotc. junr . o» tlm work of tSill 
tuggetiesl hx tktt of 1 Meit»ejj roOee pot (oo«np.ti 

466. Jun. On tlic front .are the letters “D.P.C “ in cor 

P.arkcr Coke, of Trudoy and Pinxion (b 1745, d 
bs a crown and crossed Ixitons wrtli six dots, i 
(I’l-VTI 49 ) 

Cil ibubr lexli. xxide reedeil rxlinjrical oerkwithpo 
•tnd xh wilder ore boriler* of gdt crtixentional IV 
r I ground The imtitf* ft'e surmounted by a 

Cole wit eln te»l I* f ir fVrIn.on petiti m in 17;^ ' 
ani t.it I r tliat Urfojg’i till bating Ijeefj f 
iftd.eair« that ihixjug wa» probably mad* m c« 
a fnem’-ej of r* e wme family. J itn Cole, who 
5 re Cole. C it vf Tf’fr, pp 34, 



V.— WORCESTER. 


T he porcelain works at Worcester originated m 1751, as the result 
of experiments aimed out b) Dr John Wall, physician, and 
William Da\is, apothecary the manufacture was financed by 
a company of fifteen partners Davis was appointed manager, and 
remained in that position until he died m 1783 Dr Wall was actively 
concerned with the business till 1766, the date of his death In 178^ 
the compan\ was dissolved, and the business was bought by their 
I ondon agent, Thomas Flight, for his two sons About 1792 Martin 
Barr became a partner in the firm, which was carried on with several 
changes of partnership till 1S40 

A second factory was established at Worcester m 1786 b} Robert 
Chamberlain and liis son, who liad left the onginal factory in 1783, 
and was earned on by tlie Chamberlain family until 1840, in which 
vear the rival firms were amalgamated The new' partnership was 
continued till 1S47, when the earlier factory was abandoned, the 
manufacture was thenceforward continued on the premises of ^^essrs 
Chamberlain, at present occupied by the Worcester Rojal Porcelain 
Company 

The paste of Worcester porcelain of the i8th century is distinguished 
b> the use of soapstone or steatite in its composition After 1800 this 
body was gradually superseded b> another, similar to that of Staffordshire 
porcelain, introduced by Martin Barr 

The styles of decoration adopted may be followed by the help of 
certain dated pieces A tureen beanng the date 1751 ^ shows that during 
the first decade small landscapes or sprays of flowers in the Chinese 
style, simply painted in undergfaze blue or in cofours, were combined 
with moulded panel ornament of rococo scrollwork m relief suggested 
by the silversmiths’ work of the penod About 1756 transfer printing 
from copperplates over the glaze, in black and various shades of red 
and purple, was introduced, probably by the well-known engraver Robert 
Hancocl^. (b 1730, d 1817), who is generally assumed to have worked 
previously for the enamel factory at Battersea" Porcelain so decorated 
in black was known at the time as “ jet enamelled ” , sometimes the 

‘ Hobson, Worcester Porcelain, pi x\i, fig 4 " See note on p 6 abo\e 

X 102o3 F 
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476. Two CorrEF-curs Avn Svcccrs Mark, “ D*’ surmounted by .1 crown .ind crossed 
bitons with six dots, on one cup in crimson, on the other and on the saucers 
in purple (No. 31). About 1790 

Itoth cujH .md Mucert arc flulctl and have a wavy cste", .md are dfconttj with piU dum- 
pattern cm wrtiml bvndv o! blue (dca de nN") arrhctl at itie upjyr end ard er'ccd with 
Rilt ditv In'ide the cups and in the ruddle of the vaucerv iv a Rilt I’t-Tal iprav Oiler 
mirks, cm one cup and <me caocer, la in purple on the other siurer, ta in ciimvcn ard 
“B" in Rreen Cups If aj m. diam 3] in . saucers, diim 3} m. 


477. Two Tea-cups akd S\ucers wd two Cofffc cups M.trk on e.icii piece, “ I) ” 
surmounted b> a crown and crowd batons with six dot«, also “X* $6," in 
crimson, and 5 in blue over the glaze About 1800 (Pi vre 48 ) 

Inside the cip' and in the middle of the siucers is a lind«».ipc with 1 riirr .md huihlmcs 
sutToundeit hv a v-itath ot fvlivRe »tv Redd twined nU'ut v blue bind Uimnvl llte 
outside of the cups and the nm of iho siucerv is 1 similit svrrith enclosed brttseen 
binds of Rilt chain pitlrm ilie lias-upv lu'C no liindle Other mirk, 5 in blue 
Tei cups ii 1’ in diim 3i in saucers dt4ni 5i m ci’Fcc cups H sj m.diam.si m 
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T he porcelain works at Worcester originated m 1751, as the result 
of experiments carried out by Dr John Wall, physician, and 
William Davis, apothecary The manufacture was financed 
a company of fifteen partners Davis was appointed manager, and 
remained in that position until he died m 1783 Dr Wall was activelj^ 
concerned with the business till 1766, the date of his death In 1783 
the company was dissolved, and the business was bought by their 
London agent, Thomas Flight, for his two sons About 1792 Martin 
Barr became a partner in the firm, which was carried on with se\eral 
changes of partnership till 1840 

A second factory was establisiied at Worcester in 1786 by Robert 
Chamberlain and his son, who had left the original factory in 1783, 
and was carried on by the Chamberlain family until 1840, m which 
vear the rival firms were amalgamated The new partnership was 
continued till 1847, when the earlier factory was abandoned, the 
manufacture was thenceforward continued on the premises of Messrs 
Chamberlain, at present occupied by the Worcester Rojal Porcelain 
Company 

The paste of Worcester porcelain of the 18th century is distinguished 
by the use of soapstone or steatite in its composition After 1800 this 
body was gradually superseded by another, similar to that of Staffordshire 
porcelain, introduced by Martin Barr 

The styles of decoration adopted may be followed by the help of 
certain dated pieces A tureen bearing the date 1751 ^ shows that during 
the first decade small landscapes or sprays of flowers in the Chinese 
sjmpiy psinted in underghzB blue or m colDursv were combined 
w'lth moulded panel ornament of rococo scrollwork m relief suggested 
by the silversmitlis’ work of the period About 1756 transfer printing 
from copper-plates over the glaze, in black and \anous shades of red 
and purple, was introduced, probably b> the well-lmowm engra\er Robert 
Hancodv (b 1730, d 1817), who is generally assumed to have worked 
previously for the enamel factory at Battersea* Porcelain so decorated 
in black was known at the time as “jet-enamelled”, sometimes the 

* Hob'ion, Worcester Porcelani, pi \.\i, fig 4 
X lOJoD 


- See note on p 6 abo\e 
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tran'=:fer prints were subsequently painted over with washes of enamel 
colours ^ The designs for the engraved plates were largely borrowed 
from prints after Gainsborough,® Watteau,^ Le Bas and other painters, 
or from the fantastic compositions, chiefly in pseudo Chinese style, ^ of 
Jean Pillement Others were printed m the drawing books of the period, 
such as the “ Ladies’ Amusement,” published by Robert Saver, of which 
a copy IS preserved in the library of the hluseum The prints b\ 
Hancock are frequently signed with his name^ or initials,® sometimes 
accompanied by an anchor,^ the rebus of Richard and Josiah Holdship, 
two of the proprietors of the factory, who until 1759 seem to have been 
particularly concerned with the printing department Two pieces in the 
Schreiber Collection ® are decorated with prints b) James Ross, who 
entered the works as assistant to Hancock in 1765 and died in 1821 
Hancock left the works in 1774 Printing under the glaze in cobalt 
blue was probably introduced before 1760, a mug® in the Collection 
decorated in this manner bears the date 1773 

Two jugs belonging to the Corporation of Worcester, dated 1757, 
and moulded with overlapping leaves, indicate the advance towards a 
more ambitious style of decoration The influence of Meissen porcelain, 
with its naturalistic flower painting m enamel colours, begins to make 
itself felt The engagement of decorators from the Chelsea factory about 
1768 was the beginning of a period of great prosperity to which the 
finest productions belong Rich coloured grounds, such as the dark 
underglaze powder-blue,^® the scale pattern in the same colour, apple 

f reen,^®and turquoise blue, now make their appearance, with pohchrome 
gure subjects, flowers, exotic birds or insects in reserved compaitment'?, 
and sumptuously gilt scrollwork borders The simple Oriental motive*? 
of the earlier period are succeeded by complex panelled designs 
suggested for the most part by Japanese Imari ware This phase of 
the manufacture is exemplified by the punch-bowl with the arms of 
the Marquis of Ely, made before 1770 (No 523), and a mug made m 
that year (No 573) in the Collection, and by a vase with a figure subject 
on a dark blue ground, dated 1769, in the Dyson Perrins Collection 
The blue and white porcelain made in this period is represented bj a 
hexagonal flower pot dated 1776 in the same collection,^® which is painted 


1 NTos 481, 541, 569, &c * Nos 541, 560 ® No 561 * Nos 482, 609 

6 Nos 549 627, 667 * Nos 4^, 505, 546, &c ’ Nos 488, 546, &c 

* Nos 545, 558 * No 571 Nos 485, 508, 523 601, 

Nos 478, 537, 589, &.C ^ Nos 527, 582 No 509 

Nos 638, 663 &c Hobson, Worcester Porcelain, pi I'cwiv 

** Hobson, pi xvm , 3 
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with Chinese floral ornament in the same style as a pair of vases 111 
the Schreiber Collection (No 35) The transition which began about 
this time to the pseudo classical manner of the Louis XVI period is 
reflected in a pair of cups m the Collection (No 646) dated 1782 

The change of management in the following year was succeeded by 
the adoption of a new t>pe of paste and a more formal style of decora 
tion Larly in the 19th century, at the original factory and at the 
works of Messrs Chamberlain alike, a reversion to a more elaborate 
style ensued, whidi is seen in a skilful but excessive use of pictorial 
enamel painting, this phase is typified by a plate with a sporting 
subject in the Collection (No 516a) With the exception of this and 
two other pieces,^ all the specimens in the Collection date from the 
1 8th century 

The three best known Worcester marks, used before 1783, are the 
crescent, the letter “ IV, - and an imitation of a Chinese seal character 
somewhat resembling the Union Jack, known as the “ fretted square ^ 
The two last are alwajs, the crescent generall}, painted in blue under 
the glaze, ^ the crescent being in exceptional cases painted o\er the glaze 
m blue,® black,® or red ' enamel or in gold ® The crescent is also some 
times printed in blue, either in outline or horizontally shaded ^ Other 
marks which also occur during the early period are imitations of Chinese 
characters,*® of the crossed swords of Meissen (accompanied by the 
numerals 9 or 91),** and of the double Lof Sevres,*® and various workmen s 
marks, sucli as those resembling the monogram TF and the sign for 
a sharp m music \n impressed mark “T®, of rare occurrence on 
Worcester porcelain, is reputed to be the signature of a modeller named 
Tebo, who worked also at Bow and Bristol*® 

After 1783 various names or initials were adopted corresponding with 
the changes of partnership of the two firms, sometimes with addresses 
of their London agents Tlie only later marks represented in the 
Schreiber Collection are those of Messrs Chamberlain,*® and the faint 
rncrsecf ‘ B ’ /ocrrrd an some of the ptoduciiooh of t}2e older factory 
for a few years after the accession to the firm about 1792 of Martin Barr 


* Nos 49'’ 555 • No 580 * Nos 635 656, etc 

* The blue marks cited in the catalogue are all under the glaze unless otherwise 
stated For the blue crescent compare No 429 
® Nos 574, 586 644 * No 631 ^ Nos 625 641 

® No 644 ® Nos 5'»o, 5'’! *“ Nos 517 614 «^c “ No 668 

’ No 646 *’ Nos 35 38 52 No 3-j 

*’ \o 43 Compare pp 5 134 and Bmlttigton Maga vte \x\ p 108 
*® Nos 516a, 673 *^ No 49'’ 

F *’ 
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tran'ifer prints were subsequently painted o\er \Mth washes of enamel 
colours^ The designs for the engni\ed plates were largeh borro\\ed 
from prints after Gainsborough," Watteau,* Le Bas and other painters, 
or from tlie fantastic compositions, chiefl) m pseudo Chinese stjle,^ of 
Jean Pillcment Others were printed in the drawing books of the period, 
such as the “ Ladies’ Amusement, ’ published bj Robert Sajer, of winch 
a copv IS preser\ ed m the library of the ^iuseum Tlie prints b\ 
Hancock are frequentl) signed with his name® or initials,® sometimes 
accompanied b\ an anchor,^ the rebus of Richard and Josiah Holdship, 
two of the proprietors of the factory, who until 1759 seem to haie been 
particuhrU concerned with the printing department Two pieces in the 
bchreiber Collection® are decorated with prints b} James Ross, wlio 
entered the works as assistant to Hancock in 1763 and died in 1821 
Hancock left the works in 1774 Printing under the glaze in cobalt 
blue was probably introduced before 1760, a mug® in the Collection 
decorated in this manner bears the date 1773 

I wo jugs belonging to the Corporation of Worcester, dated 1757, 
and moulded with overlapping leaves, indicate the advance towards a 
more ambitious style of decoration The influence of Meissen porcelain, 
with its naturalistic flower painting in enamel colours, begins to make 
itself felt The engagement of decorators from the Chelsea factor) about 
17G8 was the beginning of a period of great prospentv to which tlic 
finest productions belong Rich coloured grounds, such as the dark 
underglaze powder blue,*® the scale pattern m the same colour,** apple 
green,*® and turquoise blue,** now make tlieir appearance, with pohehrome 
figure subjects, llowers, exotic birds or insects in reserved compartments, 
and sumptuoush gilt scrollwork borders I he simple Oriental motive^ 
of the earlier period are succeeded by complex panelled designs ** 
suggested for the most part b) Japanese Iman ware I Ins phase of 
the manufacture is exemplified bv the punch-bowl with the arms of 
the Marquis of El), made before 1770 (No 533), and a mug made in 
that )ear (No 57^) in the Collection, and b\ a vase with a figure-subject 
on a dark blue ground, dated 1769, in the D)Son Perrins Collection*'' 
Tlie blue and white porcelain made in this period is represented b\ a 
hexagonal flower-pot dated 1776 in the same collection,*® vv Inch is painted 


1 Vos 4S1, 541, 5&g .Ic * Nos 541, 560 * No 5G1 Nos 483 609 

Nos 549 G27, 6O7 * Nos 488, 505, 546 i^c " Nos 488, 546, 

» Nos 545, 5 s 8 * Vo 571 »» Nos 4R5, jo8, <523 601, 

Nos 47S 537, 5S9 &c ** Nos 527, 582 No 509 

Nos G38, 6G3 Nc ** Hobson, Worcester Porcehtn, pi I'cvviv 

ttob>on, pi xviil , 3 
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with Chinese floral ornament in the same style as a pair of \ases iii 
the Schreiber Collection (No 35) The transition which began about 
this time to the pseudo classical manner of the Louis XVI period is 
reflected in a pair of cups in the Collection (No 646) dated 1782 

The change of management in the follo\\ mg year was succeeded by 
the adoption of a new type of paste and a more formal style of decora 
tion Larl> in the 19th century, at the original factory and at the 
worLs of Messrs Chamberlain alike a re\ersion to a more elaborate 
st)le ensued, which is seen m a skilful but e^ccessive use of pictorial 
enamel painting, this phase is typified by a plate with a sporting 
subject in the Collection (No 516a) With the exception of this and 
two other pieces,^ all the specimens in the Collection date from the 
i8th century 

The three best known Worcester marks, used before 1783, are the 
crescent, the letter “ W,' “ and an imitation of a Chinese seal character 
somewhat resembling the Union Jack, known as the “ fretted square ^ 
The two last are alwa}S, the crescent general!}, painted in blue under 
the glaze, ^ the crescent being in exceptional cases painted over the glaze 
in blue , 5 black ® or red ' enamel or in gold ® The crescent is also some 
times printed in blue, either m outline or horizontally shaded ® Other 
marks which also occur during the early period are imitations of Chinese 
characters,^® of the crossed swords of Meissen (accompanied by the 
numerals 9 or gi),‘^ and of the double Lof Sevres * and various workmens 
marks, sucli as those resembling the monogram TF and the sign for 
a sharp in music An impressed mark ‘ T", of rare occurrence on 
Worcester porcelain, is reputed to be the signature of a modeller named 
Tebo who worked also at Bow and Bristol 

After 1783 various names or initials were adopted corresponding with 
the changes of partnership of the two firms, sometimes with addresses 
of their London agents The only later marks represented m the 
Schreiber Collection are those of Messrs Chamberlain,^® and the faint 
ffrased “B hand on some of the of Jhe older factory 

for a few years after the accession to the firm about I 79 “ Martin Barr 


' Nos 492 555 * No 580 ’ Nos 635 656, etc 

' Ihe blue imrl s cited in the catalogue are all under the glize unless otherwise 
stated For the blue crescent compare No «;29 
5 Nos 574 5S6 644 * No 631 J Nos 625 641 

8 No 644 ® Nos 5^0 521 “ Nos 517 614 {S.C “ No 668 

1 No 646 » Nos 35 38 S'’ No 3-, 

\o 43 Compare pp 5 134 md Builtngton Magazine xx\ p io8 
Nos 516a G70 No jg*" 
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§ I. Fi4S£S AND ORNAMENTAL PIECES. 

Nos. 478-494. 

These pieces are variously decorated with painting in blue under 
the glaze or in enamel colours over it, with or without gilding, or with 
transfer prints in black or lilac, in some cases washed over with 
colours. 

478 . Vase and Cover, painted in colours and gilt Mark, a fretted square m blue. 

About 1770 (Plate 50) 

Hexagonal the hodv expanding shghtlv upwards to the shoulder which curves la towards 
Iho short stiaient nect Doroedi co\ei with wide urn and conical knob On either 
side of the body is a large shaped panel painted with long tailed exotic birds among 
fruit trees and bushes on the shoulder between the larger panels are tno smaller ones 
painted with butterflies Hie covet is decorated with four similar panels containing 
alternately butterflies and an exotic bird The panels are enclosed by giU rococo scroll 
work and reserved oo a ground of dark blue scale pattern, o\er which are added in 
gold, sprays of comentional flowers H 16 m diam 7! in 

Church, fig 31 Dillon, Pcretlain, 1910, fig 282 

43. Vase and Cover, with applied decoration m high relief, painted m colours 
and gilt Mark, "T'’” impressed, said to be the mark of the modeller Tebo 
About 1770 (Plate 51 ) 

Hexagonal, the body expanding slightly upwards to the rounded shoulder, short straight 
neck with moulded rim, high domed cover with wide rim and on the top a flower m 
full relief The bodj has two female masks wreathed with flowers in relief as handles , 
from these and from blue ribbons tied in bows between them hang festoons of applied 
flowers coloured after nature, one on each of the six sides Above, on the shoulder, 
are six rococo panels border^ with scrollwork in relief and pierced with trelhsnork 
Slightly beloiv the middle of the body is a row of proiectmg shell like ornaments, and 
round the base at each angle axe scrolls in relief Garlands of applied flowers hmg 
doivn from the top of the cover, with perforated devices between them In the intersals 
of the relief ornament are bouquets and detached sprays of flowers, butterflies and other 
insects painted m colours H lb] in , diam 6$ in. 

The same work is found earlier on Bow and later on Bristol porcelain , see pp ^ 134 where 
the identity of the modeller >s discussed As in the case of Nos ar and 711, it is probable 
that the mark refers only to the modelling of the masks introduced in the decoration 

Church, fig 46 An exactly similar specimen is figured in Hobson Worerster Porcelain, 
pi \ii 

479 . Vasf and Covlr, painted in underglaze blue, in imitation of Chinese porcelain. 

Mark, a crescent in blue About 1770 (Plate 52) 

Oviform body, painted on either side with figures of a Chinese lady and boy, in one case 
accompanied by a dog la a panel bordered XMth scrollwork and diaper pattern Short 
concave neck, domed cover painted with a diaper border and surmounted by a knob in 
the form of a flower H 8^ la , diam in 

Bought at Dijon on February 25th, 1870 see Jeurnah, 1 , p 75 “In another shop. Caret s, 
40, Rue Chabot Charm xve found a Worcester vase with Chinese figures, blue and 
white, not curious or uncommon, but too good to be left at the price, 3/4 ' 
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35 Pair of Vase*? with Covers, painted in tmderglaze blue in the Chinese stjle 
Marl%, on one re'^mbhng “IF in monogram (No 35), on the other similar to 
the sign for a sharp in music (No 34), in blue , m both cases the mark is 
repeated on the co\er About 1775 (Plate 53) 

Tlie vases are hexTt,onal with sides cxpind ng slightl) upwards to the rounded shoulder 
short straight neck and domed cover witli high Ijsob Ihe sides of both vases are 
painted with t'vo nhemating designs of flowering plants with a Chinese phcenix among 
them in one On the shoulders and covers are Chinese landscapes in quatrefoil panel: 
on a ground of lotus flowers and foliage The seeks and the iims of the covers arc 
decorated with diaper pattern H 15I in 15J in respectively diaro each 6 in 
T1 ese vases and the three following were formerly ascribed to Bow Conclusive ev dence ir 
favour of their attribution to Worcester is given in detail by Hobson, Worcesttr Purcelain 
p 4^ where it is suggested that the TF mark formerly interpreted as the ni nograir 
of Thomas Trje of Bow mayb*- a manned version of the Chinese character vh (jade) 
The decoration is similar to that of a flower pot figured in Hobson op of pi xviii 3 
see also p 49 where it is suggested that the painting in each case is the w ork of the sami 
hind 

38 Vasl and Co\er, painted in underglaze blue Mark, resembling “TF in mono 

cram, also "P’ or*'d, ’ 10 blue (No 37) About 1760 (Plate 52) 

Inverted pear shaped body, concave neck domed cover with knob in tl e form of a flower 
On one side of the body ate small birds mobbing an owl which is perched on an olc 
tree in a landscaw the remaining surface and tl e cover are painted w ith birds flying 
H 8 in diam 4) in 

For the mark compare note on No 35 compare also note on No 39 

39 Vase \nd Co\er, painted m colours About 1760 (Plate s'*) 

Inverted pear shaped body, concave neck domed cover with knob in the form of a flower 
On one side of the br^v is a design similar to that on No 38 of small birds mobbing 
an owl w Inch is perched 00 an old tree on the other are a bouquet and sprats of flowers 
The neck and cover are also pamted with sprays of flowers H 8 in diam 4I in 
The design appears to be inspued by an engraving by J June published in The Lad ea 
Amisiment (pi 155) Compare also note on No 35 

40 Vase and Cover, painted in colours About 1760 (Plate 5a ) 

elongated ovoid body concave neck domed cover with knob in the form of a flower Thi 
body is painted with exotic birds perched on a tree in a landscape and others flying 
on the cover are sprays of flowers H 8} in diam 3i- in 
This vase has been erroneously ascribed to Bow See Mew Old Bew China pi i also noti 
on No 35 

480 Vase and Cov'er, painted in colours and gilt, m pseudo Japanese style About 

1770 (Plate 55 ) 

Hexagoml the body expanding slightly upwards to tl e convex shoulder short stra ght neck 
domed cover with knob in the form of a flower ihe body is painted with chrysanthemum 
and other flowers on scrolled stems long tailed birds and insects in red blue green 
turquoise blue and gold The shoulder and cover are decorated with an irregular horde 
of turquoise blue edged with gill scroUx The cover is also pamted wuth small flora 
sprays H ii in diam 5I m 
Gibb and Rackham pi 37 

481 Vasf and Cover, decorated with prints in lilac painted over in colours, slight 

touches of gilding also occur About 1770 

Hexagonal the body expand ng sbghtlv upvvards to the rounded shoulder which ha 
colhpsed slightly in the firmg short straight neck domed cover vnth wide rim ant 
conical knob On the body are lwx> large and two smaller shaped panels outlmec 
in black re'ened in white on 1 cmaiy yellow ground The panels contain vanou 


86 


WORCESTER. ' 


purple prints painted over m colours, representing classical ruins or fountains m 
landscapes with figures of ecclesiastics or peasants On the shoulder are four sprays 
of flowers painted in colours on the yellosY gcound m the mlecsals betsseen the panels 
On the coser are similar prints in small panels also resersed on a yellow ground The 
neck and the rim of the cover are deoirated with friinus blossoms in gold on a ground 
oi Chinese diaper in red H isf m, diam 6J m 
Church, fig 30 


482 . Bottle, decorated with prints in black, painted over in colours About 176'; 

(Plate 63) 

Hexagonal, with bulbous body spreading base, and long narrowneck On cither side of the 
body are different grotesque compositions of Chinese figures, scrollwork and buildings 
two of the figures, one td them a boy with a bow astride a rococo branch are talcen 
from a design by Jean Pillement which appears on \o 609 The design on one side 
is repeated on the neck immediately below the mouth H 4I in diam 2| in 
Compare note on No 609 


483 . Bottle, painted m colours m pseudo Chinese style About 1765 (Plate 63) 
Mexigonal with bulbous body spreading base and long narrow neck On one snJe of the 
body are two performing Chinese acrobats, on the other is n sm'ill I-indscape with 
buddings Below the neck is a formal border in red H 4J m diam sj in 
Bought at Amsterdam on August lyih 1869 sec Journals 1 p 33 \t (nnzv 
small Worcester vuse with aaobat, 5s 


484. A^ase, painted m colours and gilt About 1765 (Plate 63) 

Inverted pear shaped body concave neck Painted with Chinese landscapes in crinison. m 
two large and four smaller quatrefoil panels which nre reversed in white on a canvry 
yellow ground on which are Kattered spravs of chrysanthemums and other flowers in 
colours Round the neck is a border of close red foliage and flowers H 6} in , 
diam 4) in 

The landscapes m this and similar pieces (Nos 340, 576, 58^) appear to be inspiretl by two 
engravings published in Tkt Ladies AmosenteRt (pi 171 177) 


485 Pair or Vases, painted in colours and gilt Mark, “IP" m blue About 1770 
(Plate 64 ) 

Ovoid body, short flaring neck On either side of the body is a bouquet of flowers in natural 
colours in a heart shaped panel surrounded by a border of gilt rococo scrollwork and 
leafy sprays and reserved in white on a powdered blue ground, within the lip a formal 
border oI gilding Each, H 6 in , diam 3^ in 


486 . Vase, painted in colours and gilt m the Chinese style About 17G5 (Plate 55) 

Beaker shaped with convex swelling m the middle On either side are standing figures of 
Chinese ladies in colours one holding a vase on a tray, the other a wand, in a shaped 
panel bordered with foliated scrollwork in red and black, in reserve on a ground of gilt 
scrolls H 5J in , diam jJ in 


487 . Vase, printed m black from a plate b^ Robert Hancock, with a milking scene, 
after an engraving bv Luke SuUivran, published in i759« '* ^ view of 

Wooboum in Surr^, the seat of Philip Southcote, Esq" of whicli a print 
accompanies the Collection, No 1822 About 1760 (Plate 56' 


Beaker shaped The print of the milting scene shows 1 youth leaning against a tree talking 
to a girl who is milking a cow , two other cows ate m the background Below « a 
smaller print of a woman beside a shed with a cow and calf On the reverse Side of 
the vase are sprays of flowers H 6 in. diam 3I m 
Presented to Ladv Charlotte Schreibet by Mr Ivor Guest, afterwards Lord Uimborre, on 
September nth, 18O9, set Jeurnats, 1, p 36 For the printed decoration, see Hobson 
11 orcester Porcelain, p 73 
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488 Vase, printed in black, from a plate b> Robert Hancock, with a full length 

portrait of the “King of Prussia ’ (Frederick the Great, b 1712, d 1786), aher 
a punting bj Antoine Pesne, at one time in the collection of the Princess 
Dowager of Wales, of which an engraMng b} Richard Houston accompanies 
the Collecbon (No 1886) Below is a military trophy with three flags bearing 
the names of Fredericks \ictones, “ Reisherg, Prague, Collin Welham, Ross 
bach, Breslau , Neumarh, Ltssa, Breslau ' Both prints are signed “ R H 
Worcester, ’ in the case of the second accompanied by an anchor Uie mark of 
Richard Holdship Dated 1757 (Plate 56) 

Elongated Q\oid body concare neck Above the figure of Frederick are two cupids holding 
a laurel wreath and a palm branch i battle is represented m the background On tl e 
re\erse is 1 figure of Fame blowing two trumpets H 10 m diam 5I in 

\ jug with similar prints is described b> Thomas CarI)Ie {Hislery of Frederick H of Prussia 
raJJed Fredmfl! Uie Grml \n, book, mm ch *o) Rewb«g Wclbam and Keu 
mark are there explained as refenmg to the engagements at Reichenberg Welmim 
and Neumirkt The same print occurs on No 505 and on an emmel phque in the 
Collection (No 1407) presumed to haxe been made at Battersea 

489 V^sc, printed in black On one side is a landscape copied from an engraving 

b\ Francis Vivares, published in 17^2, after a punting dated 1701 by Pierre 
Antoine Patel About 1760 (Plate 57 ) 

Ovoid body concave neck Fhe print after V'lvires depicts a view of a monumental fountain 
and ruined buildings with two figures crossing a bridge in the foreground and the sea 
in the distance On the reverse side of the ood) is printed a viewr of ruined classical 
crlonnades On the neck and in the interspaces on the bod> are dying birds and 
insects H fij in dnm 4} m 

490 Water-dottle for a washstand, painted m underglaze blue Mark, a crescent 

in blue About 1765 

Bulbous bodv, with long narrow neck and convex swelbng below the mouth On one side 
IS a Chinese river scene with figures a bridge and a boat on the other is 1 Chinese boj 
holding a bird, near a building beside a pine tree with two bird> flying above round 
the top of the neck is a border of panelled floral and dnper ornament H to| m 
diam 5I in 


[491 Water bottle. Bow porcelain, see p 24 ] 

492 Flower pot, printed in black from plates by Robert Hancoclx, on one side 
with a bust of Gueen Cliarlotte (b 1744, d i8t8)> and on the other with 1. 
group of rums The bust is after a portrait drawai and engraved b\ James 
McArdell, published in 1762, shortly after the marriage of tlie Queen to King 
George III Mark, “2’ and “B* (No 48) incised About iSog 

Inverted truncated cone shaped with two adherent nng handles Below the portrait is th** 
name * Q CHARLOTTE H 4J in diam 4I in 
This piece was probably made at the time of the Jubilee of King George III in 1809 A 
similar piece with the «anie mark and a portrait of the king after n print also engraved 
at the time of his marmge ts figured by Hob«on Uorcestrr Porcelain pi liu fig 7 
The m ised B is probably the initial of Martin Barr, who joined the management 
of the factory m 1793, the statement of Bmns (Century of Potting p 213) that this 
mark was used from 1793 to 1803 appears to 1>e controvertM by the occurrence of the 
mark on this piece 
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52 . Basket, painted in underglaze blue m the Chinese stjle. Mark resembling 
“TF” in monogram, in blue. About 1760. (Pi ate Gi ) 

Oval with shaped nm, sides of open tielliswork with leaves m relief on the outside, and 
spreading foot, also moulded with foliage Inside, un the bottom, is p.aintetl a Lhinesc 
bndscape, with buildings and boats on a lake, the sides arc painted with spra}-sof flowers 
and insects, and with a floral border sound the sim Abandol similar flutal omanienl >s 
painted round the outside above the foot IJ 5I m , 1 . 15J in , \V 13 m 
Formerly ascribed to Cow, s« note on No 35 


53 . Pair or FLowER-noLCCRS, moulded m relief and painted m underglaze blue 

Mark, somewhat resembling a dagger in blue (No. 36), .\bout 17^5 (I’kati 61 ) 

In the form of a cornucopia, flat at the back, and moulded m front with a land^cap" m whic h 
are cattle and buildings, at the lower end are flor il spravs moulded in relief or painted m 
blue, and round the top » a border of foliated scrolls in relief .above a band of floral and 
diaper ornament in blue 11 8* in 85 in W OJ in in respective!) 

A pair of Staffordshire salt glared flower holders in the Schredicr Collection ^So 87^) ate from 
a similar mould For the mark, *ee Hobson Worteiter Porcelain, p 44 

493 . Bqnbonniere, painted in colours and gilt, with hinged brass mount Inside 

the lid are the arms of Downes About 1770 

Circular, with concave sides and slightiv convex lid On the ton and sides and underneath 
the bottom are bouquets or garlands of Ibwers in natural colours, m shaped panels 
bordered with gilt rococo scrollwork and reserved m white on a green ground painted to 
imitate sliagreen The shield inside the bd— argent three pallets wavy gules—is enclo«td 
by rococo scrolls and garlands of flowers painted en eamoieu in crimson and purple, it 
IS surmounted by the crest, a wolfs head erased H 1^1 in , diam s} tn 

494. PiPE*nowL, moulded in relief and painted in colours, with mounts, cliain and 

lunged perforated lid of brass. About 1770. 

'the upper part of the bowl is of slightly bulbous form. and is painted on either side with .a 
bouquet iti natural colours The lower part is moulded in the form of a coiled fivh, from 
the open mouth of which issues the base of the stem The head, fins and tail .are picked 
out m colours H 4 m , W 2| in 

Church, fig 35 


§ 2. PICCES FOR DOMESTIC USE, 

Nos. 495-675* 

Variou'sly decorated witli moulding in relief, gilding, painting in 
blue under or over the glaze, or in otlier enamel colours, or transfer 
prints in blade, red, lilac or purple over the glare, with or without 
washes of enamel colour, or jn blue under the glaze. 

495. Hand Candlfstick, painted in colours and gilt, .\bout 1770 . 

CifCvilar trav bordernl with gilt scrolls in relwf, within which are sprays of flowers in rok.urv 
TliesiKket 15 moulded with foliatial ornamrtil. edged with green Under the scrt.llnj t 
handle i% .t m.a«k in relnf ll sj in, diain 3J «i 
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496. S\ucE BO^.T, moulded in relief and painted in underglaze blue Mark, a crescent 
m blue. About 1770 

Bowed sides mouIcie<l with bunches of floweis, waxy nm, projecting hp, scrolled loop handle 
Outside, under the lip, and instdeareconxentional floral sprajs in blue The inside is also 
{ninted with a border of Chinese diaper pattern H 3J in , L 6® in 

Of the same model as a sauce boat of Bristol porcctaio (’'Jo 7+4), and two of Staffordshire salt 
glazed stonewire (Nos 891, 899) in the Schreiber Collection 

[497. Pair or S\uce boats, Lowestoft porcelain, see p. 159 ] 

88. Sauce-boat, moulded m low relief and printed m black About 1755 (Plate 61 ) 

Wavy nm, projecting lip, scrolled loop handle On either side are rococo scrolls in relief 
forming panels which are printed witha squirrel and phea'ant respectively m oxal frames 
surrounded by scrollxxork and flowers On the front is a rose, and inside on the bottom is a 
milking scene H 3* in I 7^ in 

This and the folloxxing piece belong to a class formerly attributed to Bow, but shown to be of 
Worcester ongin by (he cxidence cited in Hobson, Guide to Cnglisk Pottery, p in, and 
iroreestei' Porcelain p 43 

89 . S\ucE BOAT, moulded in low relief, printed m black, and painted m colours 

About 1755 (Plate 6r.) 

\\ avy rim, projecting Iip, saolled loop handle On either side are rococo scrolls 10 relief picked 
out in crimson, forming panels which ire printed xvilh Chinese figure subjects on the front 
Is pnnled a bictl perched on a branch Ihe foot and inside of the nm are pamted with 
spravs of flowers Inside on the bottom is printed a boy blowing bubbles among ruins 
H 3J in . L 7 e 

See note on No 88 aboxe 

786 . Pair op Sauce-boats, moulded in relief and printed m black In four panels 
on the outside of both are figure-subjects emblematical of the Four Seasons 
and the Four Ages of Man respectively About 1755 

Boat shaped, moulded at the ends xvith broad fluting on the sides with wreaths of foliage 
enclosing the panels On either side between the panels is a scrolled loop handle 
rising ^oxe the nm, with a knob on the top of it The two senes of prints depict 
respectixely, the one a lady and a gardener wnth a flower pot and watenng can, a man 
and woman reaping corn, a inan and woman drinking wine in a viDe}ar(i and a man 
skating pushing a Tad} in a sledge Uie other, a nurse and a child teaclnng an infant 
to walk, three ba}s playing at soldiers a }oung couple with a baby, and an aged man 
and woman amongst leafless trees Inside on the bottom of each sauce boat is the 
same print of swans and other water-fowl amongst trees H 3J in , 3J in . L 7J in , 
7I in , \\ 6| in , 6| in respectively 

These sauceboats were formerly ascribed to Liverpool They belong, however, to the same 
classasNo 88, sen note thereon above A similar eximple is figured lu Hobson, U orceslrr 
PoTcelain, p 43 

498. Dish, printed and painted m bladx. About 1760 

Oblong octagonal In the middle are two prints of views of classical ruins In one of these 
two figures beside a tomb ate seen in the foreground In tlie other are a man reclining and 
a woman drawing water at a fountain, which is surmounted by a statue of a triton, while 
in the background Trajan s Column and the rums of the Temple of Castor in the Torum at 
Rome figure conspicuously The nm is decorated with eight smaller prints of rums Below 
each print is a border of scrolL painted in blade L 14^ in , W loj m 

The feathery scrollwork painted below the pnntson this and the next two speamens mry Le 
compared xxith lint on a jug dated 17^ wlncfi is figured in Hobson, 11 oreester Porceliiin, 
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510 . Pl\tf, painted in colours and gilt, in pseudo Oriental style ^bout 1770 

In tlie middle are Iwo long tilled exotic birds imong fioivenng plants The rim has a waiv 
edge and is pamled xiilh -x bonier ot close ted foliage and Clnnise tiellis dnper m 
.altemale compartments separated by gdt flrwets within tins border are small sprays of 
flowers and foliage The painting is lo red green, yellow and blue enamel with small 
touches of purple Diam 7}! in 

Burton / n^lisA Purttlain, pi i\ 

511 . Pl\te, painted in colours and gilt About 1775 (Pi vte 60 ,1 

In the middle is an exotic bird among bushes Tlierim is painted watli sprays of floners in 
natural colours and has i gilt nax-y edge Diam 8J in 

512. Plates, painted in colours and gilt About 1775 (Plate 63 ) 

In the middle are scattered bouquets and detached floxxers m natural colours flie rim is 
decorated with panels altemateK coloured turquoise blue and painted with trellis pattern 
in red and gold It has a gilt wavy edge tach diam 8} in 

Burton, Lngluk Porcelain Jig 50 Porcelain fig xlv 

513 Two Pl\tes, decorated with prints in lilac punted oxer in red, green and 
yellow enamel and with gilding About 1770 

In the middle of each is a diHerent landscape xvith rums and tree* in one case with m the 
other without figures Tlie rim has a gilt scaHopxd edge Laeh diam 7} in 

[514, 515 . Plates, Dow porcelain, sec p 19] 

516. Plate, painted in colours and gilt About 1770 

The middle IS painted with detached sprigs of floxvets m natural colours. The nm has a gilt 
scalloped edge, and is divided into caneU alternately coloured xxith 6Ir» dr »i enamel and 
decorated with gilt floral spraxs Diam 6} in 

S16a. Plate, painted in colours and gilt The subject of the painting, "Spaniel and 
Wounded Pheasant, ' is w rittcn in red on the back abo\ e the mark, “ Chamberlains 
Worcester i,t'63 Piccadilly Z.oiicf<»»” (No 49), also m red 1814-1816 (Plate 68) 

The subject a sp-iniel ippcariog from under a bosh m pursuit of a pheasant in a wooded land 
scape, IS painted m an eight sided panel with broad gilt border, on a pale salmon pmk 
ground xemedxxith gilding id imitation of marble The nm is encircled by a formal gilt 
border Diam g} m 

Tlie panel is probably the work of Humphrey Chamberlain xvho died in 1824 , another plate 
from the same xcrvicc is in the British Museum (see Hobson, U creeslrr roTCtlom pi cw 5 
p 151) The mark was used from 1814 to 1816, xxlien the London warehouse for Messrs 
Chamberlains works xxas in Piccadilly 

517. Pair of Saucer shaped Plates, pninted in colours nnd gilt in imitation of 

Chinese porcelain Mark, four simulated Chinese characters within a double 
circle, in blue (No 47) About 1770 (Plate 55) 

The decoration IS identical with that of the saucer, No 635 except that the half chrysanthe 
mums and blue discs are liere four tunes repeated Lach diam yf in 

See note on No 635 Other pieces of the same service are Nos 614, 619 and 032 

518. Two Plates, “pencilled" in black in the mmner of Chinese porcelain decorated 

with copies of European engraxings About 1755 (Plate 61) 

Tlie design ismade up on each plate of a Chinaman ridinga buffalo, a pine-tree, rocks 
buildings and a bird flying Lach diam fit in 

A simihr plate in tie Hoyal Pnrcelaia Works Museum Worcester is figured by Hobson 
B orcesUr P frrlnin pi liv lig I , tee also p 83 of tlie same work. 
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519 . Dessert-basket, with applied decoration, painted in colours and gilt. About 1770 

0\ al w ith sides pierced m imitation of mdcemork and flow ers, coloured pink, applied at the 
intersections At either end is n loop handle nsing above thciim in the form of a twig 
from whicli spring flowers and leases in high relief coloured after nature Inside, on the 
bottom, IS a group of fruit painted m colours H 4I m , L loj m , \V 8^ in 

520 . Basket and Stand, with applied decoration, printed and painted m underglaze 

blue Mark, on the basket, a sliaded crescent, printed in blue About 1765 
(Plate 65 ) 

The basket is 0! shaped oialfonn with wan nm, the sides being pierced in imitation of wicker 
work, withflowers applied at the intersections At either end is a handle rising above 
the nm m the form of a vine stem with leaves and bunches of gfnpes m relief Inside on 
the bottom, and in the middle of the stand, is a group of conventional fruit pnnted m 
blue Both pieces are painted round the inside with a border of diaper and floral oma 
ment in the Chinese s^le The stand has a shell handle at either end and a moulded 
edge Basket, H 3| m , L g 10 , W 7t in , stand, L. loj in , W 8| in 

521 . Basket, with applied decoration, pnnted and painted m uoderglaze blue Mark, 

a shaded crescent pnnted in blue About 1765 

Of shaped oval form with wavy edge the sides pierced with openwork different in design 
from that of No 520. At either end i» a handle rising above the nm m tlie form of 
a twig, from which spring flowers and leaves m high relief picked out 10 blue Round 
the inside is a border of diaper and floral ornament in the Chinese stvie also painted, 
and on the bottom a pnot of fruit from the same plate as that on No jso with the 
* addition of two butterflies and a detached spraj of flowers H 4, in , L 13^ m , W io| in 

522 . Pair of Baskets, printed m black and painted in crmison About 1760 

Circular, the sides are pierced in the form of intersecting circles with rosettes, coloured 
crimson applied on the outside nt the points of intersection Similar rosettes, and 
round the bottom a border of scroI1>, are also painted on the inside on the bottom 
1$ a print of a garden scene with a girl dancing to the music of bagpipes plajed by 
a seated man Each, H am, diam 10 

523 . Bowl, painted in colours and gilt In the middle are the arms of Nicholas 

Loftus, second Earl of Eh of tlie first creation (b 1738, succeeded to the title 
1766, d 1769) Mark, a fretted square in blue About 1766 (Plate 64 ) 

The sides are scalloped and decorated inlemallv with gilt floral sprays on a dark powder blue 
ground edged with gilt scrollwork The arms consist of a shield with supporters (two 
eagles, wings inverted, argent, each charged on the breast with a tiefoil slipped azure), 
motto { ‘ LOYAL AU MOUT, sic) and earl s coronet surmounted by a helmet bearing the 
crest (a boar s head erased and erect argent langued gules) garlands of flowers in colours 
are trailed in the mterspaces The shield is charged quarterly ist and 4th grand 
quarters, quarterly, isf, sable a rfievton engrailed ermine between three trefoils slipped 
argent, for Loftus, end, azure a dievron between three fleames or, for Chetham , 
3rd, or, a chevron gules between three bugle horns sable stringed azure, for Crewkeme , 
4th, gvTonny of eight argent and sabfe, a saftire engraifecf between four feurt dt fys, the 
stems converging towards the centre, all rounterchaoged, also for Loftus 2nd and 4th 
grand quarters, quarterly, isl. vert a hon rampant argent, for Hume 2nd, argent three 
plies engrailed gules, for Polworth, 3rd, argent a cross engrailed azure for Sinclair, 
4th, argent three popinjays vert beak^ and legged gules, for Peddie, impaling quarterly, 
jst and 4th gul« three anquefoiL pierced ermine for Hamilton 2nd and 3rd argent, 
a ly-mphad sable, for Arran H 3J m , diam iij in 

Nicholas I oftus was son of Nicholas, the first Ear!, bv Alary, daughter and heir of Sir Gustav us 
Hume, Bart, of Castle Hume, co Fennaiiagh The mother of the latter was Sidney, 
daughter and coheir of James Hamilton, of Manor Hamilton, co Leitnm. 

Bought in London, November 1st, 1884 s« Jwrnais ii,p 453 "Button brought meawonder- 
fully line A\ orcester deep dish or bowl— with the arms of the Elys upon if it is a 
noble piece, and though I had to pay dear for it (,^20) I am very gbd to have U to 
add to the collection , also lUustratioa facing p 452 
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524. Pair of Shallow' Bowls, moulded m relief and painted in colours About 

1770 

The bowls have a wavyrim and arc moulded with a row of si-t scallop shells surrounding 
a rosette in the form of a stnped luhp opened out and seen from abov e, within a lobed 
yellow border The shells are represented alternately with the outside and the inside 
showing, m the former case b«m>g coloured red with details in black after nature, in 
the latter being tinted round the edge in crimson and painted in the middle with a 
bouquet of flowers in colours. The interspaces between the shells are painted with scrolls 
in blaci Each, H 2I in diam qf in 

525. Pair or Dishes, moulded m relief and painted in colours About 1770 

Circular with wavy nm Painted with bouquets of flowers in natural colours enclosed in a 
circular medallion and m font shaped panels whidi are reserved on a ground of wicker 
work pattern moulded in relief and coloured yellow Round the rim is n border of 
flowers ID colours Each H aj >n , diam 9 in 

526 Sweetmeat tray, painted in underglaze blue About 1770 

In the form of three shells conjoined with a mass of smaller shells in the middle surmounted 
by a dolphin forming the handle Each shell is painted with sprays of carnations and 
other flowers and an insect and with a border of Chinese diaper pattern H 5* in 
\V q m 

527. TBAt, of the form known as the “Blind Earls pattern, painted in colours and 

gilt About 1770 

Oval with scalloped nm moulded with rose foliage and two rose buds, the stalks of which 
form loop handles at either end Ihe middle is painted with sprays of flowers, the 
nm has an apple green border edged inwards with gilt scrolls L. 5}- in, Vf 4I m ip 
T his relief pattern is popularly supposed to have been designed expressly for the Earl of 
Coventry, who became blind in 1779 set Binns. Ceniurv of PttUng, p g6, as shown by 
Hobson, however {Weretster Por<elain, p 47), though a service of the pattern mav have 
been ordered by the earl, it was in existence long before the date named end was used 
at Bow and Chelsea as well as at Worcester 

528 . Ikay, of the “Blind Eatl's pattern," painted in colours and gilt About 1770 

Similar in form and decoration to the last piece, from which it differs m being circular instead 
of oval W 6J in 
See note on No 

529 . Pair of Trays, of the “Blind Earl’s pattern," painted on underglaze blue 

Mark, a crescent in blue (No 39) About 1770 

Of the same form as No 528 The rose bods and leaves are picked out m blue and insects 
are painted in the intervals between them Lacfa, diam 5} 111 6«note on No ;,27 

530. Tray, moulded in relief and painted m blue Mark, a crescent m blue About 

1770 

Moulded in the shape of a poplar leaf, apparently from a cast of an actual leaf, and painted 
, with sprays of flowers \V 5I va 

[531. Pair or Trays, Lowestoft porcelain, s«p 159 ] 

532. Dish, printed m black and gilt About 1770 

Moulded in the form of a leaf In the middle is a view of u nimed monument with a m m 
about to bathe in a pool in the foreground Near the edge wliivh is bordered with 
a gilt line, aie sprays of flowers V» 8i 10 
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533. P\iK OF Pjck,le-trays, printed »n black About 1765 

Both are mouldedm the form of an in leaf ind printed inside \\ilh the snme subject is the 
cup and siucer No 670, under ivnich the print is described Each, W m 

534. Pvtu Oh pajnted m colours About r755 (Plate 61) 

Both ire in tlie form of a conventional shell mlh navy edge fringed with crimsmi ind ire 

C aint«l inside with 1 bird fljine ind mother perched on 1 rock amid flowering plants 
eside water Eadi, H 2} m, w 4J in 

535. PviR 01 Clst\rd clps \'io Coxfrs decorated with a design in gold derned fiom 
Japanese porcelain About 1765 

The design consists of w i\j line» forming the outline f Ih p tils if a flower The h indie 

of the cosers is in the form of a rose with tw Ichcn Lich H 3J m di im in 

Compire Hobson U orenter Porcelain pi sxM \ 

536 . Cup and Co\jr, decorated with gilding About i70_3 

The cup IS vmwwoid with high fool nunl the top md round the coicr which is sur 

mounted bs 1 handle in the form of i fliwer ind lc.iscs is i rosv of lozenge sliiped 

nnd circular perforations If 4} in dnm 2] m 

537 . Punch bowl, painted m colours and gilt Mark, a fretted square >n blue 
.\bout X770 (Platf 65 ) 

The outside is decorated wiih shiped panel* outlined bs gilt mcoa) scrills and resenid in 
white on a ground of dirk blue scale pattern liie two lirger panel* ire pdiiilrd siitli 
1 group of exotic birds among bushes tn a hndscupc while 1 similar group is punted 
m<ide the Iwwl on the boltim In the smilW pinels ire «»ngie bird* pirihed on 
lirinrlies or «prits of flowers Hound the nm insule iso border of gilt (onsenlional 
< rnament below which ire spnss • f U iwers I! in dnm ti in 

538, Pl’Ncu BO\\L, painted tn colour* md gilt Mxjul t7So 

Docpnlcd with cornflowers md fohige imngcd «n two wreath* r unJ the msule iml out 
side in I ssreith round the rim md in deiiclied sprigs firming 1 diiper pittern oser 
the rrmiining surfice tl 5 in dnm iij in 
Ihe pitteni is known ns the Iremh or Angouleme sprig (i.ili'‘rn rre note »n Uerb* 
cuSliril-cups No jbj 

539 . Punch bowl, printed in black and gilt \bout 1770 (Plme 58) 

On the outside is i continuous hndscape with a fox hunt liwide on the bottom i * print of 
1 huntsman dismounted blowing liis horn md holding up the deid fix with the hound* 
rrfssing round him on the sides arc four groups of hnund* with various dead gimc 
The edge is encircled with 1 gilt band II 4I in dum 104 in 
Iwo of the subjects in Hie interior occur on a smaller scile m copperplates in the ll<j>-3l 
\\or«!ster I’orcelain Works Museum proofs from them accompmv th" Schreiber Col! -r 
tion (No 1837) In the catalogue of i sale b% Mr Christie i?f t\orcrst»r j>orceUin in 
December i,G<j one of the lots is ‘A beiutiful bow! with fox chase je| enam'llerj and 
1 large jug il 55~ jer Nighlingile, p g6 

787 . Jug. ivtintcd in colours and gilt About 1760 (Plate 52 ) 

Ovoid bodv cvlmdrical neck with projecting hp mouMed with n mask loop hmdle 
Rounl the top is a broad undcrglire blue Itorder veineil with gold tn imitation of mirl V 
the rentiming surface IS painted with bouquets and spnvs of flowers m cok ur* H 9} in 
dvam 55 in. 

See note on No 7873 
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787a. Jug, painted in colours and gilt -\bout 1760 (Plvtc ^4 ) 

Ovoid body, cylindrical neck with projecting lip moulded with a mask loop handle 
r^ound the top is a broad undergla^ blue border veined with gold m imitation of marble 
the remaining surface is painted with a huatmg-scene depicting three mounted men and a 
boy running with hounds in full cry after a hare H 9j in , dnm 61V m 
The hunting scene is derived from the «me source as that printed probably at Liverpool 
on an earthenware teapot (No 1108) m the Schreiber Collection The painting appenrs 
to be by the same hand ns that on a bowl in the Dyson Perrins Collection figured 
in Hobson IVorcesUr Porcelain pi \ , which is believed to hive been painted oy 
Dr Wall, one of the founders of the Worcester factory This bowl has a blue and gold 
marbled ground similar to the border on the neck of Nos 787 and 787a Other vases 
with figure subjects and marbling in the same style in a private collection m Lancaslnre 
are traditionally ascribed to Worcester The Schreiber jugs were formerly attributed to 
Liverpool 


788 Jug, painted in colours and gilt Mark, “ L and t short stroke, incised 
About 1760 (Plate 5a ) 

Pear sliaped with expanding neck projecting lip and scrolled loop handle On one s de :s 
a ladv seated reading beneath a tree, with a gentlem'in plaving a flute standing before 
her and a dog lying on the ground at h s feet on tl e < tl er side is x indy ilso sitting 
beneath a tree and standing by her knee a little bay who holds a crested bird perched 
on his left hand The figures are ittired n dress of the middle of the i8th century 
On the front are sprays of flowers and a butterfly m natural colours Round the rim » 
a conventional border of Chinese character in red and gold H 7j in d am 45 in 
This piece has formerly been regarded as probably of Liverpool origin whilst Solon, 
{English Poreelatn p 80) ascribes it to Loogton Hall The style of the figure painting 
however, is similar to that of Nos 787 7873 whilst the flower punting approaches that 
on a sauceboat in the Museum (No ^'44 1853) marked with a circle crossed by an 
arrow which is attnbuted to Worcester the form is thit of the printed jug No 546 
Solon, pi X 

540. Jug, moulded m relief, pimted m colours and gilt About 1765 (Plate 60) 

Ovoid body, cylindrical neck with crowneo bearded mask in relief under the lip rococo 
scrolled handle The body is moulded into leaf shaped panels and painted with Chinese 
landscapes in crimson enclosed wiUnn two large and three small quatrefoil panels 
reserved on a canary yellow ground on which are sprays of chrysinthemums and other 
flowers and foliage in colours and gold The neck is pa nted with similar sprays on a 
yellow ground between 3 band of gilt flowers and close red foliage and a border of 
leaves in relief coloured green with red flowers between them H loj m diam yt in 
Compare note on No 484 


541 Jug, moulded in relief, decorattd with prints m lilac, from plates by Hancock, 
painted over in colours About 1760 (Plate 59 ) 

Of the same form as the hs piece, except for the border of relief ornament round the top 
of the neck which is of sbgfatly different pattern On the body are three shaped 
panels outlined with crimson scrolls nnd reserved on a canary yellow ground which is 
diversified with butterflies and other insects painted over it at interval in colours The 
pinels enclose respectively th<» following printed subjects — (i) a milkmaid carrymg a 
pail on her head and anoth»T beiug relievrf of her p il by a man (2) a bov conversing 
with a mill maid who stands with n joke on lier shoulders and pails beside her beneath 
a tree to the right of whidi are two cows, and to the left a dog copied fre m an 
engraving by Francis Vivares published in 1760 after a painting by Thomas Gams 
borough entitled Ihe Rural Lovers a print of which accompanies the Collectiorv 
(No 1821) fji the milking scene already described under No 4S7 taken from \ view 
of Wooboum engraved lole Sullivan and dated 17^9 The neck is painted with 
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butterflies m colours on a >eIIow ground, between a band of flowers in natural colours 
md T border consisting of leaf ornament la relief and roses m colours H ii| in, 
diam 7| in 

Compare Hobson, \\ arcester Ponelain p 73 Anengrasing of the first subject was published 
by Robert Sayer in 1,66 (see note on \o 568J, it appears on pi Sg ol TheArlisi s \ade 
\itcam 


57, Jug, painted in colours and gilt, m the stjle of Japanese Kalvi}emon ^\are 
About 1760 (Pl\te 55) 

rnrshaped, with loop hmdle and projecting lip moulded with a beirded mask On one 
side are a prunus tree and chrysanthemums on the other side are other flowering plants 
Under the lip are two quails and round the top is a border of close red foliage and 
gilt flowers H 6| in , diam 5I in 
Mew, pi > 


542 . Jug, moulded m relief and painted m colours About 176^ (Plate 62) 

0 \oid bodj, cylindrical neck, loop handle with acanthus leaf in relief The body moulded 
into leaf shaped pineU On the front m a landscape with a goldfinch and other birds 
perched otj a tree in the foreground and buildings in the distance A goose and other 
birds flying axe scattered o\er the remainder of the body Round the neck is a border 
of leaves m relief between two bands of scrollwork in purple H in diam 5* in 
Tor form and manner of painting this piece may be compared with a ;ug dated 1737 
belonging to the Corporation of Worcester, which is figured in Hobson Worcester 
• Porrelatn, pi c : 


S43. Jug, moulded la relief and painted 111 colours About 1755 (Plate 60) 

Pear shaped body, contrasted neck, expanding mouth with projectmg lip scrolled loop handle 
three small scrolled feet springing from cabbage lea\ es moulded in relief on the Iwdy 
Ihe body nod neck are divided by grooves into six lobes on either side of the former 
IS a landscape in a shaped panel bordered by relief scrollwork coloured purple Below 
ihe lip IS punted a rose and on the neck are small insects Round the nm is a ^rder 
of leafy scrolls in purple H 7| in . dinm 4} in 

544 Jlg, moulded in relief, painted in colours and gilt About 1770 (Plate 62) 
Of the same form as No >41 On the front isa medalbon with a formal border m turquoise 
blue edged with gilt scioll> enclosing a landscape with a mer and buildings this medallion 
IS flanked bv festoons ol fruit in iiTtural colours suspended from a border ol formal 
ornament m bleu de rot and gold which encixctes the aeck Bands of similar ornament 
surround the shoulder, passing over the festoons and the base Insects m colours are 
scattered in the interspaces of the design H 3 in , diam 5I m 

545. juG, moulded m relief and printed jn black from plates engra\ed b} James Ross 
On the front of the bodv are the arms and emblems of the Freemasons, w ith 
figures of three masons, and scrolls with the mottoes “AMOR HONOR ET 
JUSTITIA’ and “SIT LUX ET LUX EUIT" About 1765 (Plate 58) 

Of the same form ts No 341 The prmt on the front u flanked by two groups of ruins, in each 
of which IS conspicuous a pyramid with m one case, a terrestrial, in the other a celestial 
globe fixed on its apex The nedi. is decorated on either side with the same print of a 
bouquet of flowers tied with a ribbon The Iip has been broken off and replaced in silver 
H 8 in diam xj in 

Proofs from plates in the possession of the Royal Worcester Porcehm Factory of the subjects 
with which the jug is decorated accompany theColIection in two sixes Nos 1S31 i8j3 tie 
simller engravings bear the signatures ‘] Ross \ igorniensis scuip^ and } Ross sculp 
Ross entered the employment of the factorv as assist int to Hancock in I76-. see Hobsoa 
ll oreester Porcelain, p 77 


s 
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546 Jug, printed in black \\ith .n bust portnit of King George II (1727—1760) from 
n pinte bj Hancock, adapted from a portrait, painted m 1753, by Thomas 
Worlidge, and with otlicr subjects Below one of tliese is the signature “R H 
Worcester,” AMth an anchor, the mark of Richard Holdship About 1755 

Pear «;I)apcd body, projecting lip, loop hmdie The bust is placed on one side of the body on 
the other is the same print of shipping is occurs on the dish No 58 On the front below 
the lip IS the signed print inscnb^ on 1 scroll Liberty it represents n boy holding 
1 cap of Liberty on 1 staff seated amidst military trophies with a rojal crown above the 
whole H 7J m diam 5 in 

547 . Juc,, printed in black from a plate by Hancock with a half length portrait of 
Frederick the Great, King of Prussia (b 1712, d 1786), after a painting b) 
Antoine Pesne, formerl> in the collection of the Princess Dowager of Wales, 
of which .an engraving by Richard Houston accompanies the collection 
(No 18S6) About 1760 

Bulbous bodv with loop handle and projecting lip moulded in the form of a satyrs masl 
Vhovc Ihe portrait which Ofcupies one side of the jug is a tupul with a liiircl wreath 
below It IS the title KING OF PRUSSIA On the reverse side and below the hp 
respectively are tlie Tgurc of Tame bbwme two trumpets and the trophy of arms and 
inscribed ttigs which occur on the vase So 488 below the trophy is the signature 
U H Worcester H yin dtani 4J m 
Sft. note on No 488 


548 . Mug, printed in black from the same plates as No 547 Dated 1757 

Inverted belt slnpcd with loop handle The prints occupy the same relative positions and 
bear the same title and signature is those oo No 547 H 5} m , diam 4} in 

549 . Mug, printed in bkack from a plate by Hancock ttith n bust portrait of Frederick 

the Great, adapted from a painting by Pesne About 1760 (Plvte 57) 

Of the same form as N'o 5»8 The portrait placed on one side of the mug is 1 slightly 
modified version of the original showing the head and bust only, and dilTermg in other 
details from the print on Nos 5i7An<l548 IJclovv the bust ire a ribbon inscribed 'The 
KING of PRUSSH &a Hancock fecit Worcester ind the idditional signature R H 
Worcester iccompinicil bv m inclKir the mark of Holdship On the reverse side of the 
mug ind on the In nt ire the sime subjects is on N > 548 ol rime ind a trophy from 
the latter the iiiscribeil flags ind the signiture are omitted H 55 in , d am 4V in 

550 Muc, printed in black from the sirae plates as No 547 Dated 1757 

Cylindrical with loop handle 1 1 e signature of Hincnck below the print of the trophy of ^ag^ 
IS accompanied by in aochor, the mirk of Holdship H 4i •i’, diara 3|in 

551 . Mug, printed in black, with a portrait of King George II from the same plate by 
Hancock as No 546 About 1755 

Inverted beW shaped wilb loop handle Tlvc portrait is placed on one side of the mug the 
other bein'' ocaipied by i group of British men of war differing from that on No 546 
Oq the front is i print of a boy with 1 cap of I ibertv from the same plate is that on 
No 54C iccompmicd by the same s gniture and mark H 4I in , diam 3“ in 


552 Mug, printed in hHck with a bust portrait of General Wolfe (b 17 - 7 , d 1759), 
period ’ /ith modifications from an engrating by Riohard Houston after a sketch 
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bv Captain Hane> Smith The bust is flanked by figureii of Tame and Mars 
\bout 1760 (Plvte 59) 

C>lindncal, wnlli loop handle Abo\c the portrait is a cupid w ifh a laurel wreath The figure 
of Fame is from a different plate from that oa Vo 488 being represented with a single 
trumpet and a laurel branch Mars is shown seated and fully armed, with spear and shield 
H 53 in , diam 4 in ^ 

Probably made to commemorate AAoPes Mctory and death at Quebec in 1759 Compare 
note on No 5 

553 Mug, printed in blnck from a plate b) Hancock with a bust portrait of General 
John Manners, Marquis of Granby fb 1721, d 1770), copied from an engraving 
by Richard Houston, published in 1760, after a painting bj Sir Joshua Reynolds, 
now in the collection of the Earl of Wem>ss The portrait is flanked bv figures 
of Tame and Mars, from the same plates as those on No 552 \bout 1760 
(Plate 59) 

Cylindrical wtlh loop handle Abo\e the portrait is a cupid with a laurel wreath H G in 
diam 4J in 

Probably made to commemorate the Mctory at Minden in 1759 
Church, fig 59 

554. Muc, printed in black with a three quarter length portrait of Admiral Boscawen 

(b 1711, d 1761), and a shield with his arms, botli copied from an engraving 
by John Faber the younger, published m 1747, a painting by Allan 

Ramsay, the portrait lias been modified by the addition of names, in allusion 
to the capture of Louisbourg in 1758, to the chart held m the admirals hands 
About 1758 (Platf 58) 

C] Imdneal with loop handle The portrait 1$ on one side the shield of aims, in the midst of 
1 naval trophy is on the front On the reverse side is a print of two men of war, differing 
from those on *Nos 546 and 551 The disrt in the hands of the admiral is marked with 
the names ‘ Labtado and Louisbu and « also insavbtd Louisbourg on the rolled up 
portion H 3I in, diam 3| id 

555. Mug, printed in black from a plate by Hancock with a bust portrait of King 

George III (1761 — 1820), after an engraving by James Mc^^rdell, dated 1761, 
of a painting by Jeremiah Meyer The bust is flanked by figures of Britannia 
and Fame About 1780 (Plate 58) 

Bell shaped with loop handle Britannia is represented seated with spear and shield and m 
her left liand a small statuette of Victory I ame is depicted almost nude, blowing a trumpet 
and holding a second trumpet m her left hand H jfin diim 3I in 
A proof from the plate of the portrait in the possession of the Roj al Worcester Porcelain W orhs 
accompanies the Collection (No 1826) This plate was originally engraved about the tune 
w. <m. tJws bafv <i.^ a. laXa. 

impression Ihe style of the figure of Bntannia also indicates that the piece was made 
towards the close of the i8th century It may have been made to celebrate Lord Rodney s 
Vidor) at Cajic St Vincent ui 1780 

556 Mug, printed in blnck from a plate attributed to Hancock svith a half length 
portrait of William Pitt, Earl of Chatham (b 1708, d 1778), after a painting 
b\ William Hoire, now in the National Portrait (jallery, of winch an engraving 
bv Richard Houston accompanies the collection, No 1866 llie portrait is 
flanked by figures of Fame and Minerva About 1760 (Plvte 58) 

Bell shiped with loop handle The figure of fame is from the same plate ns that on No 5j2 
Minetvais represented sealed with Goigon shield and spear H 3I in diam 2, in 

0 -> 
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557 . Mug, pnnted m black On the (cont is a print from a pHte attributed to Han 
cock, of Shakespeare leaning on a pedestal decorated witli busts of Hear) V, 
Richard III and Oueen Elizabeth, after the monument m Westminster Abbey, 
executed in 1740 by Peter Scheemakers from the design of William Kent On 
either side are figures emblematical of Tragedy and Corned} About 1770 
Cylmilncal with loop handle The poet is pointing at a scroll inscribed — 

‘ The Cloud-cipt Tow 
7 ^e Gcorgeous Palac 
The ^temn Temples 
The Great Globe itself 
tea all which it inhe 
shall dissolve 
And lAe y* baseless 
I abnek of a Vision 
Lease not a Wreck behind 

hi 6 in diam 4 in 


558 Mug, printed in black from plates by James Ross with the same sub]ects as the 
jug No 545 About 1760 (Plate 56) 

Cjlindneal with loop handle H in diam 4iin 

Bouglit at \mbterdam on August 17111 1S69 ieehurnaU 1 p 33 At Gineswc have found 
a tall I reem ison s mug Worcester black transfer printed 101 


559 Mug, printed in black w ith a hunting scene from the snme plate as part of the 
subject on tlie exterior of the punch bowl, No 539 About 1770 
Cylindrical with loop handle II 5J m diam 3} m 


560 . Muo, printed in bhek with subjects after G.'iinsborough and Luke Sullivan from 
the same plates as those on No 541 About 1760 

Cyliadtical with loop handle H 6 in, diam 4J in 

561 Mug, printed in black On one side is a group of two ladies and a gentleman 
angling in n park, taken from “ A view of the Caml and of the Gothic Tower 
in the Oirden of Ins Grace the Duke of Argyle at Whitton, in Middlesex, ’ drawn 
and engraved b) William WooUett, on the other s.ule is a print of three ladies 
witii a fortune teller, who is .•icconipaiiied by a bo} and a dog, from a plate 
attributed to Hancock, advpled from a painting b} Antoine Watteau known 
as "La Diseiise d’Aicnture, of which an engraving b> Laurent Cars accom 
panics the collection (No 1824) About 1760 (Plate 58 ) 

Cylindricil with loop handle fhe pnnt of tic fortune teller differs from the original by the 
addition of a man peeping from behind a tree in the bnckground, and in other details 
H 4J in diam 3,^* in 

Compare Hobson norctstrr 1 orcelam p 73 He subject of ■ La Disiuse dAientire appears 
as here represented on pt 84 of Iht Artists lade Aiecum 


562 Mug, pnnted in black On one side is a print from a phte b> Hancock of 
the milking scene from the view of Wooboum, engraved by Luke Sullivan 
and dated 1759 which occurs on No 487, on the other side is a group from 
a painting Icnovvn as “The M-vv Day,’ by Tcancis Hayraan, formerly m one 
of the boxes at Vauxhall Gardens V photograph of an engraving by Charles 
Gtigmoti after the latter accompanies the Collection, No 1825 About 1760 
Cvhndrical with loop hindle The May Div group consists of three milkmaids dancing 
to the music of t moIui played by a one legged fiddler and n man m the background 
supporting a tr phy of plate on his head H 45 in diam 3! m 
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The \Ia% Da\ subject is explained in Smith Peok for a liatny Da\ pp 14 i6 — The 
gaietj during the menj month of Ma> was to me mo t delighl/ul mj feet though 
1 knew notiiing of the positions kept pace with those of the blooming milkinaids who 
dinced roui d their garlands ot massise plate hired from the siKersmilhs to the amount 
ofse\cral hundred-' of pounds for the purpose of phicing round ao obelisk cosered with 
silk fixed U[>on a chairmans horse The most showj flowers of the season were arranged 
<0 os to fill up the openings between the dishes plates butterboats cream jugs and 
tankards- This obelisk was earned by two diairmen in gold laced liats six or more 
hamh'Ome milk-niaids in pink and blue gowns drawn through the pocket holes for thev 
had one on either side jellow or scarlet petticoats neatU quilted high heeled shoes 
mob-caps with hppets of fcice resting on their shoulders nosega^-s m iheir bosoms md 
flat \\ofiingtoQ hats entered with ribands of etery colour But whit crowned the whole 
of the display was a roagnihcent siUet tea urn which surmounted the obelisk the stand 
of which was profusely decorated with scarlet tulips \ smart sleoder fellow of a fiddler 
commonly wearing a skv blue coat with his hat profusely cot ered with ribands attended 
and the master of the group was accompanied by a constable to protect tie plate from 
too close a pressure of the crowd when the maids danced before the doors of his 
customers. 

One of the subjects selected by Mr Jonathan Tyers for the artists who decorated the boxes 
for supper parties m \auxhall {Urdens was that of milkmaids on May-day In that 
picture (which wnth the rest painted by Hayman and his pupil has lately disappeared) 
the garland of plate was canted by a man on his head and the milkmaids who danced 
to the music of a wooden legged fiddler were extremeh elegant They had ruffed cuffs, 
and their gown* trere not drawn through tlieir pocket holes as m mv time their hats 
were flat and not unlike tltat worn by Peg Woffington but bore a nearer shape to 
those now in use b\ some of the fishwomen in Dillmgscate In Captain M Laroons 
Cnes o{ London published by Tempest there is a lemale entitled A Merry Milkmaid 
She Is dancing with a small gacland of plite upon her head and from her dress I 
conclude that the Captain either made his drawing m the Latter part of King Milliam 111 s 
reign or at the commencement of that of Queen \sDe 

S 63 Mug, pnnted m black About 1760 (Pl\te 58) 

Cylindncal with loop handle On one side 1$ tlie subject of two milkmaids and a man 
with pails from a plate by Hancock which occurs on No J41 on the other is The May 
Day as on No 56' H 4I in diam 3} m 

Compare notes on Nos 541 and 36: 

[S 64 . Mug, Bow porcelain, see p 23 ] 

565 Mlg, printed in black About 1765 (Plate 56 ) 

Cylindrical with loop handle. On either side is a view of classical rums One of these 
with a bearded man looking up at a \ase in the foreground is a modified ^e^:lon of 
one of the prints on the vase No 421 and appears to be from the same plate partially 
lecut , in the other a rechning man and a broken bas relief figure proniinentli m the 
foreground H in diam 4 in 

566 Mug, printed in black About 1760 (Plate 58 ) 

Cylmdneal with loop handle On one side is the subject of two ladies and a gentleman 
angling from the siew of WTntton bv WiUiam WooUett which appears on No 561 
on the other side are figures of a lads and gentleman watching a gardener grafting 
a tree H 3J m diam in 


567 Mug, printed and painted in black About 1760 

Cylindrical wath loop handle On the hoot are three ladies l-eneaih a tree in a garden 
one standing and two seated wreathing flowers on hoops This suhieri i-. il.mVpd nn 
either side b\ butterflies. The handle is painted with scrolU H 3J 
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568 Mug, printed m black .\bout 1770 (Pi vte 56) 

• la the form of an truncat««l cone On om side is the subject from a plate b> 

Hancock of n man N\jih two milkmaids vrtiidi ocnirs on the jug So 5}i and cup and 
saucer, No CfA on the reverse are a )au(!i and a >oung womin hurcving along cafr>ing 
the one a haynke, the other a pitch fork tn t fandscape nitli buildings {{ 3* m, 
diam ;n 

Lngnvinps of both subjects published li> Robert Sntcr m i;66 were former!) included in 
the Merton riiorns Collection sold m 1910 Thev apjjcar on plite 8g in 7Ae Artists 
XaJe Mtcum yd edition pubtishcil tn 1736 in tlie library of tU British Museum 

569 . Mug, decorated with prints m bl.ack washed otcr uiiii creen enimel About 
1765 (Pi ATE 58) 

Cjlindrical with loop Inndle On one side is a view in the Dutch nnnnrr of an inn with 
a m in drinking at the top of a flight of steps and an >lhef standing boide -i b irrel On 
the other side IS a girl on a hilder closing the d Kir of i hrge birilnuf in lutne i on vlnkes 
lieside a stream in the backgr und is anoifier grl leaninj, on ih*- ml of a wooden 
footbridge II j| m diam 3I in 

570 Mug, decorated with prints 111 lilac washed o\cr with enimel colours Vbout 

1765 (Pure 58 ) 

C}Iin<]rical with loop handle On one site is the sulje 1 f a girl at a bird-coop which 
appears oi No 5G9. On the other is 1 view <f a ivittage near a stone bridge over a 
stream m which tw-o hundresves arc vva\hing cl >thes a bov leans blowing bubbles over 
the rail of the bridge I lie colours used are green jelfow blue and reddish brown 
il 3] in (Inm }{ in 

571. Mug, printed in blue M.ark, a shaded crescent printed in blue, nnd “Julv 3: 

1773” incised (Ko ^4) Dated 1773 

Cylindrical with loop handle rrinted with a carnation and other sprats of flowers and a 
butterflv II in., diam 3! in 

Hobson, U'orcrtlrr f'arcrl HR pt xic ftg 4 The mark is reproduced in ClatTccs A/urlit and 
Jlfcne^mi 13th edition. |> 793 

572 . Mug, painted in colours nnd pit On the front is a shield \siih the arms of 

Sir Dellingliam Gralnni, 5th Dirt, of Norton Con} ers, Yorkshire (d 1790) 
About 1780 

Cylindrical with loop Inndle The shield which is incorrectlv rendered is charged quarterly 
ist and 4th, argent a fess d cqo) argent and aeure on a chief arure three escallops or 
between the two ordinaries a clievronel gules, and and 4th argent a martlet or charge 1 
on the breast with a fret sable in Us Iwak an olive-tvng slipped proper, over all on an 
inevculchcon sable a sinister hand erect gules Small detached spra>'s of flowers arc 
scattered over the remaining soihcc of the mug round the rim is a gilt band H 5J m , 
diam 4 in 

This ^lecc has the apnearance of having. been decorated by an enameller outside the vNorccstcr 
factory, possibly in London Pic arms correctly rendered should be quarterly 1st and 4II1 
( r on a chicl sable three escallops of the field for Graham 2nd and 3rd or a less chequy 
argent and azure m chief a chevronel gules for Stuart end and 3rd per chevron embattled 
or and azure three martlets counterchangtd two and one those in chief charged on the 
bre iSt with a fret of the fust and that mbase with a fret sable for WiUon over all on 
an inescutcheon argent a sinister hand erect gul*s Sir Bellingham Graham married 
1 lizabelh daughter 0/ Benjamin Hudson by Hizabeth daughter and heir of Thomas 
\Silson of Bridlington 1 he arms* of \\iUoiv were granted to tlie first named lady ui 1766 
she died in 1767 fair Belliogliam Graham died tn 1790 and was succeeded in the title 
by a son of the same name The mug would therefore appear to 1 ave been painted 
between 17C7 and 1790 Itsstjleu against the probability of its having been made for 
the 6th baronet 

Journals, 11, illustration facing p 278 
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573 Mug, painted in colours and gilt On the front is a shield %Mth the arms of 
Mirtmdale, of Cumberland Under the bottom are the initials “I,M” in 
ornamental characters and the date “April s'** 1770,’ in gold (Pl\te 66) 

Cylindrical, loop handle The shield is charged harry of six argent and gules over all 
a bend sable, it is of rococo form surrounded by scroUwork and bunches of grapes with 
foliage in natural colours and is supported by a boy with a blue scarf thro^^n o\er one 
shoulder, holding m Im right hand a rod twined about with vine A ribbon below the 
shield hears the motto ‘ MEKITH FORTUNE Bouquets and spra\s of llowers m rich 
gilding arc distributed o\er the remiming surface H 5} in dnm 4 in 

JournaU^ 11, illustration facing p 278 Hobson, IVercester Porcelain, pi \ciiu fig 5 

574 . Mug, painted m colours and gilt Mark, a crescent in overglaze blue enamel 

About 1770 (Pl\te 65) 

Cjlindncal with loop handle On the front are the initials ISM in gold within a gar 
land 0! flowers m colours on either side are bouquets m gold Round the top and 
base are conventional borders in overglaze blue ( 2 >fe» de rot) H 6 m , diam 4 in 

575 . Pvm or Mugs, painted in colours and gilt About 1770 (Puvte 65) 

C>lindncal with loop handle In front of one arc the inilials DA iM C and ol the other 
' J M W in gold within a waa'y gilt framework intertwined with a wavy avTeath of 
light blue husk pattern and embellished with small sprfl)-s of flowers m colours On 
either side of both mugs are a bow and an arrow respectively each wTeathed with 
flowers m oatunl colours Small sprays arc scattered over the remaining surfaces Each 
H m , diatn 3} in 

576 . Pair or Mugs, painted in colours and gilt About 1765 (Plate 62) 

Bell shaped, with loop handle On either side is a Chinese landscape 10 crimson enclosed 
within a quatretoil-shaped panel reserved on a canary yellow ground on which, are 
scattered sprajs of dirysanthemiuns and other flowers in colours Round the top^is a 
border of gilt flowers and close red foliage H 3I m dnm 4J in 

Compare note on No 484 

577 . Mug, painted ctt cnmaieit m colours On the front is the crest of Cooke About 

1760 (Plate 62 ) 

Inverted bell-shaped, mth loop handle The crest, painted in grey with crimson scroll 
work below it consists of a winged umcoms head It is enclosed within a border of 
rococo scrolls in lilac flanked on either side by a bouquet and sprays of flowers in the same 
colour H in , diam 4i in 

578 . Mug, painted in colours On the front is a shield of arms About 1760 

(Plate 62 ) 

Inverted bell sliaped with loop han^c The shield argent a less dancetty sable between 
SIX billets ermine is surrounded by rococo scrollwork in crimson against a landscape bark 
ground in colours, on cilh'r side of which are sprays of flowers en camaieu in purple 
H 4I in diam in 

Similar in style of painting to an armorial jug dated 1757 belonging to the Corporation of 
Worcester tee note on No 543 

Journals, 11, illustration facing p 378 

579 . Mug, painted m colours and gilt Mark, a crescent in underglaze blue 

About 1770 

Cylindrical, with loop handle On the front is painted a claaicaV urn within a panel of gilt 
rococo scrollwork enclosed by garlands of flowers in colours Similar garlands hang on 
either side of the handle from a border of diaper ornament in gold on an overglaze blue 
(bleu de rot) ground Round the base is a border of giU husk pattern on a similar blue 
band H 3! in , diam 3^ m 
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580 . Mug, painted m colours and gilt Matk“W' m blue (No 38) About 1770 

Cyhadrical, w ith loop handle Painted with festoons ind sprays of flo'n ers in colours in shaped 
* panels surrounded by gilt rococo scrollnork and reserved in white on a ground of dark blue 

scale pattern H 4J in, diam 3I m 

581 . Mug, painted in colours and gilt About 1770 (Plate 64 ) 

Cvhndrical with loop handle The base is encircled by a narrow border in underglaze blue 
with flowers on a wav-y stem reserved in white 4 bove this the surface is divided into 
vertical panels, alternately wide and narrow The former are painted in colours with 
pseudo Japanese flowering plants and monsters, the latter are decorated with a floral trellis 
reserv ed m white on dark underglaze blue ground over which is a diaper of gilt scrollwork 
H 3J in , diam 5j in 

582 . Mug, painted m colours and gilt '\bout 1770 

Cylindrical, with loop handle Painted with exotic bird-, and butterflies in two large and two 
small shaped panels surrounded bv gilt rococo scrolls and reserved in white on an apple 
green ground Round the «m inside is a green border edged with giU scrolls H i| in 
diam m 

582 a Mug, painted in colours and gilt ^bout 1770 (Plme 64) 

Cylindrical with loop handle Painted with bouquets and sprays of flowers in two large and 
two <iRaU shaped panels surrounded bv gilt rococo scrolls and reserved m white on an 
apple green ground Round the nm is a white border edged with gilt scrolls H in 
diam sj in 

583 . Mug, painted m colours and gtit About 1770 (Plate 65 ) 

Cylindrical, with loop handle On the front is an Italian landscape with a waterfall castle 
and bndge, in an o\ a( medallion surrounded by a wreath of husk pattern in light blue and 
suspended by crimson ribbons On either side are bunches of &uit and leaves in natural 
colours H 31 in , diam sj in 

584 . Mug, painted m black outline, washed over with green enamel, nnd in red 

About 1765 (Plate 65) 

, . Cylindrical, with loop handle On the front i» a quatrefoil shaped panel with red and black 
border enclosing a landscape with a church in black and green , on one side of the panel 
is a pheasant perched on a spray, and on the other side are three birds flying, in the same 
colours H 3} in , diaro in 

A similar style of decoration was in vogue at Chelsea, compnre Nos 348 391, £.0 

585 . Mug, painted in colours and gilt About 1765 (Pl,ate 64) 

Cjliadrical, with loop handle On either side is a Chinese landscape in crimson enclosed within 
a quatrefoil shaped panel reserved on a canvy yellow ground on which are sprays of 
chrysanthemums and other flowers in colours Round the top is a border of gilt flowers and 
close red foliage H 3i in , diam aj in 

Compare note on No 484 

586 . Mug, painted m colours and gilt Mark, a crescent m overglaze blue enamel 

About 1780 

Intheformof an inverted truncated cone Round the top isaboiderof chevron pattern and 
dots in gold on a band of enamel blue (Wen Jem), a plain bind of the same blue encircles 
the base Below the border are festoons of crimson draperv with gilt fringe hanging over 
oval medallions in blue and gold Above each festoon vs a rosette in crimson, blue and 
gold H 3i in, diam 3 in 
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587 Trv SERMcr, pRinted in colours and gdt About 1775 (Plvte 66) 

The sen ice consists of a tea pot with co\CT and stand milk jug and cover sugar bnsin and cover, 
tea poy and cover bread and butter plate six tea cops with saucers and four doffee cups 
The pattern consists of loose wavy garlands of green leaves and small red berries depending 
from the shoulders or rims of the pieces into shaped panels divided by gilt rococo scrolls 
In the centre of the plate saucers tea pot stand and covers and round the base of tl e 
remaining pieces is a ring or band of herring bone diaper pattern in crimson The tea pot 
milk jug sugar basin and tea poy are ribbed their covers have kaiobs in tl t form of an 
applied conventional flower with leaves picked out with gilding The tea pot is barrel 
shaped with nearlj flat cover ribbed curved spout and loop handle The milk jug is pear 
shaped with loop handle small projecting lip and convex cover The sugar basin and its 
cover are also of convex fonn The tea poy is ovoid with narrow cvlmdncal neck and 
domed cover The stand lor the teapot is tuouided in relief with the pattern of rose 
leaves and buda known as the Bhnd Earl s pattern (compare No y^) The cups are 
ribbed the plate and saucers fluted Cups plate and saucers have a wav> edge The tea 
cupa have no handle Teapot H -ti ‘o diam 4} in stand diam m milk jug 
H jin, diam 3J in sugar basin H 10 diam 4I in tea poj H 6| in diam 3^ 
in plate diam 8 in tea<ups H ij m diam 2H in saucers diam 4J in coffee 
cups H 2^ in diam m 

Church fig 36 Burton fni’hsh Portelatf^ pi svi DiJJon Porcelain 1904 pi \lvi 


588 Tea POT \nd Cover, pTinted in dark blue and red and gilt, tn imitation of 
Cliinese porcelain Mad, a fretted square m blue About 1770 (Pl\te55) 

Globular bodv curved spout ribbed l>op handle convex cxwer with cone shaped knob lire 
surface of both pieces is divided into vertical panels painted with conventional floral and 
scrolled ornament altematelj red on avhite anil white outlined in gold on blue H 6 in 
diam 4( tn 

Tlie same pattern derived from Chinese porcelain appears also on Chelsea Derby porcelain 
compare a Chinese cup and saucer >« the Museum No 3390-1901 and a Chelsea Derbj 
tea pot in the Schreiber Collection No -IS® 


589 Tevpot vsd Cover, pTinted in colours <and gilt Mark, a crescent in blue 
\bout 1770 (Plvtl 63) 

Globular body curved spout ribbed Kop handJ- convex cover with knob in the form of 
an applied conventional flower wdh twxi leaves picked out in gold The decoration 
consists of festoons of flowers in colours in large shaped paneN and spravs of fol age in 
green or cnm«on in smaller panels outlined with t'lt scrolls and rescrvccl m white on a 
ground of dark blue scale-pattern H 5 i ’o • 4 J in 


590 Tr\-FOT AND Cover, painted in colours and gilt About 1770 (Plate 65) 

Globular bodv painted on either side v'lth an exotic bird perched on the branch of a tree 
curved spout ribbed loop handle ITi* domed cover has a knob in the form of a (1 wer 
and IS painted with an insect and a sprig H si tl>ani 3J in 

591 . Te\ rOT AND Cover, painted m colours About 1765 

Globular bod) painted with a bouquet and spraj-s of flowers fruit and insects curved spout 
loop handle *;i)ghtly convex cover with cone shaped knob ff 5| m diam 4} in 
Painted Iw the same hand” as two lea jiots and two cups and saucers of Chinese porcelain in 
the CoUcclioQ (Nos 812 813 and 813) 


592 Te\ fot and Cover, painted m colours and gilt About 1775 (Plate 64) 

Globular bod) painted on citl er side with a group of exotic birds among bus! es The slightly 
convex cover is painted with a simdar group and has a pointed knob Ih'- shoulder tf 
the tea jjot is encircled with a scalloped border and th" nm of the cover with a band of 
trellis diaper in gold Ribbed loop handle The spout has been broken off and replaced 
bv one 10 silver H 6 in diam 4I m 
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593 Ti:\ POT and Covtr, pTmted m colours and gilt About 1775 (Plate 64) 

Ribbed barrel shaped body with curved spout and wavy loop lundle flat cover with knob m the 
form of an applied conventional flower with two leaves picked out in gold On either <ide 
of the body and surrounding the attachment of the spout are sprajs of flowers iQ natural 
colours On the shoulder is a band of trellis diaper in black on a turquoise blue ground 
edged with gilt rococo scrolls wrhich is continued over the edge of the cover H < in 
diam 4I in 

594 Tea pot and Cover, painted in colours and gilt About 1770 (Plate 63) 

Of the same form as No 589 Round the shoulder of the tea pot and the edge of the cov er is 
a border of trellis dnper in gold on a ground of overglaze blue enamel (b!eii de mi) edged 
with gilt rococo scrolls Respectively below and within this border are groups and 
scattered bunches of fruit in natural colojrs H 6| in diam in 

595 Tea pot and Cover, painted in overglaze blue enamel and gilt About 1770 

(Plate 63) 

Cvlindncal body with short straight spout and loop handle in the form of two inter 
twined stems with foliage conve>t vover with handle m the form of a bent twig Both 
body and cover are pamled with bouquets and spr«s of flowers in blue The handle 
spout and edges are picked out with gilding H if in diam 4J in 

'Accviplete tea and eoffet equipage with twisted handles beautifully enamelled in natural 
groupes of blue flowers gilt edges forty three pieces 135 was one of the lots m the 
sale of the factory at Messrs Christies in December 1769 tee Nightingale Contributiont, 
P 9^ 

[596 Tea Por, louestoft porcelain, see p 159] 

597 . Tea pot and Cover, painted in colours and gilt, m mutation of Japanese 

Kaltiyemon porcelain About 1760 (Plate 55; 

Fluted bulbous body with curved spout and ribbed loop handle convev cover also fluted with 
bulb shaped knob On either side of the body are n dragon flying among clouds and 
insects anove a pair of crabs and flowering plants in red light enamel blue, vellovv and 
green The crabs and plants ace repeated on the covrer Round the shoulder and round the 
edge of the cover is a narrow band of close red folitge with gilt flowers at intervals 
H 6 m diam 5J in 

598 Te\ pot and Cover, painted in colours and gilt Vbout 1763 

Bulbous body, with curved fluted spout and loop I andle convex cover with knob in the form 
of an applied flower and leaves picked out in colours On the body and cover are 
bouquets and scattered sprajs of flowers in natural colours H 6i in dnm 5 m 

599 Tea pot and Cover, painted in colours and gilt Mark, a fretted square in blue 

About 1770 (Plate 55) 

Fluted bulbous body with curved spout and nbbed loop handle convex cover with knob in 
the form of an applied flower with two leaves picked out in colours On either side of 
•iVft bmiy -ft a. da-Jegt, 'iJt «cwKvA’/wsiaA au/l a. 6sb. IvkA in. etd 

dark enamel blue green yellow and gold in the pseudo Japanese style Round the 
shoulder and round the edge of the cover is an irregular turquoise blue border broken at 
intervals by reserves with trellis diaper in red and edged with gilt rococo scrolls Within 
this border on the cover, and on the spaaX are small chrysanthemum sprays H 55 in , 
diam si >0 

600 Tta pot and Covep, painted in colours and gilt About 1775 (Plate 64) 

Of the same form as No 589 On either side of the bodv is an exotic bird perched on a 
branch and on the cov er are a spng of foliage and an insect all in colours against a 
ground of close wavy gilt stripes whidi aiver Uie whole of the body and the outer part 
of the cover The spoot of which the lop has been broken off and replaced in silver, is 
decorated with leaf ornament in gold H 5} in , diam 4^ in 
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601 . 1 e\*pot vsd Co\er, painted m colours and gill \bout 1770 

‘'imilar m form to So 5^1 On rithcr swie c£ thf Ifc’iK '\*r r^otic birds in u; lusjtrs m n 
large fan shapetl jvinef flanLrd b\ buttet tx^ tn i ur cirty'tr ti •iIiIIiotk mrrvrt! iti 
white on a powd'r blae gri>und whch is emichcd with gilt <hrN-%aniheniurn spra\s He 
coser IS similarU dw rat'd The spout is left wltte ind pimted with foriinl omimen* 
in mmsoti. H in diam 4I in 
or the same pat'em as So 


602 'lt\-roT vsD Cover, painted m blue and gilt Mark, a frctteil squire tti blue 
About 1770 

fluted bulbous bodv with cursed ribbed »pout ml lotp hand’e in the f on of tw » inter 
twined twigs cimxcx cr>\er alto flufm! with kn b in the form of m applieil fl wer 
with two leaves paintetl in €•« lours The fluimgs f both Unl» md inxrr ire ilternatelN 
coloured with emmet blue t/e iwj and Jr<r> afed with girhndi of fowert in gold 
on the white pound 11 5) in dimi. tn 
Nos iiO and fjb belong to tie same set 


603 . Tev roT vsd Cover, with gill decoration About 1775 (Plvte 6} 1 

IVvrrel shaped Iwilj with ribbed cuned snout md waw lotp handV n'lrh I’at awfr wiih 
rnund ktiib On »nc side of the bodv ire the initnls I T in numocrari nniong 
leifv spirals wilhin t shajinJ fvinel |>->rdrred 1 >> r«wo tarJJwrnrk oniJ bung wilh frs'ivni 
alxixc the panel is |<erc}>ed a bird md on either side of it seited rich with a bird 
fl)ing above him on n brnncii of tlw sooUwoik are cvjpids enpged respectivrl) in 
sounding » conch shell and «n blowing bul hies. (>n the reverse side iv n group of 1 nail 
birds perchevl on low trees with cottages in the hvckgn uod The sh luhlet is rneirclol 
b> a border of tretti>*divper broleo bv rosettes in crmjatinients. A simihr Urder on 
the oiver end iscs two birds <n a branch Hie s}x>ul is decorated with A ornun p v 
full of flowers If 5} in, diatn 4} 10 


604. '1 1 v-roT ASD CovEk, punted m colours and giU Mirk, .1 fretted siquire tn blue 
\bout 1770 (Plvte 67 ) 

Similar in form ti No 5S>) Tlic suffice cf the t>o«Jv iv divileil Iv tiriad pvvderllue 
Iwinds into fnir pniiets. which ire |«vinted m eolmrs in lie iipinese sivle with t irds 
imonc nxkwTirk tr fl wrring |tants On tin" blue Uin Is, mu Nt git f liage air oval 
mod ilium in reserve ei>cU»siPc sp*"*)' Ih «n I the mi J Hi* * f theever inlaSve 
the fokit IS 1 narrow bind < f 11 wers on a vsavv stem reserved m vv] iie in a blue gn und 

I he outer pari of the cover is diviikd Ij ridii? r« » Vrllue bands int ■ / wr pirieJj 
with Ikvral ornament in ci lours sirnlar t> Uat on the UkIv II (} m, chain 5 ,‘, in 

The pittero iS tlal of i service sod to have J<th n ide for ‘'it I wl in 1 evnildv i pare 

II te t It No 50S 


60S. frv-ioT VNO Cm PR, piinfetf in cofotin: nmf giff, in itnififiuii Si?vr(s p<ircefmi 
Mirk, ‘Mr* in blue About 1775 

Of the virjie f >rni as St* joj Tie siles tf the IkhIv are f untnl m!)) gar Jir '* i ) grrm 
IcavTi and red l>efrte» bmginp Iriween vertical bindv tf ticlbswork in c'lcuu an-t 
gold fti m n ban 1 in Woe marvel (Me* de »»0 eOgeil with gilding wl irh r cirri'*! tl e 
siiou! 'e* 11^ Iwse is dm rated with a border «f ce’l j vtlerii in Hack « n « grreti I n 1 

edged with gilt scrolls, riecovct issimiUrlv D<ftaiiienTrtlwi‘h al'cndcr < lot I gailanU 
ami trell s. and green crlf pattern arnaged crncentncallv rfv.nJ the knt** It 4$ m 
diam 4] in 

Nos. 6n ( Jl 644 an 1 (57 tel ng t» ibe same se VKe He ju’lerr Ir'icwn nv tt e - 1 j 
t ell s pattern iv cv'pie*! frmi Sevres f^-reLvin , a 'vvtcs lev jv t m ll-e Vtuvevin r'^rratisl 
in this r-inner (Nil C j‘*3—»9it; tears Uie ils“ Irtitr for 17(4 Cin;aif 
11 er rtfre I >r t ji<j. p 09 
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upwards from the base Between these are three dark blue discs with gilt trellis diaper 
two similar discs decorate thccoser 1 he edge of the coser and the base are encircled b\ a 
nariovv bawd of Rowers on a wavy stem rcsersetl m white on a blue ground 11 sj in 
diam 3rV m 

Nos 517 610 and 63^ belong to the same service note 00 No f j5 

615 Milk JUG t\D CotEr, painted m colours and gilt Mark, a fretted square tn 

blue About 1770 (Pl\te 63) 

Of tliesame formasNc 6ij The decoration consists of two evotic birds in colours in large 
shaped panels and losects in smaller ones which are outlined with gilt rococo scrolls and 
re«er\ed in while on a ground of dark blue scale pattern H 5J in diam 3I in 

616 Crevm jug, moulded in relief and pnmted in blue Mark a crescent in blue 

About 176J 

Of the same form as a Chelsea cream jug in tl c Collection (No 3 g) fhe exterior is painted on 
one side with conventional flowers and on tlie other with trellis jattern in tlie Chinese 
style edged with tohated srrolU H 3} in SN 4' 10 

617 Cream juu, moulded in relief and painted in blue Vbout 1760 (PutTE 61 ) 

Hexagonal with wavy rim projecting lip and scrolled looj hmdle \ Chinese 1 ndscapewiih 
buildings and a bridge 1$ moulded in low relief on the mlsidc the inside is punted with 
floral spravs and on the bottom with the Chinese character mic/i ( moon ) reversed 
H Jj m W 4i m 

618 Crevm jtc, moulded m relief and painted in blue Mark, a crescent in blue 

^bout 1760 (Plate 6r ) 

Darrel shaped, w ith projecting lip and scrolled loop liandle A rosette hanging from a ribbon is 
moulded on the front between two leafv scrolls Pound the top and the base are painteil 
borders of Chinese cell pattern H sj in, diam s} in 

Hobson, U onettrr Porcelain pi xsi, fig 3 

619 Tla po\ \nd Cotnr, painted m colours and gilt, in imitation of Cliinese 

porcelain Mark, four ‘simulated Chinese characters within a double circle, in 
blue About 1770 

Ovoid body, high foot narrow cylindrical neck convex cover with knob in the form of an 
applied flower and two leaves painted in colcruw Haltxihrysaiithcmums with petals 
diversely painted in red blue gieen and gold project downwards from a line round the 
shoulder and upwards from the base Between these arefour dark blue discs with trellis 
diaper in gold Two similar discs decorate the cover The edge of the cover and the base 
are encircled by a narrow band of fliwers on a wavy stem reserved m white on a blue 
ground H Cf in diam 3I in 

Nos 517 0t4 633 and O55 Wong to the same service See note on N'o 655 

620 Tfvpoy asD Cover, printed m gre> with the same subjects as No 611 About 

1765 (Plate 56 ) 

OS the same fonn as No Osg On live cover ate two small views ol rums ll 6J m , diam 
3 m 

621. SUGVR BOWL Avp Cover, pamted in colours and gilt About 1775 

Of ribbed convex form the cover has a wavy edge and a knob in the form of an applied gilt 
flower with two leaves IVith Imwl and cover are pamterj with garlands of green leaves and 
r«l berries respectively hanging and |iointin„ inwards from a liorder of blue enamel (lieu 
de roi) edged w ith gilding A similar border encircles fhe base of the bon I and forms a ring 
round fhe knob of the cover H 4J in iliam 4} in 

See note on No 6oj 
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622 . Sugar-bowl avd Co\er, painted m colours and gilt. Marlv, n fretted square m 

blue. About 1770. 

Of convex form, with ogee dumrd cover sunnounted b> a knoh in the form of .nn applied t’ower 
with two leaves painted in colours Both pieces are deci’nted in roKiurv with exotic biriK 
among bushes m shaped panels and in'ccts m smaller mneU borderetl with gilt vrollwoTk 
and reserved m white on a ground of dark blue icaW jxattern II 4J m, dnni in 

623 . PoKTiON or \ Service, consisting of sugar-bastn and cover, milk jug, cake plate, 

spoon-tray, two tea-cups and saucers and two cofTec-cups, printed in black with 
the subject k*now n as L'Amoar^' from a plate In Hancock The print on the 
cake-plate is signed "R H Worcester' , the signature is accompanied In an 
anchor, the mark of Richard Holdship \bout 1765 

On the cover of the sugar-ba-m. which his a knob in the funn of n llwvrr are lwogroup\ 
of ruins The milk jug is pear shapcil, with proietting lip curved nni and Iwji liandle 
rising to A sharp |yvml Ihe spoon tra> n oblong with six scalloped siiU-s Ihe (la 
cups have no handle^ and are printed inside on the bottom with su ms 

Sugar basin, (I 4I m . diain 4} in milk jug H Vi m diam r] in iikephti diatii 
65 in spoon trav, L 6J m. tt jJ in teacups 11 t^ in diam j in saucer, diam 
45 in colfcecups !1 3} m diam jj in Coinjnre So (•07 

624 . Pair or Bvsins, painted in colours ami gilt, with the "qinil pillcrn ‘ m the 

stjle of Japanese K.ikijcmon ware .\bout 1765 (Platp 5s) 

Itcedcd, with scalloped nm Painted on the outside with two rjiiaib, a [lowering fruim trei. 
And other plant*, and msidewith a lloral sprav on the bottom and a bordir f gilt lam 
ventional llowers .among clove red foliage round the run Uaeli, H 3j in dnin 4I in 

625 . Bvsis, painted m colours and gilt Mark, a crescent m red About 1770 

Ihe outsidi. ts namted in colours vviih jKairsof exotic birds .among Inislies m three fai)sln(xd 
panels nn<i insects in three circular medallions lieiwern ihem Ihe |xitieN ind iiied illiunv 
nre enelostd by giU borders, from vxlnrb 'jiiing sj^tivs id llowm nlso m guld iind ate 
reserved tn white on a jvowdi r blue ground Inside on the bttoin ire butteitlies nnd 
other insects in colours || a* m. diam 0 in 

626 . Bowl, painted in colours nnd gill Mnik, a crevtent m liltic About 1770 

I luted witli wav) edge On the oiilSHte nre iwo vvn iibv ■ f lUiwrrv iii natur d iol< urs twined 
round .a bow iii<i .111 nrrow tespectivclv md a third wn alh in ilu form of it true h ver s 
I TKit Hound the edge is 1 iMirder of blue enimel (I/ru dr hi) with gilt -srollv nnd 
I>eiulants II 3 in diam 6^ m 

Com|nrc No 631 

627 . Basin, printed m black, with subjects fr<in phtes b\ Hmrotk, cm h signed 

“R Hancock fecit’ About 1765 

Ilie outside IS dcsorited with the following prints — fi) A geiillem m vl iiuhiig hv a gil< 
m conversation with a imlkmawl who «.ames t pail on tier hr id (j) three liavnnkris 
lieneath a tree, n min sitting and nnither stuiding b >lh with forks mil n wiinm 
seated with .a rake (3J tficsubjerl of nidkmairN nnd a ni m wfiirli omirs in No ^41 
Inside on the Ixjttom is n group <>f tlirre swans H 2J in dinn ( in 

I hr third of the figure subjects occurs in an engr iving rubli-hed bj Hi lirrt 's ijrr 111 1771 
jfc note on No 56S 

628 . B\sis, printed in black On the outside is the xubjott known as " I. Avtour, 

from a jilatc hj Hancock, signed “R H Worcester , the signiturc is .nitoin 
panted b\ an anchor, the mark of Richard Holdshiii Aliotit 1765 

The subject ' L Imour is desenbed under No tkrj i he i utside is furilirr deioratril wnh 
three other prints (■) k lady and gentleman v itril on Ihe ground in n I iii<brn|'' wnti Innj 
tlie gandxit^ of two digs (3j a snail domed building with twistnl mUiiiins nl i statui 
on A ]>cdestal Inside ts the same pnnt of swans as on No 637 If 3', in dum b in 
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629 TrA. POT Stand, printed iti black About 1765 (Plate 58) 

Hextgonal «jth fluted nm Pnnted in the middle with the view of an inn which occurs on 
No j6g Diam 5! jn 

630 Iea pot Stand, printed in black from a plate by Hancock, signed “/? H feat ' 

and painted, rn the same colour About 1765 (Plate 58) 

Of the same form as No 6-^ The print depicts two Chinamen retiming beneath an awmng 
stretched oier a platform of woodwork md masonry The nm is painted with a 
, border of Chinese trelhs diaper broken by bands enclosing flowers Diam 5J in 

The print appears on pi 178 of The Ladies Amusement 

631. Teapot Stand, painted in colours and decorated with gilding Mark, a crescent 

m black enamel About 1770 

Of the same form as No 629 A cinveational border m blue enamel (bleu de mi) and gold 
IS painted on the nm In the middle 1$ a floral sprav m the same colours within a 
medallion surrounded bj three wreaths of flowers in colours one in the form of i true 
lovers knot the others twined about a bow and an arrow Diam 5J in 

Compare Vo 636 

632 Tea pot Stand, painted la colours and gilt, 111 iinjtntion of Chinese porcelain 

Mark, five simulated Cbtnese characters within i double circle in blue 

About 1770 A 

Of the bame form as No f-9 Tour half chr\$anihemums with petals duersely painted m 
red blue green a id gold project inwards from the edge of the nm A chrysanthemum 
m gold outline with red md green centre occupies the middle within a narrow circiihr 
band of flowers on t wiivy stem reserved in white on n blue ground, in the intervals 
ire four blue discs with gilt trellis diaper Diam C in 

Nos 517 614 619 and 655 belong to the same service See njte on No C55 

633 Iea POT Stand, painted tn colours and gilt Mark, a crescent in blue 

About 1770 

Of the same form ss No C39 Hound the nm is a border of chain pattern m gold on a 
band <f blue cntmel (blni de tei) edged with giU scrolU In the middk is a small 
river scene painted in rolours in a medall on surrounded by 3 border of turquoise blue 
husk pattern bejond this arc three garlands of flowers with butterflies between in natural 
colours Di-im b in 

634 Spoon tra\, moulded m relief and painted m colours About 1755 (Plate 61 ) 

Oval moulded with floral spnjs laid over radnl reeding which is interrupted by small 
shaped panels painted with Chinese figures in landscapes or flowers Roui d the nm is 
a border of scrolls in crimson L 5I 10 , W in 

635 Spoon traa, painted m colours nud gilt Mark, a fretted square m blue 

(No 42) About 1770 

Of oblong hexagonal form with scnlloped nm At either end is a lozenge shaped panel 
painted in colours with an exotic bird among bushes between and in the middle arc 
insects in smaller panels The panels are bordered with gilt scrollwork and reserved in 
• white on a ground of dark, blue scate-pattern I 5J m AY 3I in 

636 Tea cup and Saucer, painted in colours and gilt Mark, ‘‘TF’ m blue About 

1775 

Both pieces fluted with scalloped edge The cup is deconted outside and tlie saucer inside 
with 1 blfii de m border edged with gold, befow this V'> a wavy garland of green leaves 
with red berries twined aiwut a crimson line Inside the cup on the bottom md in 
the middle of the saucer is a gilt arcle enclosing detached leaves and berries Cup 
H aj in diam m saucer, diam in 
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637. Two Tea. cups and Saucfrs, painted in colours About 1760 

Both cups and saucers arc Sir lobed with brown waiy edge and border of floral omameat 
moulded m slight relief Outside the cups are two shaped panels and m the middle o[ 
the saucers another similar panel all painted with the same subject of two figures in 
costume of the period in a landscape with trees and buildings The remaining surfaces 
are deconted with bouquets or sprays of Bowers The cups -base no handles Cups 

H t| >n^ diam "j in saucers diam in , 

A similar cup and saucer are figured in Ho^n tt^i)nx$ter Porcelatn, pi Ivii r The subject 
appears al^o on a tea pot m the Collection No 115 ' 

/ ' 

638 Two Teacups and Saucers, painted m colours and gilt, in the Japanese st\Ie 

About 1770 

Both cups and saucers are fluted with wavy edges The surface of the cups outside and of the 
saucers in«ide IS diyided into lour large panels separated by narrow er panels whch radiate 
from a narrow band with flowers on a wavy stem tesened in white on a ground of underglaze 
blue The narrow panels are decorated with a red chrj-santhemum among gilt^fohage on a 
ground of powder blue The large ones enclose alternately chrysanthemum plants and 
branches of ^runus-blossom in colours and gold Inside the cups and in the middle of the 
saucers is also a com entionaLchrysanthemum The cups naie no handles Cups H i|in 
diam u> saucers diam 4j.in 

639 Two Te\ cups and Saucers, pamted m colours About 1765 (Plate 5 ^) 

Both cups and saucers are octagonal the sides being dlternately painted with flowering plants 
in red and green m the Japan^e style and pbmly coloured with powder blue Inside the 
cups and in the middle of the saucers 1$ a red flower The cups haie no handles Cups 
H t} in, diam m saucers diam. 4I in 

640 Two Tea cups, moulded m low relief and painted in colours About 1765 

Moulded outside with a broarl band of conventional Gowers and foliage on a cotit nuous wavy 
stem m relief washed over with yellow enamel Above this round the nm is a border of 
saolls in cximson lotemipted W sprigs of flowers in colours Inside on the bottom is a 
rose bud m natural colours The cups have no handles Each M m diam m 

641 Two Tea cups and Saucers, pamted in colours with the "quail pattern in 

imitation of Japinese Kakiyemon porcelain Mark, a crescent in red fNo 41) 
About 1765 (Plate 55 ) 

Outside the cups and inside the saucers are two quails among flowering plants Inside both cups 
and saucers is a narrow border of smalt )eUow flowers among close red foliage The cups 
have no handles. Cups K li in. diam i{ in , saucers, diam 4I in 

642. Tea cup and Saucer, patnted in colours and gilt Mark, a crescent in blue 
About 1770 

Both pieces fluted, with scalloped edges Inside the cup on the bottom and m the middle of 
the saucer is a landscape within a border of fobage in turquoise blue Outside the cup and 
on the nm of the saucer are groups of flowers and butterflies m colours below a formal 
border in blue enamel (6/ra de rm) and gold The cup has no handle Cup H if in. 

• diam 3i in saucer diam 5I in 

643 Two Tea cups akd Saucers, pamted m colours and gilt About 1765 
(PUTF 55 ) , 

The cups are decorated outside and the sancers inside with figures of Cluoese children among 

* plants of with sprays of flowers in shaped panels outlined by gilt scrolls and reserved m 

white on a ground of dark blue scale paUern The cups have no handles Cups H xfin, 
diam. 3f in , saucers diam 4$ m 
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644 Tea. cup and Saucer, pJiinted in colours and gilt. Mark, a crescent, on the cup 
in gold (No. 40), on the saucer in blue enamel over the glaze. About 1775 
Both piects are fluted and have a scalloped edge The cup is decorated outside and the saucer 
’ ^ inside with pendant garlands of grcm foliage and red berries alternating with vertical 

'or radial bands of trelliswork in cnmson and gold which connect horuontal bands of 
'* ‘ formal pmament, in bleu ap nt aD<l^goM The cup has no handle Cup, H in, 

diam 3 in , saucer, diant j 10 
* See note on No 605 

645". Two Tea cops and SaucerII, moulded m relief, painted m colours and gilt 
About 1765 

The cups are decorated outside and the saucers lastde with a broad band moulded m relief with 
conventional flowers and foliage on a continuous wavy stem, round the rims inside is 

f iainied a border of closely set flowers and foliage in the style of the Chinese famiUe rose 
QSide the cups on the bottom, and in the middle of the saucers is a parrot perched on a wreath 
of flowers and vine with grapes The cups have no nandles Cups, H ij 10 , diam 3I in , 
, saucers diam 5I in A 

i * A block for the mould from which these cups arc taken is m the, museum of the Royal Porcelain 

Works at Worcester, see Hobson, HVcesrce Per«fai« pt xut., 8 a tea service “enamel d trt 
parrots was sold at Christies in December 1769 see Nightingale, Ccninbultons, p 98 


646 . Two Iea cups, painted in dark undei^lgze blue and gilt Marked with double 

“ L ’■ m blue enamel in imitation of Sevres porcelain and with the date m 
gold (No 46) Dated 178a 

Both are reeded and have no handle They ar9 decorated outside with a conventional border 
in blue and gold from which hang gilt festoons and inside with a floral spray Lach, 
H il in , diam 3^ m 

Bought at Bordeaux. October send, 1875 Journals, 1 , p 371, “The Sayers hx\e not nearly 
such a good stock as they had pceviousl), but we found a httle Battersea ^tuiwith them 
and two very curious Worcester cups, bearing a forged Sevres mark and (in gold) the 
date 1782 " See also Hobson, tVoreester J^erce/ain, p 134, and mark No 128 on p 190 

647 . Two Tea-cups and Saucers, decorated with a design in gold derued from 

Japanese porcelain About 1765 

Doth pieces are decorated with wavy lines forming the outline of the petals of a flower The 
cups have no handles Cups. H i| in . dinm 2| in , saucers, diam 42 in 

The decoration is the same as that of No 535 . see note thereon 

648 . Ti\o Tea-cups and Saucers, painted 10 colours and gilt About 1775 

Both cups and saucers arc fluted and have a giU scalloped edge The cups which have no 
handles, are painted outside with bunches of fruit in colours below festooned scrolls in 
gold, and with another group of fruit inside on the bottom The saucers are deconted 
with simdar saolls and bunches surrounding a central group Cups, H if in, diam 
2| in , saucers, diam 4} 10 

bW. ^ wo T’EA-x.xn^, ‘Zunret-z'vn, Sxxit.T.«5>. ■p&'Wihr'i w, y.-srck 'M/i Vciv^N/c-m Vrcrt. 
and gilt About 17S0 ‘ ' 

Each piece is painted round the iimwith a border of beau'ngand rosclles en ffrisaille on a 
turquoise blue band Tea cups, H ij in , diam 3 in , caffee cups, H 2J in , diam 2I in 
saucers, diam 4$ in *> 

650. Two Tea-cups and Saucers, painted in colours and gilt Mark, a fretted 
square in blue. About 1770 

The cops are painted outside, the saucers inside with exotic birds among bushes and with 
insects ID colours, m shaped panels bordered with gilt scrollwork and reserved in white 
on a ground of dirk blue scale pattern Thecups haveno handles and are painted inside 
each with a butterfly Cups, H if in, diam. a, in , saucers diam 4J 10 



WORCESTER 


”5 


6Sli 'luo Tea-cci’S \su Svucers, painted in colours anil gilt About 1*70 

T h* rups arc painted outside, the saucer^ inside mth etotic birds amoiij bushes in three fan 
••tiaped panels, separated b> insecN eoclo^d 10 smill circular medallions. The panels 
and medallions arc resersed xa %hite on a po’J.det Woe ground oser ssbich are laid 
* conventional floral spms in gold Fhe ci^ hare nd tiandles. 'Cups, H lA diam 

cj m., 'aueers, dnm 4 A m * ♦ * ^ 

652 . 1''0 Te \ cups A.SD Svlcers, painted in colours and gilt Mark, a crescenf in 
blue About 1770 x . ' 

The cups are decorited outside and the saucers inside iMth festoons of floiversand <nnll sprigs 
m shaped panels outlined mill narrow gilt lines and resen'cil on a ground of dark blue 
scale pattern Inside the rups on (he boitori and in the Ruddle of tlie saucers is a rose bud 
The cups hate no handles. Cups H ij in diam 2} in saucers diam 4? m 

653 'Iwo Coffee cups Svucers, painted in colours and gilt, m the Chinese stjle 

About 1765 tif 

The cups are punted outside md the saucers Inside with three figures of Lhin^c diiinities 
holding emblems one of thetn <eated against a rock Round tfie ritn of tlie cups inside, 
of the saucers mitside is t narrow border of giU aesting Cups H 2} m diam rJJ in . 
saucers diam 4U «n-« 4* «n re«pecti»ely 

654 Two CorrFC cops, punted tn colo^re and gilt Mark, a fretted square in blue 

About 1770 

On either «i<l« ot both is an exotic bird 'tanding by ft bush m colours in a Urge shaped panel 
smaller intcniening panels dJe painted with in-^cts all the pan^U being outlined with 

R ilt sfxoUwofk and resened in white on a ground of dork blue scale pittem Lnch 
aj to , dnm aj m. 

655. ’I\'o CnrrcE curs Aho Salcers, painted in colours and gilt, m imitation of 
Chinese porcelain About 1770^ ‘ 

1 hree Inlf chrjanntheinums, with petals diverse!) punted in red blue green and gold preject 
inwTrds from the edge on the nm of the saucer V chrysanthemum m gold outline with 
ted and green centre, occupies the middle within a narct w circular band of flowers on a 
waiv stem resersed m white on a blue ground 10 the inirtiaU are three btu« di'C'with 
gilt trellis-diaper On the lower side of the rim are two spravsof chn-sanihcmums m reil 
and blue The cups arc decorated with simitar moU\e< a half dirysanihemum on either 
sidt pointing downwards from the nm and another on th» front point upwards from the 
mnow band of flowers which encircles the ha^.e three blu" discs decorate the interior 
Cups, H 3| in , diam aA to saucers diam in 
\ Chinese cop .and saucer of the same pattern is figured m Hobson U orcntir Porcflain 
pi T\Mii fg I Other pieces belonging to tie same semre arc Nos 51, f i^ Giq 
and 632 

656 . Two Coffee cups and Svucers, painted in colours and gilt Mark, a fretted 
square m blue (No 43) About 1770 

Doth ihecupa and the nms of (be s.ai.cefs ore fluted with wai> edge The flutings arealternatelv 
painted with oicrglare llfotleni enamel and decc rated with pendmt g rlands of flowers in 
gold Inside ihe cups on ihc boif'mand in lh«“ middle of the saucers arc detached «j rigs of 
flowers in natural coburs Tie handles of the cups arc in the fomof gilt intertwined 
twigs Cups, H 2< m diam. slJ m viuce^ diam in 

657. Coffee-cup and Svlcer, painted in colours and giU, in imitation of Sevres 
porcelain About 1775 

Both pieces are fluted and hare a scalloped edge Tlie cup is decorated outside and tl e saucer 
inside With pendant garlands of green foliage and ted bcm“« alternating with lerticalor 
, radial bands of trellisw oik tn cnirsen and gold which connect I orirontal bands of formal 

ornament in hVa dt r-i and gold Cups H 2,*, *5 rc saaccr* dnm 5} in 

‘'te note on No 605 

H S 
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658 . Two CnocoiATE ccps, punted colours and gilt. About 1770 (Plate 64) 

On the outside ire exotic b rd> among bushes in three fan shaped panels separated by insects 
enclosed m smaUcircularincd.iMMms reserved in while ona powder blue ground which is 
enriched with gilt cht>’santhemufn.5pny5 The cups have each a single handle ^ch 
♦ , ft 3} in , diim a} m 

Of the same pattern as N’o 601 j 

659 . Two Chocolate cups and Saucers, painted in colours with the so called 

“ partridge pattern “ m imitation of Japanese Kakiyemon porcelain \bout 
1765 (PL\Tn 55) 

The cups ore inverted bell shaped and have no handles the j^per part being lobed mthwavy 
Alge The high rim of the saucers is similarly lobed The cups are painted outside and 
the saucers inside with two i^uails beside a blossoming plum tree and other (lowering phots 
Inside both cups and saucers is a narrow border of small gilt flowers among close red foliage 
Cups H a} ra dianv 3I in saucers diam s{ in 

660 Chocolate cup and Siucer, painted in colours and gilt About 1770 

The cup IS inverted bell shaped and has two scrolled loop handles the upper part being 
lobed with gilt wavy edge;, flie high rim of the saucer is similarly lobed. The cup 
IS decorated outside and the saucer inside with garbnds of dowers in natural colours 
withm two shaped panels alternating with sprajs in small circular medallions the 
panels and medallions are outlined in block and reserved m white on s canar> yellow 

S round Inside both pieces is a border of crimson saoUs mtemipted by sprigs of 

owen in colours. On uie bottom of the cup inside is a tose.bud Cup H 3{in diam 
to saucer diam 5J in 


661. Chocolate cup aso Saucer, painlttl in colours and g»U Mark, a fretted square 
in blue About 1770 (Plate 63) . 

The cup IS inverted bell siiaped and has t»o openwork scrolled loop handles the upper part 
being lobed with gilt wavy edge Tlie high nm ol the saucer is similarly lobed The cup 
IS decorated outside and the saucer inside with p<icudo Chinese figures playing musical 
instruments in the style of Watteau in colours in large shaped p.inels separated by exotic 
birds or sprays of flowers in smaller panek outlined with gilt rococo scrolls and reserved m 
white on a ground of dark blue scale pattern Inside the cupis abordcrol gilt trellis pattern 
and scrollwork Cup (I 3}in.W 5I in 


662 Chocolate cup and Saucer, painted in colours and gilt. About 1775 

' Both pieces are fluted with gilt scalloped edge The cupis painted outside and the saucer on 

the lint with festoons of flowers in natural colours tied with blue ribbons. A spray of 
flowers occupies the middle of the saucer and the inside of the cup The cup has two 
scrolled loop handles. Cup H d} m , diam 4 >n . saucer, diam ^ in 


663 . Chocolate cop. Cover and Saucer, painted in colours and gilt, m imitation of 
Japanese Imari ware Mark, four simulated Chinese characters within a double 
circle, in blue About 1770 (Pi ate 63) 

The cup and saucer arc of the same form as No C60 the domed cover has a knob in the 
form of an applied flower with two leaves painted in colours All three pieces are decorated 
with vertical or isolating ponds enclosing various diaper designs or floral sprays , the 
panels are broken at intervals by conventional chrysanthemums Inside the cup on the 
bottom and m the middle of tbe saucer is a twisted branch of fru»us blossom Outside 
the saucer are two peony sprays in red and blue Cup and cover H j} in W 4^ in , 
saucer, diam yl in 

A Japanese dish with the same pattern is figured w Hobson Worcester Porcclatn pi xxvii i 
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664. CoFFEE'CUP, printed 10 brown About 1765. • , 

The print depicts two ladies, one of whom is ha\tsg her {ortiine told by an old woman with a 
baby holding a toywmdmill slang on her back a boy stands b^nd the fortnne teller, 
whilst a counfr) hou«c is seen jn the background. H af in ,djam 2J m. 

664a. Saucer, printed m lilac Avith a group of classical rums amongst which are seen 
the so called Temple of Minerva Medica, tite Pyramid of Cams Cestius, and the 
obelisk in the Piazza del Popolo, at Rome About 1765 ■ 

In the foreground is an um on a pedestal besidd a small tree Diam 4J in 

665. Tv.0 Tea cups SkucERS, pnnted 10 black About 1770 

Both cups and saucers are fluted with scalloped edges coloured black and %re pnnted w ith a 
loose bunch of flowers and detached sprays The cups have so handles Cups H z| in 
diam in saucers diam 4J in 

666 Tea cup and Saucer, printed m black with a group of a man and two milk- 
maids after a plate bj Hancock, and qther subjects , below the print on the 
saucer is the signature “ Hancodk fecit " About 1765 

The figure subject which is desmbed under Nos 541 and 56S is printed on the saucer and 
on one side of the cop , on the Ttvcrse side ol the cop is a group ol three cows and 
inside it on the bottom 1$ a swan Cup H ij is, diam. S; in , saucer, diam 10 
Compare note on No j6S 

667. Two Teacups and Saucers, printed in black with the subject known as 
"•VAmour'' from a plate by Hancock Below the prints on the saucers are 
the signatures “ R H Worcester,” accompanied by an anchor, the mark of 
Holdship, and ” R Hancock fecit,” respecti\el> About 1765 

The subject of the print is d<<cnbed under No bo7 'I'he nips have do handles and are 
posted inside on the bottom with a swan Cups, H 11 m , diam in , taucen, 
diam 4} in 

668 Coffee cup and Saucer, printed in black with the subject known as "The Tea 
Part),” from a plate by Hancock Mark, crossed swords, m imitation of the 
mark of the Massen factory, and “9,” in blue (No 45) About 1765 

•'The Tea Party, described under No 500 occupies one side of the cup, while on the reierse 
IS 3 prmt of a wailing maid and a page bringing a plate and a kettle The handle 
IS composed of tno interttrioed stems. Cup, H sj in, diam 3| in saucer diam in 
Compare note on No joo ' > 

[669 . Cup and Saucer, Bow’ porcelain, zee p 26] 

670 Tea cup and Saucer, pnnted m black About 1765 

The print on the saucer depicts a gentleman teaching t lady to play the flute They are 
«eated on the ground near a moQumeotal fountain which is surmounted by an um a 
* loggia and a beacon by the sen shore are seen in the distance This subject is repeated 
on the outside of the cup the louatain and the remainder being detached and pnnted 
separately on opposite sides inside on the bottom is a small view of a rum. The 
cup has no handle Cup H t| m diam 3 in saucer diam 4I m 
These pieces approach in thinness the eggsbell" porcelain of China A similar saucer i« 
figured in Hobson U wester Porce/um pi b fig 3 compare note thereon on p 8j All 
engraving of the figure subject (which occurs also on the pickle travs No 533) published 
bv Robert Sayer m 17661, was fonnerly included in »he Aferton Thoms Collection, sold 
m igio 
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671 . Iea cui’ and Saucfr, printed m»Iilac About 1765. ' 

On one side of the (Xp, wb«di has no handle is a river scene with a stone bridge on which 
are th;ee men fislung one of them with a casting net, on the other side is a landscape 
s Tsith distant hills The saucer ts printed with a \iew of a river with ruined buildings, 
^ ^ and figures ii\ the foreground 'Cup, H ij in, diam 3 in saucer, diam 4J m 

124 . Tea cup And Saucer, decorated with prints in lilac painted over m colours 

About 1765 (Platens) ' 

On one side of the cup is h landscnpe with a large tree and two figures in the foreground 
and a square ifuilding m the distance, the other side is printed with the same subject 
as the saucer of No 671 On the saucer is an Italian river scene with a fortified tower 
on either side o! the ‘stream and three figures la the foreground Cup H m dianv 
2^ m saucer, diam 4|win 

125. Two Coffee-cups and Saucers, decorated vvtth prints in lilac painted over in 

colours About 1765 (Plate 58) 

One of the cups is printed on one side with*i view of Italian mountain «ceiier> on the 
other with a ruined colonnade and two figures The prints on tlie second cup depict 
a landscape with a round tower and other buildings and two figures in the foreground of 
a view of nuns amongst which are introduced an aqueduct and the 1 emple of Vespasian 
at Uotna The saucers nte printed respectively with a group of turns with a fortress in 
the background and a nver scene with a water mil! and weir and in the foreground, 
a man Gshing Cups H 2| in diam aj m saucers d am 4^ in 

672 . Goblet, printed in black and gilt About 1770 (Plate 56) 

Two loop handles with gilt decoration, high foot On nnc side is i new uf 1 ststue 
supported on a ruined colonnade with in the foreground a gentleman in ibtli cetliur^ 

, costume drawing attended by another who holds a portfolio On the reverse side is another 
irchitecturAl print in which the Ponte Rotto at Rome is introduced, beside the bridge 
v- a turned temple and m the foreground 1$ a mm fishing H in , W 4S in 

The bridge and the figure of an angler in the second print are adapted from an engraimg 
by francis Vivares, after a driwing by Rusiri published by J Boydell m 1769 with 
the title, "The remains of the Semtorial Bridge upon the Tiber, now called Ponte 
Rotto 

673. 'Hvo Coffee curs, moulded m relief anj painted m colours Mark, “v” (^) In 

red About 1760 (Plate 62) 

Cylindrical, expanding slightly at the top and moulded with lectical ribs which are interrupted 
by panels bordered wilh scrolls in rebel The two larger panels on either side, are 
painted en eamaieu in enmson with landscapes the same two landscapes appearing on 
both cups , in a smaller panel, on the front, is a floral spray m colours Inside the 
, nm IS a border of scrollwork and flowrers m colours Each, H ai in, diim in 

674. Two Tea-cups, moulded in relief and painted in underglaze blue About 1755. 

(Plate 62^ 

Tne outside is mou'iAed wiTn fionfi sprays \ai6 over n pattern tA Mnt:rtSi\ rkii avtocVi vs 
interrupted by tliree shaped panels with borders of rococo scrollwork Chinese landsc.ape» 
or groups of trees are painted inside these panels, and round the tim internally and 
^ externally are borders of Chinese tr^is-diapet. inside on the bottom is painted a spray 
of flowers Fach, H m diam 3I in. 

Hobson, IVoi-c'sfrr Porcelain, pi xvi fig i 

675. Mug, painted in canary yellow and gilt. Mark, “ Ckamberlatn Worcester'' written 

in gold (No 50) About 1800 

C\ lindncal with foliated loop handle Decorated with a broad and a narrow band of yellow 
edged with gilt aesting and ^tween the«i* with a formal wreath in (,oId I! 4{ m 
dnm 4} in 



AH— LON’GTON HAtL 


T he earliest matiufacture of porcelain in Stalfordslnre was that 
carried on for a few jears b} William Littler, at Longton Hall, 
near Stoke upon Trent Littler appears previously |o have pro- 
duced salt glazed stoneware at Brownhills, ^lear Burslem, and a certain 
class of pieces, such as No 1,004 *0 Schreilier Collection, with a 
ground of brilliant blue enamel, are ascnbed to him It is known 
from advertisements that he was making porcelain at Longton in 1752, 
1757 and 175S, and from the ^account book of William Duesbury that 
in 1752 he sent goods, probably porcelain, to be enamelled by Dues 
bury m London* It is generally believed that Duesbury, afterwards 
manager of the Derby factory, was for a short time connected with the 
Longton works and that he purchased the plant when the factory was 
closed, probably about 1759 

Two tea caddies in the Hanley Museum, authenticated as hav ing 
been made by I ittler, are probabW early productions of the factory 
The later output may be identified from the descriptions m the 
advertisements, and with the help of pieces, sucli as No 683 m the 
Collection, bearing a mark consisting ol two cros'^ed Ls with a string 
of dots below m underglaze blue, which 15 reasonably interpreted as 
signifying “ Littler, Longton ’ 

Ihe paste is of translucent, glassy character A distinctive rich 
streaky blue is sometimes used as a ground colour in the decoration," 
whilst a decided predilection is observable for moulded ornament of 
overlapping leaves after nature,’ m which the midribs and veins of the 
leaves are more pronounced than in foliated pieces made elsewhere 
lor ornamental vases irregular and somewhat ungainly forms were 
adopted* The attribution to Longton Hall of the figures described 
below IS highly probable, though based on conjecture only A distinc 
tive strong red in the painting of the features, an uneven yellow, and 
a dry green are characteristic, as well as the lumpy appearance of the 
underside of the base 


* No 683 


Bemrose, Longlon Halt Porcelavt, p S 

*Nos 683 117, 332 *Nos 36, 47 
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lONGTON HALL. 


' ^ § I. STATUETTSS AND GROUPS. 

^ • No^ 676-682. 

These pieces are all painted m enamel colours, amongst uhich a 
dense brick red, a dry yellow, and a green resembling that of a pnmrose- 
leaf are conspicuous ; gilding of poor quality is also added except in 
the case of Nos 680, 682 and 169 


676 Actor, perhaps \ptended for David Garrick (b 1717, tl 1799) (PtATE 6g) 

Standuig figure, wearing a pink slee\ed cloak with yellow lining thrown over one sloulder 
a white tunic with a pattern of stars partially unbuttoned red breeches nnd shoes and 
white stockings His right hand rests on a book lying open on a panelled pedestal on 
the front of whidi are suspended a mask a dagger and a wreath the book is inscribed 
with words of which The cloud cap the eordeous are alone legible Oblong 

pi nth H 7f ID ^ 

A sinuUx figure appears wi Bemtose I/mgian Hall Porcelain pi xxxjii 

677. Group T\so boys feeding a goat (Plate 69 ) 

One of the boys is sitt ng on a rock with a basket of grapes under his right arm and his 
left arm round the horns of a goat that stands beside him with its mouth full ol grapes 
his companion reclines bes de the rock with his right hand on the edge of the bssket 
Both boys are naked except for loose drapery red and yellow tfspectisely, throivn about 
their shoulders The flesh is tintel with a reddish pink colour The group is supported 
on a rococo scrolled pedestal svith applied flowers on which traces of gilding rereaia 
H in W 6 m 

« Two groups from the same model are reproduced in Demrose Longtan Hall Ptrcthin, 

pi xl A similar group lo Ply-mouth porcelain is in the Collection (No 693) 

Jeurnali 11 illustration faang p 3w f 

678 Market \y OMAN SELLING Butter (Plate 70) 

She is seated with legs crossed on a rock with rococo scrollwork and applied flowers on the 
front and weirs a yellow hood a pmk cape oser a red bodice and a white skirt with 
a pattern of stars similar to that on the figure No 676 A basket containing pats of 
butter IS suspended from the rock whilst the woman holds a smill dish of butter in 
her right hand and another object now missing in her left , on her lap are flowers 
H ji in 

679 . Man reclining '(Plate 69) 

He leans to the left on a rock supporting a shallow basket w itb his left hand his right arm 
is raised His dress consists of a pnk coat oser a white waistcoat with a pattern of 
stars red breeches white slodongs and black shoes The figure rests on a rococo-<CTolled 
base with applied flowers H h}- in W 4} in. 

A similar figure is reproduced in Bemrose Longtan Hall Poreelam pi xxxn 


680 Bor, emblematic of Autumn (Plate 70) 

He sits leaning towards the left on a rococo vnolled pedestal He supports a basket of 
grapes with his right hand and holds out a bunch of them in his left hand. He is 
dres^d.in a plumed black hat a purple cloak a red and yellow doublet purple trunk 
hose white stockings and black shoes H 4I in W 3| in 
A similar figure wrongly desenbed as a girl appears in Bemrose I ongton Holt PoretJat" 
pi xxxiv 
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681 . Boy, perhaps emblematic of Autumn. (Plate' 70) 

He sits on a tree-stump, which rises from •» riKoai-scroncil base, tind leans to the left on a 
small cask He s\cars a''ptuinnl black hat. a ml coat o\er a wlute waistcoat, aimson 
breeches tied below* the knee, .loose white stockings and black shoes. H 5} in 
\ similar figure appears m Bemrose, Lvngtm Halt Piyrcektit, pi xxxi 

169 . Old M\n, emblematic of Winter. (Plate 70.) 

An old man wearing a long white coat with >cnow lined hood, blue fur trimmed cap, blue 
breeches and > ellow stockings, standing w arming his hands o\ er a bnzicr Supported on a 
scrolletl base. H 4J in » ' 

\ similar figure is reproduced in Bemrose B«u>, Chtheaiand Derl^ PaneUun, on the title- 
page of the Appendix on Longton Hall • . 

189. Boy with Floxaers, copied from a Meissen 'figure , modelled about 1750. 

(Plate 70 ) i 

\ bare legged bo> seated on a vintager's basket full of flowers wearing a pink coat and 
breeches, with jellow bows on the shoulders and flowers at the knees, he holds bunches 
of flowers in his hands. ,Uococo-scToIlid base H ^1 in 
Similar to the figure reproduced m Bemrose, f>ngroB flail Portelatn, pi xxxiii Tor the 
Meissen original, see Album of the Itojral S.axon Porcelain Manufactory, pi j No ij 

682 . Mlsician (Platt 70) < 

A young man in a wide brimmed black hat, short purple cape, (lowered jellow tunic, 
crimson breeches, white stockings and blvck shoes, sitting with a violm supported on 
liu left hip on a rockv mound, which rises from a rococo scrolled base decorated with 
applied flowers H 5) in 

A similar statuette, with its companion a girl holding a sheet with a song, is shown m 
Bemrose, Le«gtan Halt P^nrtetatn, pi xxxvi. 


§ 2. VASES AND PIECES FOR DOMESTIC USE. 

Nos. 683, 36, &c. 

With the exception of No. 683, the following pieces are all painted 
in enamel colours over the glaze; dull gilding also appears on No. 36. 

683. Two Soup plates, painted tn bright underglazc blue Mark on each, crossed L’s 
set back to back with two dots acrtically arranged sbelow, in blue (No 33) 
(Plate 70 ) 

The rim of each is moulded in relief with overlapping leaves from casts after nnture, and 
has a scalloped edge, the upper side is coloured with blue under the give Ihc busu 
of the phtrs, on which the mark is painted iv left unglved Lxcli diam 8J in 
One of these plvtes, formerly in tlie collection of Lady Hopetoun. sold in i8?5, wns acquired 
by I ady Charlotte Schreiber on Maah i6lh of that year, the other was given to her 
by Sir Augustus WoUastem Iranks, KCB, PSA Set JiurnaU, ii , pp, 469 471, 
“I went early to see the things to be sold at Christies They belonged to 

‘ poor Lady Hopetoun 1 had time to note two Longton plates— well marked— 

■ which I have since written to tell Mr Tranks about— I don t want Uiem, as he gave 
'■ me one like them in the summer Mr Iranks has procured me one of ih'* 

‘ I ongton plates from the sale of poor Lady Hoprtfmii's things It makes nit excellent 
“ mat^ to the one I have already in the oilicction 
Church, fig 53 
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36 Vasf and Cover, with applied decoration in high relief (Plate 71) 

The vase has a rococo shaped bodjrwithtwo handles m the form of volutes a wide concave 
neck with shallow vertical fluting and a high foot spirally fluted above a wide spreading 
base The chief features of the body ate picked out in crimson On either side is a 
shaped panel edged wath gilt scrolls painted m colours with an exotic I ird among 
bushes The foot is painted with sprays of flowers and on tJ e handles shoulders 
and sides are applied garlands of coloured flowers in high relief The domed cover 
is pierced with small perforations and thicldy encrusted with large applied flowers 
modelled and coloured after nature amongst them are small figures of a cock and two 
hens and a girl wearing a yellow hat greenish blue bodice purple skirt and )eliovv 
apron iclasping with her arms a tall flowering stem which forms the ape's of the cover 
H J6 m W 8i m 

The form of thii vase is Similar to that of a smaller vase bearing the Longton Hall mark 
figured by Cemrose Longton Hall Porcetatn pi stl 1 Ko 4 
Church fig 52 Chaffers figs 475 md 496 Mrs Hodgson pi 39 

47 Pair of V\sts of Flowers (Plate 70) 

The vases are of rococo scrolled form rest ng on a high foot and have each panels on either 
side pamied respectively with a bouquet of Sowers and a ligurc ot a woman A 
modelled bouquet of flowers is inserted in the top H 4$ in 
Mew pi X 

117 - Tea pot and Cover (Plate 68 ) 

Inverted pear shaped body painted on either side with an Italian lasdscape id greyish brown 
washed over with purple yellow and green The paint ng on one s de depicts a town 
beside a river on winch Tre three boits with mountains in the distance and in the 
foreground ti the left a group of trees On the reverse side is n river crossed by a h gh 
arched bridge with a fortress on a terrace on the further bank m the foreground is s 
group of men who appear to have landed from an empty boat towing a second boat m 
which are four other men The loop handle is in the form of a twisted vine stem 
branched at the upper end and terminating in bunches of grapes and leaves the spout 
IS lormed of two cabbage leaves pressed together at the edges windi are coloured green 
the midribs and veins being purple The shallow domed cover which is painted with 
two small butterflies has also a handle formed of a vine stem with grapes and leaves 
The handles ire coloured in green and purple H m diam 4} in 
The form of handle which resembles that of certain Staffordshire wit glazed stoneware 
teapots (suph as No 2174 1901 m the Museum) appears to be peculiar to Longton Hall 
See Bemrose Longton Halt Porcelain, pi facing p 43 and pi vli 
Jeurnalt 11 , illustration faaog p 360 

332. Pair of Sugar bowls with Covers and Stands (Plate 70) 

The bowls are each in the loim of n melon painted to imitate nature in green vellow and 
purple on each cover is a loc^ied stalk with melon leaves forming a handle The stands 
similarly painted, ate composed of overlapping lettuce leaves Bowls H 4J in 5J in 
L fij in , 6J in stands 1, in 9^ m Tv 7 in '-in respeclive’ly 
Thesg pieces appear to be the ’ Cow melons pu^ased by I ady Charlotte Schreiber for ^30 
of Hamburger at Utrecht on October 6tU 18^9 sre Journals ii p 323 also illustration 
faemgp 360 They may be compared with the sauce-boats and dish figured in Berorose 
Longton Hall Porcelain pi xli 



VII.—PM MOUTH 


S O^^^ time btlvvecii the jears 1745 and 1755, the true china cJa> 
or Kaolin wab disi.o\crcd in Cornwall bj William. Cookworlliyj 
an apotbuan of Pl\ mouth It was not, however, till March 17th, 
1768, tliat he took out a p itcnt for the use of tins material with clnna 
stone or petuntse wliuh b) that time he liad also found, m the 
manufacture of true Ii ira porcelain similar to tliat made in China 
I rom 1771 to i77j, under the stvlc of Cookworthj &. Co, he carried 
on the rnanufactun at \o 15, Castle Green, Bristol, and it seems 
that in 1770110 roniovtd lus establishment to that cit\ from Pljmouth 
There is, however some unccrtaintv as to the coniinuancc of the 
manufacture at PK mouth for some time after that date, and as to the 
relations of the PIj mouth and Bristol works 

The most cliaraclcristic Ph moutk porcelain is plain white, with a 
thick gla^e often much discoloured b> smoke staining so ns to present a 
dull grc) appearance* The statuettes arc often considerabh mis-shapen, 
the result of difiicuUies in firing Much of the ware for domestu use was 
painted in blue under the glaze, generally of 1 dirt> blackish tone* 
\\liere cmmel colouis and gilding are used the) often appear to be 
imperfeclU fused on the glaze. The motives of decoration are mamlv 
derived from Chinese porcelain The emplovmcnt of a 1 rcnch painter 
IS discussed below under Ko 756 Spiral “wreathing' of the surface, 
due to defective “throwing,” is characteristic alike of PJ)mouth and 
Bristol pieces fashioned on the wheel 

The mark used at Plv mouth is the alchemist’s sign for tin (Jupiter), 
which resembles the AraSic numerals 2 and 4 conjoined It occurs in 
underglaze blue,® and over the glaze in reddish brown ^ or blue enamel 
.Ind gold It IS certain, however, that this mark was used b) Cook 
worthy after the transference of the works to Bnstol, and it is probable 
that manjy pieces on which tlie mark is painted over the gla<'e in blue 
or gold® were made at that place An impressed “K’ is'also found 
on a statuette in the Collection ® ^ 

Several pieces described below were m the possession of William 
Cookworthy s relatives until they were acquired from' the Pndeaux 
Collection in 1868 b) Lady Charlotte SchrciberJ 

V Nos 689, 6g6, &c " Nos 71s, 723 724 7^7 ’ Nos 715, 723, 724 

* Nos 707, 713, 714, 718, 721 * Such ns Nos 711, 716, 720 726, 727 

® No 27 ^ Set p Mil 
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§ I. hrATVCTTES AND ijROUPS 

Nos 684-696 

The majority of these -are decorated m enamel colour and gold, 
m a few specified cases the porcelain has been left white 

684. Figure op av Isdi\n Woman, emblematic of America, one of a set of the 

Four Continents, painted in colours and gilt (Plate 72) 

She stands ^^Jlh 1 head dress of feathers ind flowerwl ptnk drapery thrown round her over 
a fevther girdle, taking an arrow with her ri(,ht hand from a quiver on her back hei 
left hand is raised to hold a bow At ler left side is a tree^siump with skins hung 
upon It at the base of which is a prairie dog Rococo scrolled base tl i3| lo 
Tins figure is evidently inspired by the antique Greek statue of Artemis known as the 
Diant Ckantrnsf' m the louvre Pans It may be compared with a Derby biscuit 
porcelain figure of Diana in the Museum (No 3013 igoi) A similar model was used 
at Bow compare No 8 in the Collection No belongs to the same set of 
moulds there is a plain white Plymouth figure of Lurope in the Museum (No 30SS- 
iqoi) also from this set It appears that this set of moulds was afterwards used at 
Bristol SK Owen p 248 

Bought in I.ondon October 2oth 1869 see Journals 1 p 57 Me were close to Carters, 
the Minoties and went in there Carter had a (me Plymouth figure of America 

whidi he called Clelsea and which we bought for £f> 

Church, fig 41 

685. Ficure or a Woman, emblematic of Asm, one of a set of the Four Continents ; 

painted in colours and gilt (Plate 72 ) 

Standing figure supporting a covered vase of spiers with bolh hands on a pedestal of rock 
Her dress consists of a jewelled diadem on her head and a green start thrown loo<ely 
over a white robe divj^red with purple (Towers A turban lies at fer feet on the 
rococo scrolled base and a camel croupes behind her H 12} in 
From the same set of moulds as No 684. set nole thereon 
Church, fig 40, Burton flnghsk Porcefatn. Gg 53 , 

686. Pair of Figures or Boys, painted m colours 

One dressed lo a bbek hat and shoes, white cont with blue collar and ted breeches sits 
astride of a cask with a gloss raised in bis left hand nnd a wine bottle at his feet The 
other in a brown hat and shoes green coat with jsurple collar and red-brecches is 
seiled on a slump pliying apipo-uid tnbor Bolh figures are supported on a high base 
wilh symmetrical leafy scrollwork m relief on the front H 5* in, 53 in respectively 

687. Pair of Candlesticks, painted in colours and gilt, v.ith figures of a woman with 

flowers and a gardener wjth fruit, emblematic of Spring and Autumn 
(Plate 73 ) , , , , 

Both figures stand m front of a /lowering tree on a high jiedostal covered with applied 
flowers and resting on symmetrical rococo scrolled feet the trunks of the trees fonn 
supports for candle nozzles now missing The woman bolds up a stem of flowers with 
her right hand and with I cr left supports a plant in "i basket on her hips She is 
dressed in a red hat and shoes a green bodice with a gold floral pattern on the front 
•* a mauve scarf thrown round her slouldecs and a white apron over n skirt decorated with 

, coloured flowers Sprays of flowers nre also painted in white slip on her apron * Tie 
gardener carries n liasket of fruit under his right arm Ins left hand is raised as if to 
attract attention He wears a black hat and shoes a veltow coat ond pink breeches, 
both diapered with flowers in gold or colours and a blue npron H 9J in loj in 
respectively 

From the same models with modifications as No 6S9 
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688 . Set of Figures, embJematic of the F<nif Seasons painted incofours (Plkte 75) 

Four bop, slightly draped, each standinC beside a tree stump on a high base unth rococo 
«croliwork in relict oa the front Spnng has a garland of fliuers on his liead and a 
purple scarf oxer his right shoulder, be bolds a nest uith a pair of bird;, m it. and at 
his side IS a beehix e Summer txears a wreath of com and slight blue and pink drapery , 
he carries a sheaf of com under his left arm, another sheaf Ijang at his feet Autumn, 
witli a wTeath of grapes on his head and a flowered blue scarf twined about his bod>, 
IS in the act of squeeamg grapes into a goblet whirfi he holds *in his right hand , at 
his feet IS a basket full of froit Winter is wrapping hiiiirflf in a fur lined red cloak 
and has a brazier at his feet H., Spring, 5J in , the remainder, each 5I in, 

27. Bo\, emblematic of inter, painted in colours and gilt. Mark, **K” impressed 
(No 51) 

He is wrapping himself in a fur lined brovcn cloak and leans against a holly bush with a 
brazier at his feet, on a rococo scrolled base with applied flowers and foliage II 5J in 

This figure is a slight variation of llie ‘ WTinter ’ in the last scL 

689 Pair or CAVOLESiicks, plain while, with figures of a gardener and a woman 
w ith flow ers (Plate 74 ) 

The figures are from the same modelsas No 6S7, with the following modifications m detail 
The woman tames a basket conlavning flowers hung by tlxe arch handle ow her left arm; 
small impressed and inased patterns are added above the fringe of her skirt and along 
the seams of her bodice. The gardtner carries a plant m a flower pot instead of n 
basket of fruit under lu» right arm The candle nozzles arc missing from the top of 
the tree trunk in both cases. The glaze of both pieces is much discoloured H 9J m , 
9} m rtspecii\el> 

DUIon, 1904 pi ahnt , 

690. Pair of Figures, painted in colours and gilt A boy and a girl with \ases 

of flowers (Plate 75) 

Both figures are naked, e wpt for a wTcath of flowers on the head and foo e purple dnpery 
at the waist Both are seated on a rock resting on a high base with sjmmetncal 
rococo scrollwork, picked out m gold and green, nnd applied flowers. Thej each support 
a vase wi^ a flowering plant m it. the boy with hi$ left liand, the gitl wath her right 
H 7i in . 7 i »» respectively • 

Exhibited m the Loan Collection at the Salisbury and South Wilts Museum Salixbufj, m 
tSj2, its Bead, Poreeiatn ^iatntUn p- it 

691 . Pair or Figures, plain while. V male and female musician (Pl^vte 74 ) 

Both are «atcd between two branches of a flowering tree on n high pedestal with symnie 
trical rococo scrollwork in relief oo the front The man, playing a flute is dressed in a 
plumed lobse cap, a short coat, and a large apron oxer knee breeches The woman 
js pLaying a mandoliDe and wears a bat set on one side of her head and a mantle 
oxer her dress H 6J m 5I in respectixely 

Formerly m the Prideaux Collection, ue p anii 

692 . Musician, painted in colours 

From the same model as the male figure belonging to tlie last’pair (\'o 691) The can is 
white, with red edge and purple plame, the coat light bluish green, the npron purple, 
the breeches striped in red and black the shoes black with red bows The pedestal is 
picked out m green and cnnison H in 

693 Group, painted in colours Two boys feeding .'i goat (Plate 75) 

« One of the boys is sitting on a rock, with a basket of flowers under Ins right ami. Ins 
companion reclines beside the rock Between them thex hold a long garland of flowers, 
with which they are feeding a goat standing to the right of the rock Both boys wear 
a waeath of flowers on their head> and have Wise drapery, coloured red, blue nnd purple, 
thrown about them The group is supported on a pedestal with symmetrical rococo- 
scrolled feet, picked out in dull crimson H 7! m, u m 

Similar to a Longton Hall group pxo 677) in the Collection 
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With a Wide flat rim and jwinted knob TTie beakers are slender in shape, expanding at 
the b-\se and flaring mote wideW at the mouth On each piece art scattered bouquets and 
sprays of flowers, amongst which is seen a bunch of currants all painted m natural 
colours, a butterfly and a ladybud appear in the intervals on each piece Round the 
neck of the vises and beneath the mouth of the beakers below a narrow bind of gilt 
scrolls, IS a crimson line twined about with a stem of green foliage A similar line and 
stem encircle the edge of the covers which are also decorated with floral sprays Vases 
H iii in m.diarn dMi.sJin.^J in respectively beakers, H gm.QiVin, 

diam in, in respectively 
Formerly m the Prideaux Collection 

Chaffers, fig 456. Journals u, illustration facing p 434, Mrs Hodgson pi 7 

707. Set or three Vases with Covers and two Be veers Mark, on the vases and 

one of the beakers, the sign for tin, m red, on the remaining beaker, a cross 
incised through the glaze (No 53) (Plate 75) 

The forms of these pieces vary slightly from those of the garnituff described above The vases 
are of elongated ovoid shape curving upwards fr >m the shoulder to the narrow mouth , 
the covers axe similar in form to those of No 706 The beakers arc nearly cylindrical 
flaring outwards at the base and nm The vases and beakers are similarly painted with 
a loose bouquet and detached spravs of (lowers amongst which are a butterfly and a 
ladybird, all m natural colours The covers of the vases are also decorated with floral 
sprays m coloun The shoulder of the vases the upper part of the beakers and the edge 
or trie covers are surrounded by a narrow band of formal ornament in gold Vases, 
H q} in, to-} in, gj in diam 41111 in, 4i'« in, 4J in respectively, beakers H 7| in, 
7J in, diam 3}- in. 3,** to respectively 
Formerly in the Prideaux Collection 

The difllculty of firing the porcelain at the Plymouth factory and its liability to distortion in 
the kiln is indicated by the great divergence in shape nnd size between the pieces composing 
this set, and by the tact that one of the covers was chipped before it was painted, and 
was yet considered worth decorating, a leaf in green enamel being painted over the chip 
Burton, Pnglish Porcelain pi xvm, Solon, pi xvi 

708. Vase 

* The form vs mtetmedvate between those of live vases in the sets 706 and 707 The greater 

part of the surface is occupied by a landscape with trees and flowering shrubs, amongst 
which are two exotic birds, the whole painted in ndi colours A butterfly and another 
large insect are painted on the shoulder, below a band of scroll ornament in gold The 
base has also a formal border m gold H SJ in, diam 41V m 
This vase is painted by the same enamellcr as Nos yafi, 737 and 740 , s«« note on No yaS 
Burlington Magasme, xxy , illustration, p 105 


709. Pounce box from an inkstand 

In (he form of a concave cylinder, painted with sprays of flowers in natural colours between 
two formal borders in dull crimson Tlie top is pierced with small perforations 
H 3A in . diam 3J in. 

A similar piece in Bristol porcelain is reproduced bv Owen, fig 38 


709a. Ink pot Mark, the sign for tm in gold, now almost obliterated 

Similar in form to No 709 The sides are painted with sprays of flowers in natural colours 
The top, which appears to have been similarly decorated, lua been broken away. 
H iQ , diam in 
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§4. PIECES rOR DOMESTIC USE 
Nos. 710-727 

With tlie exception of No 710, the following pieces are all decorated 
with painting either under the glaze in blue, which is usually of dull 
gre}ish tone, or o\er it m enamel colours, sometimes' with the addition 
of gliding. 


710 Pur of S\lt celi-\rs, plain white (Pi-ate 74) 

Each IS in the form of •» large shell resting on a heap of smaller shells and coral H 2| in , 
aj m, W 5 in 4{J m respectixel^ 

Fonnerh in the Prideaux Collection 

743 Sw,cE BOVT, painted in colours, tilth slight gilding 

The bodj t,hich has anm of irtegubr outline is moulded on ather side with rococo scrolls 
picked out in cnmson surrounding a shaped panel which w both cases is painted in 
colours with a cock and a peacock amongst bushes gilding is idded to the tail of 
the latter bird Below the curxed lip is a bouquet in natural colours Tie spreading 
foot is moulded with scrollwork the handle is of scrolled form with an acanthus leaf 
at the top H in, L 5} in 

Other pieces from the same mould are a pair of sauce boats lent to the Museum by 
Mr Sidnev T Uhiteford which are inscribed in red under the base with the worcfs 
‘ \ 1 ' U”* CookuvrtW 1 PKm* 17*0 and another in the Museum 3097 1901) 

painted on either side with a single cou As has been suggested in the Catalogue tj 
rte of PraetKol Cc’fegj •nd edition p i6j the cocks on this piece and on 

No 743 raa> hate reference to the crest of the Cookworthj familj a cock gules 

74S SwcE COAT, moulded tn rehef nud punted m colours m the Japanese style 

Trcim the same mould as No 743 (compare note thereon) Benenth and inside the lip and 
m the panel on either side of the l^y is a spray of conventional flowers in Japane<ie 
«tjle painted m red green yellow and blue. H 3} in. L 5} m 
The style of decoration is similar to that of the tea pot No 718 

[711 Jhc, Bristol porcehin, s«.c p 145 J 

712 Mug, pamted in underglize blue in the Chinese style Mark, the sign for tin, 

in blue (Plate 74 ) 

Int-erted bell-sh-iped with loop handle Pamted with a landscape in which are 3 pavilion 
among rocks pine trees and bimboos and with a formal border of cresting H 3I in 

formerly in the Prideaux Coll^ion. 

757. Mlg, painted m underglize blue On the front is the inscription “Josiah iS. 

Catharine Greethead March 13 1769’ (Plate 74) 

Inverted bell-shaped with grooved loop handle The inscription is flanked by two floral 
spravs ID Chinese style below it are also two small steins of conventional flowers 
The nm is encircled with a narrow border of cresting H 4| in, diam. 3} m 

713 Mug, painted in colours and g»U, ra imitation of Chinese porcelain of the 

famille terte Mark, the sign for tin, m red (Xo 52 ) 

iDvcrted bell “haped with loop handle Round the hodv are four paneU with cupped and 
pomted tops pamted in colours xltwiixlely with a fabulous Chinese monster and with 


U-’oJ 
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a group of Mses containing flowers on n >qw stand The spandrels between (he panels 
irc Idled with flonl < rniment in red and green round the top is a border of cell 
I Ttfcrn interrupted by ompartments contiining conientional (lowers The colours 
employed are red green, yellow, eTimson md blue with blatk outlines all oser the 
glaze !1 6^ in chani tn 

this scfsion of A Chinese pattern wns probabis d^risetl from Uorrester its use at that 
fictory Is exemplified by n cup and saucer in the ^ll1srum (\ 4 96 18^8) 

I ormerly in the Prideaux Collection 
Mrs Hodgson pi 7 

714 Mlc, painted in colours and gilt Mark, the sign for tin, in red 

Of the same form as No 713 Douquets and spnis of (liwers in n itural colours are distri 
Luted nter the surface a bunch of currants leing tntrodured amongst iliem Itound 
the lop IS a narrow formal border in gold li j] m diam 3^ in 
lotmerly in the Pndeaux Collection 

715 . Set or sf\ek 'Irvis with three Spoons, for dessert, painted in underglaze 
blue of dark grejish tone Mark on one of the tra>s the sign for tin in 
blue, indistinct The set is accompanied by a polished wood circular stand 
The set should consist of six segmental trays of ssasy outline on the outer circumference 
tilting together round a central hexagonal ne ’ino «f the mx tris-s ire missing and 
ha\e been replaced by hexigonil trays d ubilew btiiiird fr m oUier defective sets 
All tilt trays Itast high sides sloping outwatds from a Hat base and ate painted round 
the top outSKle with a narrow formal border The sides of (he four remaining 
segmental trays are .also painted externally with sprays of flowers The spoons are of 
a Chinese form sMth petaMiapcd bowl and long curved handle the handle is decorated 
on the upper side near lie end wiili a prunut blossom m two ca%s impressed in the 
third applied tn relief Segmental trays I! i} in, \\ ibout 4? in , hexagonal trays 
H li III tv about 4 in spoons L about 4 in stand, H in, diam in 
TU* SKnilat set in Ilristol potcclam (No 751) shows tie ottgmal composition of this set. 

[716. Tcv*pot, Bristol porcelain, see p 144] 

717 . 'Ieapot and Cover, punted m colours and gilt Mark, the sign for tin, 

m gold (Plate 75 ) 

llulbous body and domed coxei both xetlieally icedtal riVAicd lop bandle, cursed spout 
rej aiifd with a silver lip On either side of (he b )dy and On the cover are bouquets 
of (lowers m natural colours Hound the edge of the cover and the shoulder is a band of 
interlaced scrolls m gold, (h spout is also decorated with gilt stroll ornament The 
over has a knob m the form of a strawberry with two leaves coloured after nature 
I he glaze is much discoloured and dottevi with black specks H m iliam 43 in 
I ormerly in the Pndeaux Collection 

718. Trv POT AND Cover, punted in colours in the JnpTnese stvle Mark, the sign 

for tin, in red (Plvte 75) 

Globular body, with curved spout and ribbed loop handle, slightly domed cover with 
cone shaped knob On cither side of tlie body and on the cover b a group of conven 
tional flowering plants with (except on the cover) a bird perclied on a spray and two 
insects hovering above these motives arc painted in green red yellow and blue enamel 
The edge of the cover and the shoulder are encircled by a narrow band of red chain 
pattern H sl ■ diam 4} in 
Compare the sauce boat, No 745 

[719 Tea pot, Worcester porcelain, see p 109] 

[720. TevpOt, Bristol porcelain, set p 144] 
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721 Tevpot \m> Cover, pimled in colours in imitition of Chinese porcelain 

Mark, the sign for tin, in red 

Of the same form as No 718 On either side of the body is a Chinese figure (in one case 
a man standing in the other a seated lady) beliv-een a high pedestal and a group of 
jars These accessories are repeated with a dying bird on the coier the edge < f nhich 
as Mcll as the shoulder of the pot is dconraled with cresting in red The colours 
emplojed are red blue green jcUow md enmson enamel The spout has been broken 
and repaired m stlier H 5} in diam 4^, in 
1 ormerlj m the Pndeaux Collection 

[722 CorrcE pot, Bristol porcelain, s« p 144 j 

723 B\siv, painted in dark greyish underglaze blue, in the Chinese style Mark, the 

sign for tin accompanied by a cross, m blue (No 55 ) 

Tlie (yisin Y.h\ch is much misshapen and discoloured has a flange round the nm lor the 
reception of a cover It is painted outside with a group of flowering plants md 
bamboos H 3| in diam 4) in 

The mark from this specimen is reproduced by Onen (fig 8" pp 70 243) who regards the 
piece IS in early example «f Bristol porcelain also in Clxford Cotalo^iir Tro/mrll 
ColUetien p xx S« ilvi note on No 7*0 p 144 and Church p 8i 
Tormerly m the Ptideiux Collection 

724 Ivvo Tex, CUPS and Saucers, pvmted »n dvrk greyish underglaze blue Mark, 

Ihc sign for tin in the same colour 

The cups are inverted bcttsh'ipcil and hue no liandle both cups and snucers have a iiiiy 
edge painted with a sight border of comentional flonl deuces On the out ide <i the 
cups and in the middle of the saucers arc <pri>s of rtoiiers tf Chines type Cups 
each H a}t in diam 3 in saucers each, diam 5 in 
Tormerly in the Pndeaux Collection 

725 Bowl, painted in colours in imitation of Chinese porcehin 

The bowl vihicli is slightly misshapen has a scalloped run and i» painted outudem brown 
red enmson and green with a flowering fruit tree the stem and spreidmg branches if 
which ate represented ns passing beyond md reappearing from ibo\e the level of the 
nm Inside is 1 lK>rder 01 two red lines following thn scallops and on the bottom a 
floral spray in crimson I! aj in diam 5J in 
Ihc design is taken from 1 Chinese original see note on No 7''5(i below 
Pormerly in the Ptideiux Collection 

72Sa. Two CorrEE-cuPS, pvmtcd m colours and gilt, in imitation of Chinese 
porcelain 

Tlie pattern on the outside is the same and painted in t! c same colours as ti at of the 
bisin No 37^ with the addition of gilt outlines to the trunk and brandit of the tree 
and gilt bamboos growing beside it The cups have each i loop handle Each 
H •’I in dnm 3} in 

\ cup of Chiiosc porceliin from which the design is tnken (No 72jf) i» described «n p 168 
A noticeable dilferciice between the copies md the original is seen in jhe treiiment f 
the gilt I smboos whch on the Plymouth cups resemble tic mires fill {{■<] nsrtun) 
lormerly in the Prideiux Collection 

726 1 w o CorrrE curs, pvinted m colours and gtU M’trk on one, the sign fci tin, in 

overglazc blue enamel 

On the front of each in a shaped panel surrounded by gill rococo scrollwork, and foliage 
IS 1 pair of exotic birds bnllnntly coloured amongst trees in n Imdscape Tour similar 
birds flving ire disinliuted over the remaining surface, below 1 border of g It scniHs 
and trclliswork bach H ''j tn diam 2] in 
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I ormerly in the Pndeaux Collection 

'Ihe pamting on these tv\o cups and on No 737 has been attributed to Henry Bone, the 
enameller, ^sho was apprenticed to Hichard Champion and his wife at Bristol in 1772 
(s« p 134 below and Uwen, p 394), and appears to haie served a short previous 
apprenticeship under Cookworthy at Plymouth Ihe attribution must be abandoned in 
view of the fact that, whereas the mark on the cups shows them to liave been made 
between 1768 and 1773, cither at Plymouth or at Bristol under Cookvvocthys manage- 
ment, Bone was born m 1755, and cannot be expected to have attained, before hvs 
iglh year, such skill in enamel painting as is evinced by these cups and similar pieces 
Ihe character of Bones early work may be estimated from several Bristol pieces 
(Nos 753, 768, 770, 776) bearing the mark ascribed to him , the style of painting upon 
them IS very different from that of these three cups Other pieces painted by the 
same enameller as the latter arc a vase in the Collection (No 708), apparently an early 
piece executed at Plymouth, the Bristol hexagonal vase (No 740), and similar vases in 
the British Museum (No viii 18), and elsewhere (bgured m Owen s book), and a mug 
in the Victoria and Albert Museum (No 3093 — 1901), probably made at I’lymoutli, 
formerly m the Museum of Practical Geology, to which it was given by Tarl Morley 
1 hat tins artist originally worked at Plymouth may be infeired from the fact that a 
pair of Ph mouth sauceboats, lent to the Museum by Mr Sidney T Whiteford decorated 
with small exotic birds either by him or 10 imitation of Ins slyle ate inscribed on the 
base in red “Af' IV" tooknorlkys Factfty Plym* 1770 A Worcester plate in the 
Museum (No C 173—1910) of about 1775 marked with a fretted square is also painted 
by the same enametler, and seems to show by its more advanced style tliat he passed 
on to Worcester after working for a few years «it Bristol , other Worcester pieces painted 
by him, a butter dish with a dark blue ground and a plate assigned to the period 
1775-1780, are figured by Hobson, IVorrester Porcelain pi u,no 3, and pLlxxaiiii, 
no 1 His style is a close imitation of that of the Sevres bird-painter Tvans (compare 
Nos 3438-1853, 376, 277-1876 in the Museum), and it is not unlikely that he is no 
other than the French painter described by Pndeaux (/?Wics 0/ IVif/mm Cookmrth\) as 
‘ an excellent painter and enameller from Sevres, and elsewhere variously named Saqui, 
Soqui or Lequoi, who is believed to liave worked at Plymouth and Bristol ilie 
question « fully discussed m Burlington Afogatine, xxv , p 104 , compart also Owen, 
p 89, and Jewitt, p 331 


727. CoFFEfi CUP, painted in colours. Murk, tlie sign for tin, m overglaze blue 
enamel 

On the front are two exotic birds amongst trees m a landscaro, painted rn eamaicii, the 
birds in blue enamel, the remainder in crimson H 2} in , diam sj in 
Formerly in the Pndeaux Collection 

This cup is painted by the same hand as Nos 708, 736. and 740, and lias been intorrectly 
ascribed to the enameller Henry Bone, compare note on No 736 
Burton, r»glis/i I’orctlatn, fig 70, Burlington Magaitne, x\v , illustration, p lOj 
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P ORCLLMN of some kmd appears to liave been made at Bnstol 
intermittently from the middle of the i8th century onwards for 
more than thirty years The earliest record is that by Dr Pococke, 
written m 1750, of a manufacturei “lately established" at “Lowns 
china house " ^ Certain pieces of soft porcelain, some of which, such as 
No '^151-igoi in the Museum, are marked with the name “Bnstoll” in 
relief, may be identified as productions of this factory, two sauce boats 
in the Schreiber Collection (No 87) belong to this group, and correspond 
with a description gi\en bj Dr Pococke 

A second factory, in which materials obtained from Cornwall were 
employed, is spoken of as “set up here some time ago," m a letter dated 
from Bristol in January, 1766,* and was abandoned in 1765 Whether 
this factory was a continuation of that mentioned above or a sepa 
rate undertaking is uncertain A plate, dated 1753, with the initials of 
John Bnttan, aftensards foreman in the works of Champion hereafter 
described, and a bowl, destroyed by fire in the Brussels E\hibition of 
1910, with the initials of his brother Francis, both painted m blue, may 
be associated with this factory, as well as an undated mug of similar 
character in the Collection (No no) 

In 1770 a factory for making hard paste porcelain, or true porcelain 
of the Chinese type, was set up at Castle Green, Bnstol, by' William 
Cook worthy' Co , m continuation of the establishment previously' 
carried on at Plymouth ® In 1773 the factory and entire patent nghts 
were purchased by Richard Champion, who appears to have been en- 
gaged in the manufacture of porcelain on his own account as early as 
1768, and to ha\e managed Cookworthy ’s works from the time of their 
remoial from Plymouth He employed John Bnttan as his foreman 
In 1775 Champion secured an extension of the term of the patent, but 
in 1781 he was obliged on account of financial embarrassments togue 
up the works, and to sell the patent to a company of Staffordshire 
potters, who started works for the manufacture of hard paste porcelain 
at New Hall, Shelton 


^ Ouen p 15' 


* Owen, p II 


* Compare p 123 
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The most characteristic productions of Champion’b factory were the 
well modelled statuettes, often made in sets, which are largely repre 
sented m the Collection They are mostly inspired by, but not directly 
copied from, the models of Meissen, and resemble the contemporary 
Chelsea-Derby statuettes in the restraint of their colouring The best 
figures are the work of a modeller who had previously worked at Bow 
and Worcester and impressed his productions vv ith the mark “ T” ” , he is 
generally assumed to be the “ Mr Tebo ” employed by Josiah Wedgwood 
m 1775 ^ Champion also made a few very fine and richl} enamelled 
v<ises, mostly hexagonal m form, similar to No 740 in the Collection 
In the decoration of his “useful” wares, the influence of the pseudo 
classical style of the Louis XVf period is predominant and a green 
enamel, often appearing in festoons of laurel, is a characteristic feature 
What IS known as “cottage china,* ^ intended for sale in country 
markets, with simple decoration from which gold is absent, was also 
made m considerable quantity A. speciality of Champion's factors 
were the armorial and ornamental plaques in biscuit porcelain with 
flowers finely modelled and applied in relief® Printing in underglaze 
blue as on No 759, was never extensively piactised at Bristol 

The mark sometimes found on the earliest Bristol porcelain is the 
name “ Bristoll ” in relief At Champion's works a cross m overglaze 
enamel blue or gold was the most usual mark on the exceptional pieces 
decorated m underglaze blue® this mark was also painted under the 
glaze A capital “B” m blue over the glaze, and the crossed swords 
of Saxony under it in the same colour in imitation of Meissen porce 
lain, were also sometimes used These marks were generallv accom 
pained by a numeral in blue enamel or gold referring to the painter 
who decorated the piece , the numbers i ® and 2 ^ are believed to refer 
respectively to Henry Bone, the miniature painter (b 1755, d 1834), 
William Stephens (b 1736, d 1836), who were the first two apprentice*’ 
engaged by Champion® The Plymouth mark of the sign for tin was 
liscd. cwx ErvfetQl CQ.Qk.vvQctJjL^’s, pcoprietotalnp of 

the works® 

Certain pieces from the Pndeaux Collection described below weie 
in the possession of relatiies of William Cookworthj until the} were 
acquired by lady Chailotte Schreiber^® 

< ^ See pp 5 83 also Biirltn^on Magazine, x\v p 108 

® Nos 743 and 762 may be classed under this heading 
5 No 739 * Nos 746 754, &c 

' Nos 748 739 ° Nos 753 768 770 777 No 769 

Compare note on No 726 • Compare note on No 71G •’ p \in 
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§ I. STATUETTES AND GROUPS. 

Nos 72S-738 

The pieces are ali painted in enamel colours and gilt, with the 
exception of No 733A, winch has no gilding. On Nos. 73c and 736 
the enamel colouring is verj' slight. 

728. Venus and ^Adonis, nmtk Cupid. About 1770. (Plate 77) 

t'enus sits hnlf reclining on a rocLy bank, with a bouquet of flon ers in her right hand and her 
left arm resting on the shoulder of Adonis, towards whom her head is turned , lie sits bj 
her side, offering her a basket of Aowers, which he places with his left hand on her lap 
A larger basket containing flowers slan^ at his feet Cupid, with his quiier slung, lies 
naked beside the rock, tugging with his left hand at a pink mantle, which is thrown oser 
the rock and the left arm of Venus The lower part of the body of the latter and her 
limbs are cosered with ycllow.lmed drapery, decorated with sprigs of flowers mcnlours 
marcular medallions, surrounded by gilt wreaths and reserved on a bluish green ground 
Drapery with lining of the same bluish-green and a pattern of gilt sprays on a dull crimson 
ground is thrown orer the knees of Adonis The flesh of the figures is ter> slightly 
tinted, the hair of Venus and Cupid being coloured reddish brown, that of Adoni*. gresisli 
brown The group rests on an noloog base rounded at (he corners and decor ited in front 
with symmetrical gilt scrollwork. H loj in. L iij in 
This group Is referred to lo Jffitrnah, i , p 2^3 (1874). " the Gne double group purchased of 

Jacob some years ago " 

Owen, fig 46, Jewitt fig 748 

729, Set or tour Figures of Children, emblematic of the Seasons Mark, on 

“Spring” and “ Autumn," “T*” impressed, said to be a mark of tlie modeller 
Tebo. About 1775 (Plates 78, 79) 

spring IS represented as a girl weiring a white jacket and skirt figured with gilt flowers the 
former open in front, so as to show a laced niau\e bodice , she stands bjeefoot, in a 
striding attitude, supportiog a basket of flowers on her iigbt hip, whilst m her left hand 
she holds a bunch of fiowren above her head, which is wreathed with a garland Summer 
IS a bare-legged boy with gold flowered white knee breeches and white shirt open at the 
chest, the sleeves being rolled up to the elbow He stands cross legged, with a wheat sheaf 
.and sickle under his right arm and a few ears of wheat in his left hand, leaning his left 
elbow on a tree trunk, beside which stands a bee hive , the boy s green-bned purple coat is 
tlirown over the latter Autumn is a girl standing barefoot beside a low rock, with a 
basket of fruit supported by both hand:, on her left hip , she wears a purple handkerchief 
in her hair, a white gold-flowered dress with pink lining, confined byablue belt, the skirt 
being caught up so as to expose a gold and white quilted petticoat Winter is a boy 
skatmg, with folded arms , be wears a black hat WTcathed with holly, a fur-trimmed while 
jacket, yelTow gfoves, foose white Jcnce breeches with gift iToraf pattern, white stockings and 
black boots, and carries a dead rabbit and duck in a rush basket slung by a purple sash 
over his left shoulder The flesh of all the figures is very slightiv tinted, each is sup- 
ported on an irregular base coloured to mutate the ground H xr in , lo] m , to] m , 
loj m respectively 

The figure of Spring was formerly in the collection of Lord Ashburton at Buckenham, Norfolk, 
at the sale of wluch it was bought by Lady Charlotte Schreiber, February 24th, 1869, being 
described in the Sale Catalogue (Lot 37) as of Chelsea porcelain , s« Jeurnah, 1 , p 6r, 
" Edkms has lately acquired a magnificent 'et of the seasons, ‘Spring being 

of the same model as the little figure we bought this year at Lord Ashburton s sale" 
Spring Burton Fnglish Pfreelain, fig 61, Porctlatn, pi xlix. Summer. Burton, Cnghtk 
Pondiiiii fig (>2, Porcelasa, pi xlix, W’lnter, Church, fig 43 A similar set is figured by 
Owen, pi M 
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730 Set or four Fjgures m classical dress, emblematic of the Seasons, from models 
ascribed to Tebo Modelled in 1772 or later (Plates 79, 80) 

Spring IS represented by a waman wearing a small gilt tiara and a jelloii lined diapered scarf 
t&own oier a robe with a pattern of flmers m colours confined by a girdle on which are 
the zodiacal signs Aries Taurus and Gemmi She holds up a bunA of llowers in her left 
band at her feet are a plough and a basket of flovsers Summer is a young rnan clad only 
in jellow lined flowered drapery secured bj a band passing oiet his shoulder on which are 
the signs Cancer Leo and Virgo he holds a pair 0/ shears m Ins right hand with which 1 e 
IS about to shear a ram lying with its legs bound on a green mound beside which is a keg 
Autumn is a woman with a sickle and ears of com (both broken away) in her bands and an 
o\ erturned basket of fruit at her feet she wears a pink lined mantle o\er aloose robe both 
diapered with flowers in colours and gold a belt with the signs Libra Scorpio and 
Sagittarius and purple sandals Winter is a bearded man slightly stoop ng withafiggot 
under his left arm his right hand leaning on a crutch the stall of which is missing He is 
wrapped in a yellow lined flowered mantle covering his heati over a tunic sun larlv 
flowered loose white trousers and black shoes Round his waist i> a girdle with the signs 
Capticornus kquanus and Pvsees All four figures stand on an iregularly shaped base 
coloured to imitate the ground the flesh s tinted H gj in 9’ m 10 in gj in 
respectively 

In another set described m Osford Calah^ut Tro^jrfl Collection p ig \ s J 06 -g the fgure 
of Winter bears the impressed mark f ascribed to Tebo A im lar mark is seen 

on a jug in the Schreiber Collection (No 711) winch has the liead f Winter appi ed 
below the lip see note llieron In the autograph letter from Champ on to the modeller 
of these figures ciletl m the note to No 731 below the following passage gives instructions 
as to the design of this set of the Seasons — 


The Seasoss 

Spring a Nymph with a Coronet of Mowrs on her head m flowiog Uobes rather dying 
behind her approaching with a smiling couotenance as she advances the Howrs appear 
to start up before her those at her feet higher those at a distance which seems to be 
just Budding out on the side after a Plougli or Harrow, which she points to with 
one Hand & with the other hold> a small open Laskett filld with Seeds which sle 
offers from the Basket! falls a kind of Zone or Belt on which are represented the sign 
of the Zodiac Aries Taurus Germmes 

Summer A Man in the Prime of Life loosely drapd with a Belt rounl his Bodv cm 
which are represented the Signs of the Zodiac Cancer Leo Virgo A P of Shears (made 
use of in shearing Sheep) in one hand A, with the other supjjocts a Baskeft of wool 
on his Shoulders, on the Ground a Scythe with Trusses of Hay schatter d about 

Autumn A Matron with a kind of Coronet on her head from whence Spring Ears of 
Corn Her robes not so flow (sit) as Spring being of a graver Cast in one Hand a 
‘'ickle she leans on a Iliyrsis round whidi are twin d Baskett of grapes A a Zone 
or Belt falling from it on wbich are represented the three s gns of y' Zodiac Libra 
Scorpio Sagittarius, the grounds she treads on full of Com & nn a side of her a Baskett 
'J. feioA ow.biro.d. 

Winter A Descriped old Man lis liead bald &. a long Beard leaning a SLatf under one 
arm a Bundle of sticks Ins robe schattedf^ & riaspd with a Belt on which are 
represented The three sign> of the Zodiac Capricorn Aquarius Pisces the ground 
rawer d with bate branches of Trees Tiost &. Snow & IcicW hanging down m 
different Places 

rotmecly in the collection of Mrs Maliburton of wlom tliey were bought by Lady Charlotte 
Sclirciber November i3tb 1869 see Jeumals i p 63 Then we went down to 

Richmond and spent 3 pleasant hours with Mrs Haliburton We brought 

away with us her set of l^istol seasons each bearing some of the Zodiacal signs beauti 
fully modelled and executed Pnee £25 

Owen pL x. Burton Lngliift Parrriain fg 6o, Dillon 1904 pi xlvin, Journals 1 illustration 
facing p 63 
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731 . Sdt of four Tigures, erablemalic of the Elements. Mark on eadi, “T*” 
impressed, said to be a mark of the inodelter Tebo. Modelled in 1772 or 
later. (Plate 77 ) 

llarlli IS represented as a joung bu&Iiandman in a short dark brosxn cloak thrown back from 
hiS shoulders o%er a slee%ele^ flowered tumc and purple sandals, standing beside a 
tree-stump with his left foot nii'ed on the blade of a spide, on the handle of which he 
rests both his liands, at his feet is an osertumed basket of fruit and segetables, with 
a lake and a hoc Air »s a wingwl youthful m-vle figure m loose diapered dnpery witli 
green and purple lining, Bjing amongst clouds, with a windmill, the sails of whch are 
missing, raised in his right hand, the head of a blowing cupid, to sjmbolise w-ind, 
appears amongst the clouds at his feet Fire ts a bearded man in the guise of Vulcan 
with a flowereit scarf thrown loosel) round his naked bodv, in the act of forging a 
thunderbolt on an anvil Both arms are raised to swing a hammer ^now missing), at 
his feet IS a breastplate with lions-head shoulder piece Water is a woman with a 
wreath of rushes and a flowered mantle wrapped about her she stands on a shell 
shaped base, holding up a net full of fish m her right hand, whilst her left rests on 
the rim of an overturned um from which water is flowing, three hsh tie on the base 
at her feet The flesh of all the figures is very slightly tinted, escept that of “Water, 
which IS more fully coloured H to m , loj m , loj m , m respectively 
A reproduction of an autograph letter from Champion to the modeller of these figures, doled 
37 feb 177/,'* giving instructions as to their design, is published in Owen (facsimile 
No 4], the following passage refers to tlie figures ‘ As 1 have an Inclmation to 
fancys of this kind, I chose to write you as wish to have some elegant Designs ( 
liAve seen the four Clements whidi are made at Derby they are very Beautifull the 
dress easy, the forms fine, two in particular, ^lr & ^^ater and the charming figures 
I apprehend that you made y* modeU &. therefore hope that from your execution the 
following fancies will not look amiss 


“ Tnt EitsrtKTs 

“Fire A vulcan forging a Thunderbolt m the .rtlitude of stnkiwj with hiS anvil &. 
Hammer, some pieces of Iron or coats or anything peculiar to a Blacksmiths Shop to 
be scatter'd about 

• Water A \and crown d with rushes, leaning with her arm on an um from whence gushes 
out water In the other had (ttt) she holds a fishing N'et, with Fishes enclosd in it, 
the ground ornamented with m^es, shcIU, Fish or the Fancies peculiar to water 

“Earth kn Husbandman digging with a spade a Baskett filld with Implements of 
Husbandry cn y* Ground Tbe ground ornamented with com, acorns or Fruits 

“ \ir A winged Zephyr crown'd with Flow rs treding on clouds, which rise naturally 
about him. his robes flowing &■ flying behind lum he holds in one Hand a Branch of 
a Tree, i( any ornaments behind are wanting, some Cherubim's heads blowing vvould 
not be amiss 

‘ All these figures to be about 10 Inches high alter having seen the Derby Figures, I did 
mrC rrtwmrnmrf iTjssr «£ EArgsofe nr the j.Vjpifu* iAe*ef, bnt the tsCter I siVjiV jtivf 
mention as the antique Robes, are very easv and have a Propriety which is not to 
be met with in foreign Dresses, dL as these figures are of a serious Cast I think such 
dresses will cany with them » greater Elegance, I shall be obligd to you to carry the 
designs into execution as soon as possible 

fwoof the figures were bought at Metz, March jyth, 1874, s« fouMia/r, 1, p 264, “M Bertol 
came to return out visit We had set out some of out best acquisitions to <how him, 
and he fell in love witli the tw-o CheLea figures, boy and girl w ith cock and ben 
So we proposed an exchange with him for his Bristol '"T* figures, which he persists 
in calling Toumai, and ’tnedme To this he acceded after making many pro- 
testations that we were making ‘an* nauRiise affaire.’ which we told him by no 
means to consider as vve were perfectly ctmtent He promised to send his servant 

with the said figures in the course oi the afternoon, we concluded that he meant we 
should have them all three, but when the servant came he brought only the two 
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746 Pair or Sauce bovts, moulded m relief and painted in colours Marl., on both, 

a cross in overgHze blue enamel About 1770 (Plvte 81) 

Doth are of oval form curved projecting lip and loop Jnndle moulded with foliage 

and bend ornament On either side is a festoon of flowers in rtlief, enclosing a bouquet 
md sprays painted in natural colours llnnl sprnjs arc ilso painted beneath the lip and 
handle H 3| in, jJ m ! GJ tn CJ in tespcctiselj 

747. Sm-t cel-lsr, painted in colours About 1775 

In the form of a eonientional slicll resting on three small feet each m the sliape of i ball 
held by four claws The run t»t the shett ts tinted m cnrnsoo and the inside is 
decorated with n bouquet and sprays of floivcrs in mtunl colours H 2I in L -,1 in 

CJnlfers fig 4G6 

748. P\iR 01 Strmnrrs, punted in underglaze blue m the Chinese style Mack on 

e-ach, a cross in the same colour About 1775 

Circular The middle « punted with \ siray of cotiveiuiuTiil pcon> n«vets and the narrow 
nm with trclIis-diaper The perfirations arc arranged in eight rad al lines Lach 
dnm 4 in 

749 Dcssert-oish, pHin uhite porcelain About 1770 

In the form of an o\tl basket with 1 >w openwork sides imitating hoped wickerwork and 
overlaid at either end with vine leaves in relief the stem forming a handle The base is 
strengthened underneath b> a serpentine tidge forming a support H 3} in L I0|\ in, 
" 7 j It 

Of the same model as two Worcester dishes (No 503) and amtherof Staffordshire salt 
glazed stoneware (No 919) in the Collection 

750. Disti, painted m colours and gilt Mark, a cross tn overglnze blue enamel 

About 1775 

Oval with high lobed nm and wavj edge The nm is decorated with two gilt horizontal 
binda ciinnectcd by two intertwaned ribbons coloured blue and purple in imitation of silk 
in the interspaces of which are gilt rosettes 1 rnm the inner gilt line depend festoons 
of flowers m nitural colours a bouijuct and detached spravs stmilarl; painted are 
scattered over the middle of the di<li The base is strengthened with a support similar 
to that rf No 749 H 3J in L ri| in W 9] m 

Ciiaffers, fig 466 A disli 1 f simitar stylo is reproduced m Owen pi vu 

751 . Set of seven Tntts, for dessert, painted in colours The set is accompanied 

by a polished wood circular stand About 1770 

The set consists of six segmental trays of wavy outline on the outer circumference, fittin" 
together round a central hexagonal one All the trays have high sides sloping outwards 
from a flat base and are painted inside and outside with slight formal borders of 
varying design in cimtkoj) The sides are decorated externaUv with scattered sprays oC 
flovvers and detached leaves in natural colours inside on llie b >Ui m of each is a single 
sprig Segmental trajs H m , \V about 4J iti , hexagonal tray H 1} in , W 4J in 
stand H ij in, diam iz* tn 

Compare with the set in Plymouth porcelain (No yrs) 


752 Pair or Vases, plain white, moulded in relief ^bout 1770 

Each IS of four lobed bulbous form oval in section with a wide mouth On either side 
is a sheaf of conventional leaves at either end a shell and round the mouth and base 
are borders ol acantbus foliage, all moulded in relief Lach, H sj in , L 3^^ in 
Formerly in the Pndeaus Collection s« p viii 
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753 Plate, painted in colours and gilt, Mark, a cross and i (No 57), said to be the 

mark of the enameller, Henrv Bone, in overglaze blue enamel About 177^ 

(PivteSi) 

In the middle are exotic birds among bushes, the nm is pairted with insects and «pnj-s of 
flowers in natural colours, and lias a gilt waw edge The bise is strengthened under 
nenth a ring in relief surrounding the mark Divm 8^ in 

Ihis plate IS similar to the Dow plate (Vo 70) and was cvidentlj made to rantcli th'" set 
to which it belonged 

A similar piece is reproduced in Owen fig 68 

754 Iwo Pr ATES, painted in colours and gilt Mark on each, a cross in overglaze 

blue enamel (No ^8) About 1775 (Plate 85 ) 

fhe pattern is the same as that of the dish No 7jO The nm of botli plates Im a gilt 
lobed edge and both are strenglhened beneath (he base bya ring in relief surrounding the 
mark Each diam 8 in " 

Compare note on No 750 

755 . Two Platts, painted in colours and gilt Mark, 6, m gold About 1760 

(Plate 81 ) 

Both are saucer shaped and have a ring in relief beneath thebise within the foot ring Tliev 
are decorated «ith scattered spra>'s of flowers in oKuraJ colours mthin a band of formrl 
zigzag pattern in crimson twnned about with a wavy stem of green folnge Loch 
dnm 7J in 

756 Ciiocoi ATE-roT, punted in colours anil gilt About 1770 

Inverted pear-shaped body merging bj n curve into the wide neck projecting Iip moulded 
wilh foliations coloured green and purple loop handle in the form 01 a bent twig The 
decoration consists of small bouquets and sprigs of flowers in mt nl colours scattered 
liver the surface 11 C} in diam 4* m 

[757. Mlg, PI} mouth porcelain, see p 129] 

758 Muo, painted in colours Mark, a cross in overghze grevish blue enamel 

About 1770 

Inverted bellshsped with ribbed loop hvnlle \ smvll bouquet and detached sprigs of 
flowers ond foliage in nvtunl colours ire srvliercd over U e surface Below the nm is a 
wreath of hutel in green M OJ in diam 4J id 

759 Mug, printed in underglaze blue Mark, a cross m overglaze blue enamel 

\bout i77j 

C}lindricvl vvitli ribbed loop handle The same groupof peon} prunus and other Rowers in 
the Chinese stvle is printed on either side round the top and bnse are Orders 111 
Chinese 8t)le of floral and diaper ornament vnd cell pattern re^pectiveh II 3} m 
diam sj in 

760 . Teapot with Cover wn Stand, painted m colours and gilt \bout 1775 

(Plate 81 ) 

The tea pot has an inverted pear shaped lx dv curved «pout with gilt foliage in relief n th- 
top and wavy nbbed loop limdle, also decorated with gilt foliage. Tlie domed cover 
bas 1 knob in the form of vn applied flower and leaf jmintcd m colours I he 
hexagonvl st-md lias a •scalloped slanting nm Ml three pieces are decorated vviili 
bouquets and scattered sprays of flowers in natural colours Tea jiot II 6J in diam 
5 in stand diam 6} in 

761. Iev iot and Cover, painted in colours and gilt Mark, a cro'vs in dull over- 

glare blue emmel and 0 in jellovv (\o 59) About 1775 (Plate 8r ) 

I’-vrrel si aped bod> wvtU curved «pQut gadrooned at its lower extremitj and scrolled loop 
handle decorated with gilt husk pattern in lebef slighllv convex cover wath knob in ti e 
form of a gilt bod The upper part of the body is moulded with a band of wickerwxifk 
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pattern, from which hang festoons of roses painted m natural colours , a similar band of 
wickerwork forms the border of the co\er, enclosing a wreath of roses in colours Sprigs 
of similar roses are strewn over the remainder of the surface I he spout is garlanded at us 
springing with a wreath of laurel leaves m relief painted green H 5! in , diam 4! in 

Cha/Iers, fig 466 

762 . Tea-pot and Co\’er, painted in colours Mark, 14 m crimson (No 60.) 
About 1780. 

Globular bodj,cur\ed foliated snout, loop handle mtlie form of a bent twig, slightly tiomod 
co\er with cone shaped knob On either side of the body is a loose bunch of flowers in 
natural colours, detached sprays are painted On the cover H 4lin,diam 3Jin 

716. Tea-put and Cover, painted in colours and gilt Mark, the sign for tm, in 
gold (No 54) About 1770 (Plate 84) 

Globular body with ^ort cylindrical neck, curved spout of decagonal section and ribbed loop 
handle, domed cover surmounted by a knob in the form of a conventional pine apple The 
ground of the body and cxiver is painted m blue enamel veined in darker blue in imitation 
of marble On this ground are reserved a band of gilt cre>ting round the cover, the 
shoulder and the base, and, on either side of the body and cover, a large white panel 

bordered with neb gilt rococo scrollwork and painted vvith a festoon of flowers and fruit in 

natural colours The spout is decorated with a sprav of similar flowers and the handle 
with gilt scrolls H 94 in , diam in 

The question of the origin of this tea pot and of the coffee pot (No 732) with the same 

decoration is fully discuss^ by Ovv*n fp 79) and Church fp 79) It is the opinion of 

these authors that, Tltliough marked with the Plymouth mark, they were not made 
until after the transference of Cookworthy s factory ?rom PIvmouth to Bristol , the l»sm 
No 733 bearing the usual Plymouth and Bristol maiks combined, is cited m support of this 
view, and it may be noted that the cover of this tea pot has a knob similar to that of 
the Bristol vase (iVo 740) On the other hand, the flower-painting on this and similar 
pieces (N’os 720, 722) closely resembles that of a gnnuiurt of vases (N’o 70C) whicli is 
generally ascribed without question to Plymouth, compare, however, note on No 730 

Totmetly in the Prideaux ^Uection 

Church, fig 47 , Solon, fig 57 

720 . Tea-pot and Cover, painted m colouci. and gilt. Mark, the sign lor tin, in 
gold. About 1770 

Globular body with short cylindrical neck, curved spout and ribbed loop handle, slightly 
domed cover with cone shaped knob The ground of the body and cover is covered 
with mottled maroon coloured enamel, on this is reserved, on either side of both body 
and cover, a shaped panel bordered with ndily gilt rococo scrollwork and punted witli 
a festoon of flowers in natural colours A small spray is painted underneath the spout 
H f 4 in , diam 4J in 

A siraim tea pot formerly in the Trapoell Collection (compare Oxford, Catalugue, p 
Xo 417) came from the Britain Collection, in which it was preserved "as a relic of 
Champion's manufacture from the Castle Green works ’ It is probable, however, tli.it 
this and the other pieces of like character were made either at Plymouth or at Bristol 
Tiram^;inii)nA , 

formerly in the Prideaux Collection 

722 . Coffee pot and Cover, painted m colours and gilt. About 1770 

Elongated pear shaped body, with long curved spout and ribbed loop handle decorated 
with a gilt leaf in lehrf at the npper end, domed cover with knob in the form of an 
applied flower with two leaves gilt The ground of the body and cover is painted 
m blue emmel veined in darker blue in imitation of marble On this ground are 
reserved a band of gilt cresting round the cover, the mouth and the base, and five large 
shaped panels, placro two, one above the other on either side of the bodv, and one 
beneath the loop of the handle Thepancls ace painted with bouquets oc festnonsof flowers 
in natural colours and bordered with nchly gilt rococo scrollwork. The spout is decorated 
with a bouquet in colours and the handle with gilt scrolls H iij- in., diam. >n 
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Of the same pattern is No 716 compare note thereon as to its place of manufacture 

1 ormerly in the Pndeau\. Collection 

Mamat Gg 327 Jaennicfce Geuncfnss der heramik fig 3&9& p 611 Gamier Ifislotre di la 
Ciramique fg 159 Chaffers fg 455 Journals Ji illustration facing p 43.} 

763 CorrcE pox and Co\eii, punted in colours About 1775 

Liongated pear shaped l»dy with long cursed spout of detigoml section and scrolled loop 
handle with an acanthus leaf m relief at the upper end domed coser with tone shaped 
Knob Doth body and coxer are slightly lobed and are painted with a border compo'.cfi 
of a waxy green ribbon mtertxviucd with leathery scrolls in criin!.on and with bouquets 
and scattered sprays of flowers m natural colours H gj in diam 4I in 

711 Jug, punted in colours Mirk, the sign for tin, m gold, nearly obliterated, 
and “ 1 " (’) impressed About 1770 * (Plvtc 8i ) 

Pear shaped bodv with loop handle (restored jn plaster) and projecting Jip beneath which 
IS a bearded mask in relief from the same mould as the head of the figure of Winter 
in the set of the Seasons (No 730) described above The mask is coloured after nature 
Hound the top of the jug below a nairoxx red border is a ixaxy green ribbon tied in 
txxo boxxs and intertxvinM wilb scrolls and tendrils in crimson Dunches and detached 
sprays of floxxers amongst xxhich are plum branches bear ng fruit painted in natural 
colours are scattered oxer tlic remainiog surface H 10 in uiam 7J m 

1 he indistinct impressed mark appears to be the init at 1 xvhich is usually reg rded as tl e 
mark of the modeller Tebo as in the case of Nos 41 and 4^ it doubtless refers only 
to the model of the mask beloxv the spout Compare note on No 730 al«o Oxxen p -'42 
Burlinston Magattne x\x p 108 Ibe border is similar to that of No ^63 

764 CvcKRET OR Tea set for i single person, painted in colours and gilt Mark on 

etch piece n cross in o\ erglaze blue emntel , also on the suener, crossed s« ords 
in imitation of the mark of Meissen porcelain in underglaze blue, the cross 
being painted partlj o\er it (No 61) About 1780 

I he set consists of a trax tea pot and cover suener and cover cream jug and cup and saucer 
each decorated witfi a row of giU-edged oval compartments vt midxxey between lx 0 
1 onzontal bands of husk pattern in green the comparimcnu the gilt edges of which 
arc delicately tooled contain single rose sprays pointing alternately upwards and down 
wards painted in natural colours The tray is oval with waxy shaped rim and a 
serpentine longitudinal nb projecting beneath the base to strengthen it The tea pot 
is peat shaped with <h rt curved spout projecting from the shoulder and targe loop 
handle both moulded m the shape of a (xvig and small flat topped cover surmounted 
by a coloured rose spray in relief The sucricr is of bulbous form with slightly domed 
cover on xvhich also is a rose spray in relief The cream jug is pear-shaped xxith pro 
jecting hp and loop handle The cup is inverted bell shaped with loop handle Iraj 
H i| in L iij 10 7| >n tea pot and cover H in diam 3J in suener 

H 3J in diam 3 in cream jug H 3J in, diam 7/* in tup H aj in diam Jin 
saucer diam 4J in 

Tea pot Chaffers fig ^fiO Tlw pattern is the same as that of No 773 

765 CREANf JUG, moulded in relief md punted in black and green Mark, a cros^ 

and 6, in o\ erglaze blue emmel (No 62) About 1780 

The body is spirally fluted vxith wavy edge and projecting lip tie flutes being moulded 
at tlicir lower end with frond like foliaj^ festoons of flowers in grey outline wasted 
oxer with green enamel arc painted round the outside 1 oop handle of scrolled form 
H m I 4J m 

766 Plme, painted in red and gilt Mirk, a cioss in oveiglnze blue emmel 

\bout 1780 

The narrow scalloped nm has a gilt edge and a border composed of a wide red band 
twined about with a gilt ribbon Diam 6} in 


1J2 0 
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767 . SucRiER A\D Cover, painted m colours and gilt About 1780 , 

Of the 'ame form as the sucner in the cabartt No 76] Round the edge of hath pieces 
IS a narrow border m black md green painted to imitate marble edged ssilh gilt 
“icrolls and foliage The remaining surface is decorated sMth scattered bouquets and 
sprays of flowers in natural colours H 3J in diam 3g in 


76 S Spoon trvy, painted m colours and gilt Mark, i , said to be the mark ot the 
enameller, Henry Bone, in gold (No 68) About 1775 

or shaped oval form with wavy nm decorated with festoons of flowers and garlands of 
laurel in natural colours tied with pink nbbons with gilt leafy ornament at mtetials 
A spray of flowers in colours occupies the middle L 6 ^ in W 4J m 

769 . Chocolate cup with Cover and Svucer, painted in colours and gilt Mark 
on the saucer, a cross and 2 , said to be the mark of the enameller, William 
Stephens, in o\ergIaze blue enamel (No 63) About 1775 

The cup has two scrolled loop handles the domed cover has a 1 nob in tlie form of i 
green apple with foliage applied in relief Each piece is decor ited w ith festoons of 
flowers m natural colours hung from a gilt honzontil line Cup and cover II 4I in 
W 3I in saucer diam 5J in 

Tor the significance of the mark set Owen p -33 and O'clord Catalogue rrapntU LoU&it n< 
p win 

770 PoRTfOV OF A Service, painted in colours and gilt, consisting of a bread anJ 
butter plate, sugar-basin and cover, two cliocolate*cups, two tea cups and 
saucers, and two coffee cups Made for William Cowles Maik, on the 

chocolate cups and one teicup, a cioss in overglare blue enamel and i, 
savd to be the rruark of the enameller, Henrj Bone, in gold, accompanied on 
the chocolate cups the date 1776, also in gold (No 69) (Plitt 81) 

rhe plats IS «aiicer shaped with a circular ridge uiidernfatb wiihin He font ring to 
strengthen the base The sugar basin chocolate and colTce cups are of ogeeform the 
cups having scrolled loop handles The domed cover of the sugar basin is surmounted 
by a flower with foliage applied in relief within a painted laurel w-reath The tea 
cups have no handles Each piece is decorated with a bouquet and scattered spravs 
of flowers in natural colours and with the monogram “ WC in duplicate, in gold 
within a green laurel wreath This monogram is placed in tlie centre of the plate anil 
saucers on one side of the sugar basin, outside, and inside on the bottom of each of 
the cups Plate, cliam 7* in . sugar basin and cover, H 5] in diam 4] in , 
diocoSale cui>s, each H 3V m , diam 3^ in lea cup^ H ij m , tlnm 3I in , saucers 
diam 5 in , coffee cups, H s} m diam sj in 
This service was made for William CowIe« merchant of Vo 33, C vsUe Green, Rristol \ 
tea cup and saucer are in the TDnti»li Museum j^'o viii ii) anuVner ciioco^ate cup i’ 
shown in Owen fig 55 
lormerly in the Prideaux Collection 


771. Tea cup and Saucer, painted in colours and gilt Mirk, on both piece--, 3 m 
gold, accompanied on the saucer bj crossed swords in imitation of the mark 
of Meissen porcelain, in underglaze blue (No 67) About 1775 

The cup IS decorated outside and the saucer inside with a band of arched gilt 'crolls 
connected by Sshaped gilt scroll, with the nm and tvvinei] ibout vvath mvy garland'' 
of flowers painted in natural colours Hie cup 1 as a shaped loop handle Cup, 11 ij in 
diam 3 in , saucer, diam in 
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772. Tevcup and Svucer, painted in colours in imitation of Chinese porcelain 

Mark, a cross and 16, in oierglaze blue enamel (No 64) About 1780 

The cup IS painted outside and the saucer inside with a Chin"se lady holdinjr an umbrclii 
standing with n child at her side in a garden to the left of her is a puiot perded 
on a stand Inside both pieces is *i border of chun pattern m red The cup has no 
handle Cup 11 ij in, diam 3J in , saiiccr, diAm 5 in 

773. T«o Tev CUPS and Saucers, pninled in colours Mark, a cross and 7, in 

oNerglazc blue enamel (No 65) About 1780 

Tite cups are inserted bcll-shipcd witliout handles and lite the saucers hnse a wavy edge 
coloured brownish-cnmson The cups are deoonted outside and the saucers inside on 
lie nm w itli festoons of Bowers, m btacL. outline filled in with green Cups 11 . in 
diam 2( m saucers diam >» 

For reasons not statctl this pattern has been called the Iljnce Walpole pallem 

774. Tev cup and Saucer, painted in colours and gilt Mark on both pieces 3 m 

gold, aho on the saucer, crossed swotda in imitation of the mark on ^ie)ssen 
porcelain, m underglaze blue (No 06) About 1780 

Bell shaped cup with shaped loop handle The nip 1$ derated outsid fin I the sau rr 
inside with festoons of foliage, m grey wnshed oser with green hanging from the nm 
■\nd passing over oblique lines of gdd which *ping nt their lower end from a band of 
scallops also in grev and green In the middf** of the saucer is a small gilt rosette. 

11 3* u* ■ diam ■'} in . ssucer. dnm 5J m 

775. Two Coffee cups, paitend m colours and gilt Mark, a cross in ovcrglaze 

blue enamel and 3 in gold (No 70) About 1780 

The cups “ire cvlmdrical, with scrolled loop hindle moulded in relief with husk pattern gilt 
the saucers haie a high slmtir»g run. The cups are dccorited cuUid" and the sautTrs 
inside with -i row of gilt-cdged osal comp-artments set midway between two horizontal 
bands of husk pattern in green the compartments, the gilt edg»s of which are delicateli 
tooled cnnhiin single rose sprigs, pointing aUcmateI> upward, and diw-nwards, painted 
in intural colours. Cups, if -J in diam aj m saucers diam 5J m 

Owen fg The p.at(em is the same ns that of No 775 

776. Two Coffee cups vnd Svuccrs, painted m colours and gilt Mark on all the 

pieces, a cross m overglaze blue enamel, accompanied on tlie saucers bj 4 m 
the s.imc colour (No 71) About 1780 

Of the s.nme form ns No 77^ The cops are deconted outside md ihe s-nucer, inside with 
two wide bind, (f scnle-pattem m enmson edged with gold and cnclcKed between two 
mm wer binds of green husk pattern A gilt rosett* occupies the centre of the saucers 
Cups 11 aj in, diam in., saucers, diam 5J in 

777. CorFFF'CUP \nd Snlcer, painted in colours and gilt Mark, a cross in over 

glaze blue enamel, and i , said to be the mark of the enameller, Henr> Bone, 
in gold (No 72) About J7S0 

Of the same fom is No 77, The citp is painted ou*«ide and tl* sauerron th- nn with 
twisted festoons of p<*art, bciveeeii two horizont.il bind, of grer-i f u«J, pattern Cup 
H 2I in, dnm sj m , saucer dim sJin 

Owen fig 30. 

K J 
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778. CoFrEE-cup and Svucer, painted in purple and gilt. Mark, a cross m overglaze 

blue enamel and 2, said to be the mark of the enameller, William Stephens, in 
gold. About 1780 

Of the same form as No 775 The decoration, on the outside of the cup and on the rim 
of the saucer, consists of a band of giU chata pattern, carefully tooled, between two gih 
lines each twined about with a ribbon in purple Cup, H zj in , diam 3^ 111 , saucer, 
diam in 
note on No 769 

779. Two Coffee cups and Saucers, painted in colours and gilt, .Mark on both 

saucers, 5 in gold, also on one of them, crossed swords in imitation of the matk 
on Meissen porcelain, m underglaze blue (No 73) About 1780. 

1 he cups are bordered outside and the saucers inside with gilt rosettes connected bv S-shaped 
scrolls in red, which are intertwined with narrow stems of foliage in grey and green 
Small gilt sprigs are scattered over the remaining surface Cups, H 2} in, diam 
2i m , saucers, diam 5J in 

780 1 wo CoFFEL CUPS, painted in colours and gilt Inside on the bottom of each, 
accompanied by the date 1774 ® cross, the mark of the Bristol factory, 

are the initials " I H, ’ in crimson, said to be those of Joseph Harford, iron 
merchant, of Bristol 

li. ch has a loop handle m the form of a bent twig and is painted with festoons of flowers 
in natural colours hanging from a border of narrow gilt scrolls Each, H 3 \in, diim , 

In the opinion of Owen (pp 94 189) the ser\ice to which these cups belong was more probablv 
made for Joseph Hickey, a friend of the statesman, Edmund Burke, and London agent 
for the Bristol porcelain works Joseph Harford, with whom the service is traditionally 
Associated, was one of the partners with Champion in (he ownersliip of the factory in 
the years 1 768-9 Another cup from the senice 1$ reproduced by Owen Ifig 43) 



IX— CAUGHLEV 


F rom the )ear 1772 onwards porcelain was made at a pottery 
previously in e\istence at Caughley, near Brosele\,in Shropshiro 
The introduction of the manufacture was due to TJiomas Turner, 
who came from Worcester The earlier productions were for the most 
part decorated bj printing under the gla2e m blue of peculiar brilhancv, 
a type unrepresented in the Collection, if the jug (No 122) is nghth 
assigned to Caughlev it would appear that printing in black over the 
glaze was also sometimes adopted In 1799 the works were purchased 
by John Rose, of the neighbouring Coalport factory, and their activilv 
steadily lessened, until about 1814 they were finally demolished A 
characteristic style of decoration m underglaze blue and gold' belongs 
to the last few years of tlie i8th centuiy, being clearly inspired by tlic 
Worcester porcelain of the Flight period of management 

Amongst the marks used at Caughley are the initials “S ’and“C” 
printed in blue under the glaze Ihe “S’* indicates “Salopian,” the 
name by which the porcelain was general!} knowm 


iVos 781-783 

These pieces are variously decorated with painting, printing or gliding 
The blue decoration in ever) case, whether painted or printed, is under 
the glaze 

781 JcG, punted m blue under tlie and decorated over it m enamel colours 

and gold Marl,, ‘S in blue, barred oterwith gold as though to conceal it 
\boiit 1790 (Plvtf 86) 

Tiic form is borrowed from Worcester porcelain and is the same as tliAt rf tie VVircesier 
jug No wo On the front are the initials SB m monoRnm m i circular medalJ n 
with a DOidcr of beads m gold and on either side ate bouquets and scitltted sprays <1 
llow'ers m brown jellow and gold with touciies of dull preii Hound tl e top and b'<v 
arc borders of pit cliam pattern on a dark blue band edged with a wiw wreath f 
gilt tillage H 8^ in dism 6 in 

782 Kg, painted in blue and gilt About 1790 (Puvte 87 ) 

Of the «ame form as No 7S1 Tie bod» and neefc are decorated with br ncl es of con 
\entional f( huge in gold and Roners >n blue Round the shoulder and rim are f mial 
borders in blue and gold H 7^ in diam 4} in 

7S1, 782, 7S3 
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790. Jug, printed m blue with the royal arms of King George III as borne before 1802 
and with figures of volunteers The royal arms are also impressed from a seal 
on the base (Mark No 74) Inside the nm is the inscription “BRIMSTREC 
LOYAL LEGION ” About 1795 (Platl 87 ) 

Of me same form as No 781 The arms, which are accompanied by a crowned Jieimef, 
floral emblems, the supports* and the mottoes HOVI SOIT OUI MAL Y PC\SE 
.ind “DIEU LT MON* DROIT, are set in the midst of a trophy of flags and weapons, 
flanVed on either side by the same print representing two solunteers standing at 
attention as sentries beside a flagstaff Above this group which is repeated on either 
side of the neck, is placed on one side of the body another print representing a body of 
troops on parade Fhe inscription is placed on a garter forming a border inside the 
neck H 8 in , diam 5 in 

Brimstree is the name ol a hundred in Shropshire, in the immediate neighbourhood of 
Caughley The jug was doubtless made for the use of a corps of volunteers m the 
time of the war with France during the last decade of the iSth century it may be 
dated between 1794, when the \olxmteer moiement begnn and the Peace of Amiens, 1803 

122. Juc, printed m black About 1775 

Pear shaped, with projecting hp and Icop handle On one side is a Chinese ladv 
attended by two children, one of whom hold^ a parasol cner litr head, on the other 
side are two youths in European dress of the period, playing at battledore and 
shuttlecock with rococo scrollwork below H 4] ui iliara 3J in 
Tins piece is conjecturally attributed to Caughley The paste shows by transmitted light 
the warm yellowish tone characteristic of Caughley porcelain 

783 Pair or Mugs, painted m blue and gilt. About 1790 (Puatl 87) 

Cvhndncal, with grooied loop handle Decorated with two conicntiosal floral designs set 
altemaveU with vertical bands of formal ornament between them H 4’ in,4^ in, 
dnm 3} in , 3J m respectuelj 



X.— LIVERPOOL. 


P ORCELAIN was made at several of the potteries ^^hlch flourished 
at Liverpool in the i8th century. Richard Chaflers, who died 
in 1765, appears from an advertisement to have been making 
it as early as 1756. Amongst otlier potters who produced porcelain 
at a slightly later period were Samuel Gilbody, Philip Christian, 
Seth and John Pennington, and Zachariah Barnes. Porcelain was 
also made from about 1800 onwards at “ Herculaneum,” a potter), 
established near Liverpool m 1796, on the right bank of the Mersey 
The Schreibe: Collection contains no specimens of Herculaneum 
porcelain, all the pieces belonging to tlie earlier period of manufacture 
at Liverpool. In the absence of marks or signatures of potters it is 
impossible to assign the specimens to their several makers , all are 
decorated with black transfer prints, executed at the printing works 
established in the city about 1756 by John Sadler and Guy Green. 


Nos 784-7S9. 

The prints on all these pieces are o\ei the glaze in black; No. 789 
has also slight painted decoration in the same colour. 

784. Mug, printed m black with a bust portrait of “Major General Wourn” 

(b 1727, d 1759) Ihe print is signed “7 Sadler Lnvrpool" About 1770 
(Plvtc 87 ) 

narreUshapcd, with scrolled loop handle The bust is fiinled bv rococo sciollworK supporting 
tn'o trophies, of arms, funeral monuments and flags two of the flags are inscribed with 
the names of his engagements Lauisbourg' and ‘Quebec H 3! in , cliam 3 in 

\l.Tiie to commemorate Wolfes Mctory and death at Quebec m 17^9 The print appears to 
bo based on a portrait by niomas Oamsborougi^ reproduced in Tke Lentury 
Snv Series, \x\iti, p 333 

785. Mug, printed in black with a half-length portrait of “The Illustrious Prince 

Terdinand of Brunswick” (b iyai, d 1792J Ihe print is signed "Sadler 
Lip‘" (Plate 87) 

The portrait is flanked on one side In a battle scene, on the other b} a shield with the 
arms of Prussia amid a trophj of arms and flags one of whidi is inscribed Minden 
Ihe mug is mounted with a silver run chased with rococo scrollwork. H 35 m, diam 
3 i 

Made ti.) commemtirate the battle of Mraden, 1759 
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612. ConEi: POT \ND Co\ER, printed m black bj John S-id'er 

Ihe form is the same as that of the Worcester colTee pot Vo Cii except that the co\cr 
lias a cone-shaped knob On one side of the body is a print of a ladv stand ns tinder 
a tree beside a nnn who sits playing a flute whilst two children dance m front of them 
On the other side is Harlequin seatrf with a lady on a seat with needlework on a table 
beside itt before a tree from behind whidi I’icrrot is seen approaching The cover is 
decorated with 3 wreath of interlacing rococo <i«oli«ork H 7} in diam 3} in 
The first named print occurs alM on « tile of delft ware (\o 840 and a tei pot of 
cream coloured earthenware (No 1107) the second on 1 delft tile (No 840) and in 
combination with scrollwork of the same pattern as on the cover on a sugar basm of 
cream coloured earthenware (Vo 1113) in the Schreiber Collection all printed at Liver 
pool Compare BuWiBgren Uaga'ine, V^ol vi .article by John Hodgkin Transfer Prinliitf; 
on Pottery, pp 319 330 

[786. Two S\Lcr bo^ts, Worcester porceLim, w p 8q ] 

[787 l«o Jugs, Worcester porcelain, see pp 95, 96] 

[788 Jug, Worcester porcelain, see p g6] 

789 Two Tca cups and Svuccrs, printed and painted in black On one side ol 
the cup and saucer is a group of figures beside a monumental fountain, from 
th“ painting bj Antoine Watteau, now in the Wallace (collection, known as 
“1.0 Cascade,' wh ch was engrated by G Scotin About 1760 [Platf 87) 

The cups which have no handle ate printed on the reverse side with figures of a shepherdess 
and a seated mandoline phyer with sheep in a landscape Inside both aips and saucers 
IS a painted botdet of scallops and dots Cups H ij m , diam 3 m, al in respec 
tively, saucers diam 4} in 


[790 Jug, Caughley porcelain, see p 150] 



XI-STArFORDSHIRE PORCELAIN OF THE igxii CENTURY 


T he Collection contains only a few selected specimen'; of the 
porcelain of the numerous factories in Staffordshire which came 
into CMStence or first began to manufacture porcelain in the 
carlv >ears of the igth centurj' 


I. lO\GPORT 
iVo. 791 

Porcelain \\as manufactured, with other uares, at Longport, near 
Durslem, by the firm established in 1793 b) John Davenport and 
carried on b> Ins descendants till 1882 • In the earlier productions 
the stjle of the Derby porcelain of the time was imitated The mark 
used was the name of the firm, sometimes accompanied by an anchor, 
printed or impressed 

791 Te\ CLP Asn SvuccR, decorated with Rilding and painted en camatett m grev 
on a snge green ground Mark, “ Davenport, longport, printed in red 
(\o 78) About 1825 

The cup isp-iinied outside and the saucer on the nm trith ^heep mi hndv-ape rcsened en 
ettmaieu on n green ground betneen gilt borders of bead 'ind lotus-floner tmanient 
Inside the cup and in the middle o( tlie <aucer is a hrge gilt rosette Cup H 3 m 
diam i\ in saucer diam 5 to 

nought “It Dresden on August 7tli 1869 sr* Joutnah 1 p jg 1 httc to enumerate from 
Wolfsohns green cup and saucer imitating Empire Sfcvres, signed Davenptrt 

longport I's 

Solon fig 791 

[792 jtc, porcehin, of uncertain origin, sec p 1G4 ] 

[793-796 Group, etc, Rockingham potccHin, see pp 15G, 157] 

[797-799 Kkstvnd, etc, Lowestoft porcelain, set. pp 159, 160] 


^ 2 STO/vr UPO\ TRENT {bPODT) 

Nos. 800—802. 

Porcelain was first made about 1800 at the potteiy established bj 
losiah Spode at Stoke-upon-Trent, and earned on after his death in 
1797 b) his son of the same name In 1833 the manufacture passed 


^ Set Rliead, p 92 
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into the liands ol William Taylor Copeland, by whose family it is 
still conducted. 

In the porcelain made during the Spode management excellence of 
material is combined with the florid decoration characteristic of the 
period. The mark employed was the name “Spode” usually accom- 
panied by a pattern-number, \ariously executed; m the tliree pieces 
described below, all of which are decorated with painting and gilding 
over the glaze, the mark also is written ovei the glaze in various 
colours. The decoration of each is in nth enamel colours and gilding, 
m the case of Nos. Soi and 802 partly over a ground of dark uaderglaze 
blue 


800. Vvsr AN’D Cover Mark, "spode ” jn bioun (No 77) About 1825 (PlateSS) 

O\oi<i body painted in mtural colours on onc^itle with i bouquet "ind on the other tuthan 
uvertumed basket of ftowers and nith two butterflies agiinsi a shaded brown ground 
Domed perforated cover with a gilt knob in the form of i pod two gilt loop handles 
ri<ing from the shoulder, high fool supporterl on a square plinth with a border of gilt 
conventional ornament H 75 W 4 m 


801. Viot ET-BASKFT Mark, “spoor 1166" in red ^bout 1820 

Ovnl with scalloped edge perforated convev cover, and loop handle on the cover ami nt 
either end of the basket Painted with sprays of flowers in natural colours reserved oa 
aground of dark underglaze blue overlaid with gilt scale pattern H i|in, L 
w 2| in 

Dovight at Exeter on September tsih. 1869 sre /eurnals, i, p *<7, "The onlvr Hung the 
small shops at Eveter presented was a little Spode basket at Mrs Guertos ' 


802. Box AND Cover Mark, “spode h66’’ in red (No 80) 

Circular, painted inside and out with sprays of flowers in natural colours, reserved escept 
m the middle of the cover on a ^wund of dark uncJerglaze blue overlaid with gilt 
scale pattern The cover is slightly coiivcj. H ij in , diacn sj in 


3 . STOKE UPOK‘TRENT (^^NTON) 

No. 803. 

The factory carried on at the present time at Stoke by Mintons, 
Limited came into operation in 1796 under the direction of Thomas 
Minton, who had previously worked at Caughley and elsewhere as an 
engraver of copper-plates for printing on potter>. Porcelain is said 
to have been added to the productions of the factory in lyQS, and 
appears to have been made continuously from that time for^vard ' 
The mark usually employed until 1861 consisted of double “S” m 


Comp.'ire Burton, Enqlish Porcelain, p 173 
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imitation of tlio Sevres iiKirk, \\itli “M” below, generally in blue enamel 
over the gla^e. In addition to the pieces described below, No. 470 
was also probably made at the Minton factor}-. 

803. Pair of Bfakers, painted in enamel colours and gilt. Mark, double “ S ” above 
“M,” in oxerglaze blue (No. 79). (Pl.\tf, 88.) 

The beaters arc punted with sprajsof flrtwxrs in natural colours. «>n ime jellow Rlo!>e. (lower 
and purpt" (.eonv, on the other, pint and scllow mallow and purple striped iluuble 
anemone A gilt band encircles tlw run and ba^e of Ixitli iiecrs. il m. in 
resprc1i\el>, diam 4 in 


§ 4 . n.wLcr 

Xo. 8030. 

.‘Vmongst the factories producing porcelain at Hanley was that of 
[olm Shorlhose & Co., stated to have come to an encf about 1823.’ 
'flic mark used was the name of the firm, sometimes accompanied by 
crescents. 

803a. I'cA'CiJP AND SvuctR, printed in undcrglaze blue. Mark on the saucer, " Shorthosp 
& Co.” and two crescents, printed m the same colour (No. 81). About x8oo. 

The cup IS pnntcd outsidi* and ihc *aucef in<iide with pheai.'uits and other bird« perched on 
.T tree or 11 ) ing The cup h.is no handle Cup. 11 if m.Oian aj in . saucer, diani 4} in 


S 5. STArruttDsmitE (Maxctactcre uncertain) 


Xos. 354, 470. 

In the absence of marks it is impossible to assign these pieces witli 
certainty to any one of the Staffordshire factories in particular. 

354. Two PLA.TES, moulded in relief and painted in colours o\'er the glaze. 
.\bout iSio. 

the rim has .a v.illopctl edge and » moulded with trcllis-pattem. with small itllow fijwers 
applied at the point, of inicfwtion The middle i> painW wilh <prajs of flowers in 
n.atural colours. Dutn. 7} in 

470. Mug, printed in crimson from a slipple-engravcd plate and gilt. About iSco. 

Cjhndfial, with foliated loop handle and moulded bay Th.* print on the front of the 
mug depicts a shepherd addressing a girl who knerb to draw water from a stream 
H 4I in , diam. 3} in 

Tl.i' piece I-, probabl) an early production of the Minion factory at Stoke-upon-Trcni. .it 
which stipple-pnnted decoratii.'n was eittnsiscly u<eik 


* ChnfI,^rs. Marks atij p. 701. 



XII.-SWINTON (ROCICINGHAM WORKS). 


I N iSzo experiments were made for the production of porcelain at 
the pottery of Brameld & Co., on the estate of the Marquis of 
Rockingham, at Swinton, near Rotherham, m Yorkshire, but it 
did not become part of the regular output of the establishment till 
1S26, in which year the factory received assistance from Earl Fitzwilliam 
and assumed the title of “Rockingham Works”, porcelain continued 
to be made there till 1842, when the works were closed. The mark 
used, in several variations, consisted of the name of the works and the 
proprietors below a gnfhn, the crest of Earl Fitzwilliam, printed in 
various colours. The title “Royal” prefi.\ed to the name indicates 
pieces made after 1830, when the factory received an order from 
William IV., and the words “Manufacturer to the King” those made 
during his reign (1830-1837). Another mark occasionally found is an 
applied oval medallion with the name “ Brameld " in relief within a 
wreath of the national floral emblems. 

Nos. 793-796. 

These pieces are all decorated over the glaze in enamel colours and 
gold, in the case of No. 796 over a printed outline. 

793 . Group. Two greyhounds and a dead hare About 1830. 

One of the hounds, which are coloured after niture, is sitting up, the other lying down, on 
an oval rocky base coloured green H in, L 4f in, \V 2J m 

794 . Vase ano Cover Marh, a gnlBn, and Rocktnghavt TV’orfts Brdmeld," printed 
in red; also an applied oval medallion moulded in relief with the name 
" EP-mtcTi" witluxi a wreath of rosea, thistles and shamrock (No. 87} 1826-1830 
Of he-ragonal section with bulbous body, ^ueading base, short neck, and wide rimmed domed 
cover surmounted by a gilt bgure w a seated monkey Both vase and rover me 
painted witli butterflies and bouquets and spravs of flowers in natural colours. H 12 m , 
diam 3| in 

795 . Toy ' 1 "ea-pot, decorated v' ith applied flowers modelled in relief Mark, a griffin, 
and “ i?i>Efcingfifli}i Worhi Brameld ManufacUireY to the iCiHg,” printed in 
crimson (No. 86). 1830-1837. 

Depressed pear-shaped body with short curved spout and loop handle in the form of green 
twigs from which spring the Sowen in teli^, coloured after nature, which are applied 
to the body , the domed cover is similarly decorated w ith flowers H aj in , diam. m 
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796. Pi ATE, printed m black outline and painted in colours with 
imitation of Chinese porcelain of the famtllc vcrte. Mark, a 
"Royal J?ocfc“ irorAs BramcW,” print^ m crimson (No. 88). 
(Plvte 85.) 

Octnj'onn) Tlie middle is circular and >5 fainted mill flowering pLints fun"!, 
bird-. The rim is decorated, within a formal border m red, with fluwe 
ground on which arc reserved four shaped panels, cndojmg alternately 
Iwtie among flowers Diam gj in 


15 

gilding, in 
grifTin, and 
i 83 o - i 8.}2 

. .md grotesque 
rs on a green 
a bird and n 



xiii— LowcsTorr 


A PORCELAIN factory was established at Lo\\estoft, in Suffollv, in 
1757, after an unsuccessful attempt m the neighbourhoo3 in the 
previous 5 ear In 1770, under the title of Robert Browne and Co , 
the firm had a warehouse in London The factory, whicli was almost 
entirely occupied witli the production of .wares of a utihtar^nn character 
with decoration of modest pretensions, was closed about 1802 The 
name of one of the I owestoft painters Robert Allen is inscribed on 
a Chinese porcelain tea pot in the Collection (No 817) 

Numerous pieces bearing local inscriptions serve as aids to tlic 
identification 01 Lowestoft pioductions Additional evidencewas provided 
m 1902, when a quantit> of moulds, wasters and fragments were 
brought to light on the premises formerly occupied b> llie manufacture 
In the earlier stages the decoration consisted chieflv of painting m 
underglaze blue, inspired by Climese originals and generally combined 
with scrollwork and floral ornament moulded in lehef m which the 
influence of early Worcester porcelain is perceptible Underglarc 
printing in blue* was also employed Prom about 1770 poh chrome 
painting over the glaze was adopted, simple sprays of flowers and 
feathery scrolls of rococo character being the predominant inotivC'< 
Inscriptions are also common The rococo style tontinued in vogiK 
at Lowestoft longer than m most factories, it was only towards the 
end of the iSth century that the classical rev iv al took elTect there 
Ihc “rremh sprig’ pattern, originated in the Parisian factory of the 
due d’Angoulemc, is sometimes found on pieces of the latest period 
No recognised factory mark was used at I owestoft, but small 
numerals of uncertain significance, always in underglaze blue, arc of 


A os 797-799 

The following pieces are decorated vvitli painting cither m blue 
under the glaze or in various colours over it Gilding occurs on No 799 
only The marks in blue are under the glaze 
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797. Inkst\nd, painted jn blue, inscribed “A Tnfle from Lowestoft” About 1770 
(Pl-vte 89)^ 

1>k1v nearly cjlmdrical, with Oiglitlv conca\e sides, short narrow neck, and four holes for 
pens* round the shoulder The ir^cr^tion is enclosed viithin a panel of rococo scrollwork . 
on the re\er<e side of the body are sprays of conirntioml /lowers and two insects 
Round the shoulder and inside the mouth arc formal borders in Chinese stile H 2^10, 
- diam 3J in 

, t 

596 . Tea fot and Cover, painted in blue dn a pojsdered blue ground in imitation 
of Chinese porcelain About 1765 (Plvte 89) 

Globular bodi, with short rnde neck, cunfed spout and loop handle, slightly coniex co\er with 
cone-shaped knob restored in plaster The whole surface is covered with powdered blue, 
with exception of a la^e shaped panel on either side of the body and two smaller ones 

' An the cover, reserved m vvhit^ which are painted with Chinese fl iwering plants and inytets 

, H in , diom 4} in 

» This pi^ce IS similar m character to the dish in the British Museum painted with a view of 

‘Lowestoft Church, compare Hobson Lataloguf, pi 37 

y I 

497. Two SviCE BOATS, moulded in relief and painted m black, inside on the 
bottom of each are the name “Miss de Vauv” and date 1774 

Long spout, shaped rim loop handle, the sides moulded with sliaped panels Inder lie lip 
and in one panel are *pra}* of llm-ers, the other panel encloses a Chinese landscipc 
Inside the rim arc <pravs of flowers and compartments of trellis pattern H ij in 
ij in. respectively, I 4’ in. W i| in, ij m re«p'*ctivel) 

531. P\ik or Iraas, moulded in relief and painted in gre\ish*blue. .About 1765 

In the form of a leif on which nre moulded a smaller leaf a spray of fovvers and an 
insect The outline* of both leaves nnd the veins of the smnller are picked out in blue 
\A in, 4| m respectively 
The attribution of these pieces to Lowestoft 1* uncertain 

129. Two l£\ CUPS AND Salcers moulded m relief and painted m blue Mark on 

the cups, I in blue. About 1760 (Plate 89) 

Both cups and saucers ate roouWed with sprays of conventional roses and carnation* below 
a narrow band of scrolls which i* enclosed by a formal Iwrder painted m blue The 
cops have no handle Cups, H. ij m, diara 3 m saucers, diam 4J in,4} in 
respectively 

Made from mould* of Ihc same pattern as one found id the old buildings of tlie [.nwestoft 
factory in 1902 figured by Spelman pi u The painted border occurs on a fragment 
found on the same site figured w» the same work pi lin 

130. IcA-cup AND Saucer, moulded in relief and painted in blue The initnU 

“IH” and date 1764 are introduced in the moulded decoration (Plate 89) 
Both pieces are moulded with three vertical or radial bands of trellis paliem dividing the 
surface, below a narrow border ol painted ornament of the same pattern as that on 
No 129 into three compartments each of which encloses a circular medallion with 
beaded border surrounded bv conventional Roral ornament also in relief In each 
medallion is a small Chinese landscape painted in Hue on the bottom of the cup 
inside and in the middle of the saucer is a floral spray similarly executed Cup H i® in 
diam 3 in., saucer diam 4J in 

The mould for a tea pot wnth similar rebel decoration and the date 1761, a cast from which 
IS in the British Museum was found in the old buildings in 1902 , see The Connoisseur 
\o1 V , 1903 p 269 For the Ixirdcr compare Spelman, pi Iiii 



LOWESTOFT. 
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123 Toy Te^ service, consisting of tea pot and cover, sugar basin and co\er, milk 
jug, tea cups and saucets, and two coffee cups and saucers painted in 
colours About 1780 (Plate 89) * ' 

The teapot has a globular body slightly cursed spout loop handle and domed co\cr witii 
round knob The sugar-basin has a flange round the nm into rvhich the come\ nrer 
fits The jug IS pear shaped with projecting lip and loop handle The tca-aips laie 
no handle All the pieces are painted with bouquets and sprays 0/ flowers m mtural 
colours 

Teapot, H 3I in, dnm aj in sugar basin H "I in dnm 2J in milk jug H -J in 
diam rj in , teacups H 1 in, diam tj- in coflee<ups H s] in diam ij in 
'saucers, diam 3* m ^ . 

.• < i 

112. Tea po\, moulded m relief and painted in blue On one end are the w*bri!s> 
“ Hyson Tia," and on the other tlie initials “HI’ Mark, 5 in blue (No 75} 
About 1760 (Plate 90^ * _ ' 

Of oblong eight sided section with flat top and sliort cylindrical neck The larger sides are 

C amted each with a Chinese figure in a landscape in a panel surrounded by flowers 
eidwork and foliage m relief Round the top and base are borders of saoIU and 
lozenge pattern respectively in blue The inscription and init als on the ends arc 
painted each on a slightly raised panel with a floral border m relief Floral «pny» and 
insects in blue are scattered over tlic remaining surfaces II 4I in I 3J m, \V s| m 

108 Mug, pTinted in blue in the Chinese style Mark, 14 m blue About 1770 

(Plate 89 ) 

Cylindrical with grooved loop handle The decoration consists of a dragon pirtly outside 
and partly inside the mug chasing a flaming pearl amid conventional clouds n vn 
d am 4j in 

Bought at Silisbury on September nth 1865 see foirnal* 1 p 36 went on to 

Targetts in the High Street There C S discovered a clumsy blue and 
wlnte jug handle terminating in a heart Bow (ys) This piece was formerly 
attributed to Bow A similar mug is fgured by Spelman, pi Kxvii 
Button F«g£ish P«r<«tam pi >1 Mcv. pi xv 

798 Mug, painted in colours, inscribed on the front in black Trifle from 

LowrsTorT About 1790 (Plme 90) 

I3arrel.ihaped with T band of reeding round the nm and base and scrolled loop handle 
On either side is a spiav ol cornlUiwers vu overglaze blue red and green in the slj le 
of the so called Angouleme sprigs, the inscnptton is surrounded by garlands of f Iiagc 
painted in crimson H in, diam 3 m 

A mug with the same inscription and similar decoration in the IJritisIi Museum is dvtcd 
I79 j figured m Ihe Contiaisseiir, Vol vii, 1903 p 100 

799 . Mug, decorated vMtli gilding About 1790 

Barrel shaped with a band of reeding round the rim and base and loop handle On Ihc 
front arc the initials FH within a heart slnped panel, gilt stars ate regularly 
scattered over the remaining surface H 4 in , diam 3J in * 



XIV,— NANTGARW. 


T he porcelain worlds at Nantgar^v, between Cardiff and Merthyr 
Tydfil in the valley of the Taff, was founded in i8ii by William 
Billingsley ('vvho was apprenticed at the Derby factory in 1774, and 
‘had subsequently been employed by Flight and Barr at Worcester) 
and his son-rn-law Samuel Walker. The manufacture was suspended 
in 1814, when Billingsley and his staff removed to the Swansea works. 
It was resumed in 1817 and in 1819 Billingsley migrated to Coalport, 
the Nantganv works being taken over by William Weston Young, who 
carried them on till they were finally closed in 1822. 

The paste of Nantgarw porcelain is of \ery translucent, glassy 
character. The decoration was chiefly imitated from that of Sevres 
porcelain o£ the iStU century. Much of the porcelain was issued from the 
mctorj' without decoration and painted in London or elsewhere. The 
mark used was the name “nant*g\rw,” with or without the initials 
“ c w ” (probablj for “China Works”), impressed. 


Noi>. 80^-807. 


All tliese pieces are painted over the glaze in enanif*! colours and 
gold. 

804. PtK*TR.\r Mark, "nant-garw cn/’ impressed (No 82 ) (Pl\te gr ) 

Doat'Shaped, decorated losidc mill a border of peadeat rose sprays alternating \Mth stems 
bearing red berries uitertuined mih gilt scrolls, and outside with detached roses and 
buds The Unaers are painted in natural colours. I 9^ in, V\ 3 in 


805. Pv!R OF Goblfts Mark on both, “G” impressed (No 83 ) (Plate gi ) 

Sinu-o\oid bowl high spreading foot The surface of the bowl is di'ided bv pendent 
laurel-spravs in gold, each flanked by tsro \ertieal wavy gill lines, into four panels in 
ench of oKich i-. a «pra> of flowers in natural colours Hound the rim is a border of 
gilt foliage on a wavy stem The flowers ate, on one goblet, pink roses, jeUowand 
rnl tulips with forgei-me-noLi purple anemones, and blue and yellow coniolvulus on 
the other, pink roses blue and yellow convoUulus, yellow anemones, and purple poppy 
Each, H 5} in diam 5 m 
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NANTGAIOT. 


806. Plate Mark, “nant-garw cw impressed (Plate 91.) 

In the mtddle is a bouquet of flowers m natural colours On the rim arc four panels reserved 
m white and surrounded by gilt scrolls flanked by Aural sprays on a blue ground, in 
two of the panels are Chinese figures, 10 the others miniature Chinese pasilions among 
trees Diam gj in 

Tins piece was decorated elsewhere than at Nantgarw, probably in London by one of the 
enamelleis employed by the d^ler John Mortlock 

807. Plvtl Mark, “nant*gar\v c.w” impressed (Platl 91.) 

Ihe’rim has .i shaped edge and is moulded in relief with gilt scrollwork and wreaths nf 
flowers forming panels which are painted with bouquets in natural colours against a 
shaded grev background In the middle is a large group of currants, cherries, plums 
and an apple, with foliage, in natural colours Diam g} in 

I roin the style of painting it is probable that this plate was p-ucitecl by Moses Webster, wl 0 
decorated Nantgarw porcelain in London for Mortlock the wire being fired byllobins 
and Randall at Spa Fields, ClcrkenwcU compare Turner, p 107 and pi xxsn andaxM 



XV.— SWANSEA 


T he “Cambrian Pottery” at Swansea was established in 1764 
Porcelain was not made tlicre until 1814, when Lewis Weston 
Djllwyn was chief proprietor of the pottery In that year Dillwyn 
Msited the porcelain factory recentlv established at Nantgarw^ and 
induced its managers Billingsley and Walker, to transfer their manu- 
facture to his own works Billingsley and Walker left Swansea again 
in 1817 , at the same time Dillwyn disposed of his shares m the firm, 
which became Bevington & Co The manufacture of porcelain ceased 
m 1S23 or 182^ 

The porcelain made at Swansea was of three distinct types of paste 
The first, made from the receipt of Billingsley, resembled tliat of Nant- 
garw porcelain , the second, from the receipt of Dillwyn, showing the 
greenish hue of a duck’s egg by transmuted liglit, was, like the first, not 
made after 1818 , the third, made after that date, was of a dead white 
appearance Both the pieces described below aie of the second type 
The marks used were the name “Swansea” written m red script or 
impressed in capitals, and on the later productions the name of the 
Arm impressed , fin impressed trident is sometimes found on porcelain 
from Dillwyn’s leceipt, made from about 1816 to 1818 On Billingsley’s 
porcelain the Nantgarw stamp appears to have been used 


Nos 808-809 

Both these pieces are painted in colours over the glaze and gilt 

808 Pt-ATt Mark, "swansi-a” and a Indent, impressed (No 84) (Plate 91 ) 

P-iinted in natural colours nith three groups of pink roses and butterflies belneen them 
The nm is lobed and his i border of beads in relief between two gilt lines Diam 
in 

809 Plate Mark, "Suansea,’ written m red (No 85) (Plate gi ) 

In the middle la a painting in colours after nature of a bird the nime of uhidi Siralloic 
of Olahette is written in red on the back of the plate The nm is* deer rated «itii a 
narrow border of gilt scrolls. Diam 8} in 
I onncrlj in the collection of I mis 1 kssclyn Dillwyn M P 


‘ Compare p i6i 



XVI — COALPORT 


T OHN ROSE, an apprentice of Turner of Caughley, set up a potter} 
J about 1780 at Jackfield m the same neighbourhood, shortly after- 
wards he removed it to Coalport, on the bank of the Severn nearly 
opposite to Caughley, and in 1799 he bought up the Caughley factory and 
foi a few yeais manufactured porcelain at both factories concurrently, 
until, about 1814, the elder establishment was finall}' abandoned The 
Nantgarw and Swansea works were successively absorbed by the Coal 
port hrm, which is still in existence 

The marks used m the early part of the 19th century were the “ C " 
and “ S ” of Caughley, and the name “ Coalport ” or the initials “ C 13 D ' 
(for Coalbrookdale, another name by which the factory was known) 
painted under or over the glaze The majority of early Coalport 
porcelain is unmarked 


No 810. 

810 PAiu or Dishes, filled, one with walnuts, the other with green peas in their shells 
and pease blossom amongst them, modelled in porcelain and painted in colours 
after nature About 1820 

The dishes are circuhr with a gilt openwork border ind four small scrolled feet H 3 in 
2j in d am 7I in , in re'pectneljf 


XVH— ENGLISH PORCLL‘\IN OF UNCERIAIN ORIGIN. 

No 793 

792 Jug, painted in colours over the glaze and gilt The name and date “Richard 
Street 1792’ are incised on the bottom (Mark No 76) (Plate 90} 

Iin cried pear shaped bodv cylindrical neck with projecting lip scrolled and foliated Icxip 
himlle On either side ol the body are landscapes each in an oval panel with a formi 
gilt bird r That on one side depicts a distant siew of a town svith i riier in the 
(oreKtound the other nppevs to be adapted from a siew m Dtsedsle near \shbourne 
with two persons walking in the foicground Ilclow the tip is a gilt rose bud U in 

diam 3I in 

The style 01 painting appears to be an imitatir “sr that of Zarhanah Itireman nf Derby 
(compare No 471) and it j$ probable tl i>S ''as made in one of the minor 

factories of the Midland counties f 



Xvnr.-CHIKESE PORCELAIN DECORATED IN ENGLAND. 


D uring tlie iStU centurj’ and later Chinese porcelain was not 
only decorated in China after English and Continental patterns, 
but it ■was imported m considerable quantities in the wliitc 
into this country*, where it was painted and gilt, sometimes m the 
English porcelain factories, but more often in the smaller establishments 
in London and elsewhere of enamellers who decoiated white porcelain 
of various manufactures, English as well as foreign. The dates assignc<l 
to the pieces described below are those at which the decoration was 
executed ; in all cases the (porcelain appears to be nearly contcmporar\ 
with the decoration. A Clunese tea-pot (No. S17), the lid of wdiicli 
only is decorated m England, is described under another heading (XX.). 

§ I. DECORATED AT BOW. 

No. 8 1 6a. 

816a. Tea-cup, Coffee-cup, avd Saucer, painted in colours and gilt. On each 
piece IS a shield witli the arms of Hajes, of London, accompanied bv the 
cre^t. About 1760. 

Tilt* shielJ, of rococo «crolIetl form, charged ermmois ihree woKcs heads cr.V'ed wide 
langued gults, is idaord on the front of the coff«c-oip, on one Side of the tea-cup, which 
Ins no handle, and in the middle of die sa««r The acst, a wolf crminois, sutroount-. 
the shitld on the coffee-cup and saucer, on the lea cup it i$ separated from iJte shield 
and placed on the rcierse side Coffee cup, H sj in., diam. ai lo . tea-cup, 1 ! i} in, 
diam aj in , saucer, diam 4J in 

Other pieces from the same set are in the Dritish Museum, see Hobson, Catalogue, p. at 

§ 2. DECOi?AT£D AT CHELSEA. 

No$. 81 1, etc, 

811. iMuo, decorated in China smUi painting under the gl.a/e in liluc .and oscr it m 
wiiite slip, and at Chclse.'i with pohclirome painting and gilding The edgt 
IS mounted with a metal rim. .\bout 17 G 0 . 

Ini'crted bell-shiped body, high foot. I'l.'ip handle hmihed at the lower end in the fi»im of i 
small ;km «(xptre-head. The original decoration connsted of bamboos and pninos 
bra.ndies growing on rocks, in slight relief in white slip, between borders in blue cl 
cell pattern round ll e nni and wai> ornament round the lower part of the bod) Oier th- 
slip decoratian has been added a group of fiie erotic bird-> amongst buslies, painted in 
biiWimt coUiurs, The foot and handle are giU ll 111, diam. 4' in 
Ihe enamelled decoration is bi the same hand as that of t^e Chelsea jiate, .\o Sti 
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CHINESE. 


[812, 813. Tea-pots, decorated at Worcester, sec Lelo« ] 

[814, 815. Cups and Saucers, decorated at Worcester, see below ] 

399a. Saucer, painted in crimson and brown 

Painted jn monodirome in crimson with a landscape in which are three tra\ellers resiing 
beside a stream, with buildings beyond Fluted nm, with scalloped edge painted with 
a brown line Diam 4j in 

Decorated by the same hand as a Chelsea bowl and cup (h’os 376, 399) m the Collection, 
and a cup and saucer in the Museum (No 3-*4i 1853) 

816. Tea cup and Saucer, “egg shell * porcelain, decorated Mith painting in crimson 
and black and gilt About 1755 

On one side of the cup, which has no handle is a river scene with buildings, and a whern 
in the middle of the saucer is also a landscape with two men walling near a large 
group of trees Both landscapes are painted in monochrome in crimson and are enclosed 
within a panel bordered with rococo scrollwork m black and gold. On the reverse side 
of the cup and inside on the bottom of »t is a figure of a lady wearing a large hooped 
skirt also in crimson Cup H in diam 2 } m saucer diam 4^ in 


§ 3 . DECORATED AT WORCESTER 
Nos. 812-815 

The decoration in each case is in enamel colours over the glaze; 
gilding IS also added on all the pieces except No 815. 

812. Tea-pot and Cover About 1760 

Globular bod) , straight spout, loop handle, slightly domed cotet with gilt cone shaped knob, 
the stand hexagonal with wavy sloping rim All three pieces are painted with bouquets 
or sprays o! flowers, butterOies, and caterpillars in natural colours Tea pot H ol ^ 
diam 4^ in , stand, diam 5^ in 

These pieces appear to be painted by the same hand as Nos 813 and 815 and the Worcester 
pieces Nos 39 591, and 787 

813. Tea-pot and Cover About 1760 (Plate 92) 

Of the same form as No 812 On either side of the body and on the cover are sprays of 
flowers and a butterfly in n*itural colours m a quatrefoil shaped panel edged wdli 
a purple line and reserved in white on a pnmrose yellow ground H 5 j **’■ 

Compare note on No 812 

814. Tt\o Tea-cups ahd Saucers, “egg-shell” porcelain. About 1760 

The saucers and the outside of the cups ate painted with different groups of exotic birds 
amongst bushes in brilliant colours, inside each cup is a spray of flowers Tliecups 
have no bandies Cups H in , diam aj in saucers, diam 4I in , 4f in respectively 

815. Tea cup and Saucer. About 1760 

Both pieces are painted with sprays of flowers and a butterfly, in natural colouix The 
cup has no handle Cup, H in, diam 3^ m , saucer, diam 4I in 

Compare note on N’o 813 



XIX.— GERMAN (MEISSEN) PORCELAIN DECORATED 
IN ENGLAND. 


Noh. ioi» 

The three following pieces were made at the Royal Saxon Porcelain 
Manufactory at Meissen, near Dresden, about 1740. The polychrome 
enamelled decoration was added over the glaze in England during tlie 
following decade. The decoration in the style of the early Cliinese famille 
rose on Nos. loi and 116 shows some resemblance to that of the "New 
Canton ’’ inkstands made at Bow ir» 1750.* Certain pieces of Stafford- 
shire salt-glazed stoneware- are enamelled in very similar style, whilst 
others with figure decoration are analogous with No. 102. It is pro- 
bable that all these pieces were decorated in London, by an enameller 
such as Giles of Kentish Town. E^ccept on No 101, the decoration is 
enriched with gilding. 

101. CiiocoiATC-POT AND CovcH, paintcd in imitation of Chinese porcelain of the 
favitlle rose. (Plate 92 ) 

r«ar slup«<l body, scrolled loop handle, projecting lip, slightly domed coter nilh shaped 
knob Painted '\ith sprays of flowers in a %ase wbidi stand* beside a railing, repeated 
on wth« side ol the body and in n'miature on the co\rt H 5tn, diam 3! in 
A similar piece is figured m a Sale Catalogue. /tnlifaitinrri ous dtm litsiit des Kunsthandlert 
Albert Salmon, Berlm, 1913, pi ii, No 186 


102. COFrCE POT AND Co\lR (PLATE 92 ) 

Pear-shaped body, scrolled loop handle, projecting lip, domed CD\er with shaped knob The 
same figure subject in colours is repeat^ on either side of the body and in miniature 
on the cocer It depicts a shepherd seated near a stream beside a girl who is spinning 
wool from a distaff Both are dresicd m costume of the period A dog lies at their 
feet, whilst a tree, a windmill, ruined buildings and groups of sheep are introduced as 
accessories H OJ' in , diam yj in 

The sluspc IS that of three Meissen coffee pots in the Museum, N’os. 195&-1835, i957-i8ji5, 
and C 33 1909 

116. Tea-pot and Conen, painted in the of Chinese porcelain of the jamillv 
iosc. 

N’earlyosoid body painted on either side with a phamix, waterfowl, flowering plants on 
rocks and a butterfly, the cover is »imilarly painted and lias .-i round k-nob Tlie nni 
of the pot is decorated with a floral border Cuned sj?out of octagonal section, loop 
handle projecting to a point The cover is attached bv a silver chain to tlie handle, 
and the spout has been restored in silver H 3I in , diom 3 in 
A s,-»uc8 bo.1t, a plate, a jug and a bottle and basin (Xos. 893. 932, 931 and 033) m the 
Schreibcr Collection and a mug in the Museum (N'o 21-1885) are pieces of Staffordshire 
salt-glazed ware evidently painted by the same enameller. 


‘ Sec p 4 


“ ncpeciallj those cited ir the note to Xi' itG, 



XX.— CHINESE PORCELAIN, 


Nos 817, etc 

817. Tea-pot vnd Cover, painlwl m colours and gdt On either side is the subject 
of the Crucifixion, copied from a European engraving The name ‘MJfeit 
Louestoft" IS inscribed in red enamel on the bottom About 1760 

Of the same form as No 812 In the Crtiarivion scene numerous figures appear grouped 
round the three oosses , in the toreground are iloman soldiers casting lots for the 
garments of our Lord The coier 1$ painted with t«o floral spraj-s, ihe knob and 
ilange being gilt H $ 'o-, diam 4I in 

From the inscription »t mav be concluded this tea pot belonged to Hobert Allen 0/ the 
lorvestoft porcelain works who pot his name upon it and probably painted the sprais 
on the caver which were certainly not executed in Chioi U has b«n suggested that 
Allen also painted the Crucifixion groups reference being made in support of this to 
the east windcni o( the parish church at Lowestoft whicii was painted ^ him in 1819 
with the same subject This suggestion is howe'er untenable The teapot belong* to 
the numerous class of objects decorated in China by natiie enamellers with religious 
and other subjects copied from European prints 
Allen was born m 1744 and died in 1835 He entered the Lowestoft factory as painter 
in 1757, about 1780 became manager of it After it was closed he csJtied oa an 
enamelling workshop in the town in which he decorated wares of tarious kinds 
p 158 atwe. al'o Chaffers, Marks and Monagrom, p 853 Spelman p 78* Chttwh 
p 95, ifushell, Chtneu Art, 11, p 40 
Burton, fiigUih Portelain fig yi 


45 . Pair or Vases, painted in colours and giU About 1740 

Of hexagonal section, the upper part of the body swelling outwards and deconied 

Vine-stems with tendrils, leases and grapes and, amongst them, two squirrels all apphru 
in relief and coloured after nature. The lower part is decorated with gilt centred eon 
ventional flowers und foliage resers'ed in white on a coral reel ground Short flaring 
neck, spreading base Eacii, H 5{ in , diam 3 in 
These vases belong to the class of so called “soft paste* porcelain, characterised by a 

glaze with a surface iwcmbting orange peel, known by Chinese collectors as Ten Ting 
Compare Bushell, OrtmtaJ CeraMic Art, p 320, Chtiiese Art, 11, pp 2J 31 


725c. CoFFFE CUP, painted m colours and gilt About 1760 

The shape and decoration are the same as those of the Plymouth coffee-cups Nos yjjd and 6, 
for which this piece served as a pattern H 2} in diam 2^ in 



XXL— FRENCH (SEVRES) PORCELAIN. 


Tlie Sclireiber Collection includes two examples of the French 
soft paste porcelain made at the Manufacture Royale de Portelaine 
at Sevres, a pair of groups in biscuit porcelain from models which 
were imitated in England at the Chelsea and Derby factories. 


No 428. 

428. Pair of Groups or CiiitoRE.v i» biscuit porcelain, InOHn respectneiy as 
“ La Lanterne Mapquc " or “ La C urioiite ” and “ Le 7 oimuquct ” or “ La Loterie ” 
Made in 1757 or shortU afterwards from models executed m that jear bj 
Etienne Falconet (b. 171O, d 1791) in adaptation of two groups m an 
engraving by Charles Nicolas Cochin fils, entitled “ Fotre dc Campagne," after a 
painting by Francois Boucher 

The first ^oup represents children sMth a peep shon A bov acting ar showmaa stands on 
one side of the peep shon . a girl holding a basket of bread leans forward to look 
into It, whilst a little hoy peers over her shoulders from behind K 6J in, W 6| m 
fn the second group two bo)^ and a girl are gathered round a fortune^telling machine, watch 
ing the pointer, a dog crouches at the feet of one of the boys, who is working the 
machine, and a basket of fruit rests on the ground beliind the girl H 6} in , W 6{ id 
^fode]s of this pair of groups, dated 1760, in the collection of the ^ianufacture Nationals at 
Sevres, are figured by Troude, CAei* * M«dtUs, pi 34, compare also Bourgeois, Biscutt 
de Shres, i, p 46, 11, p 7 The full titles are "La Laniene Ma^gue monlue a la 
rotre far leSatvyani" and “Le Teumgart fresenfe d la Poire par le Marchand de Plaisirs ' 
Groups made in imitation at Chelsea are referred to in the catalogue of “Part of the 
Remaining Stock of the Chelsea Porcelaoe Manufactory, sold by Messrs. Christie and 
Ansell on February iSth. 1778, as “One group of a galantee-show, and one ditto 
playing at hazard, in biscuit , tee Nightingale, p jo The same groups appear 
under Nos 93 and 94 in the price-list of the Derby factory as “Group of three Figures 
playing at Hazard" and “Group of three Figures at a Raree Show ", see Haslem, 
p 172 An impression of the engrasing horn which the subjects are taken accompanies 
the Collection, No. i8ai 
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“ Acceptnnce,’* group, 420. 

Ace of Clubs, 2S8 

Acier, Michel Victor, modeller, 427fl. 

Actors, figures, 2, 3, 13S, 13Sa, 136, 185, 186, 196, 204, 205, 676 
Adorns and Venus, 728. 

Aeneas and Ancluses, print, 71. 

Aesculapius, figure, 418. 

Aesop’s Fables, 255, 352, 356, 384, 385, 387, 406 
AffenI apelle, figures, 172. 

Agate intaglio, 312. 

Ages of Man, Tour, prints, 786 
Agwnfale Lepen, L, engraving, 192. 

Air, figure, 731. 

AUemandey La Danse^ group, 415 
“Allen Lowestoft,’ inscription, 817. 

Allen, Robert, painter, 817, 158 
America, 6gures, 8, 202, 684. 

Amiens, peace of, 790. 

Amour, V, print, 131, 607, 611, 625, 628, 667. 

Amsterdam, objects acquired at, 26, 33, 95, 252, 313, 315, 408, 420, 483, 558 
Anchor, mark, 29, 153, blue, 341, 349; gold, 192-196, 202, 246, 251, 336, 337, 
347, 348, 362, 389-398, 438; red, 167, 171-174, 208, 218-220, 237, 244, 328, 
338-340, 351, 361, 368, 369, 372, 373, 379, 384, 399, 400; relief, 138, 144, 
150, 153, 167, 206, 210-217, 236, 245, 334, 335, 375, 381-388. 

Anchor and dagger, mark, 3 , 13, 48, 62, 66, 67, 368,6 

Angouleme, due d', 463, 538, 798, 158 

Antwerp, figures bought at, 176 

Apple green, 527, 528, 582, 582a, 82 

Argjle, Duke of, garden of, 561. 

Anta porcelain, 30 
Arithmetic, group, 427a. 

Artemis, statue, 684. 

Artist's Vade Mecum, The, SOO, 541, 561, S68, 2. 

Arran, arms, 523. 

Ashburton, Lord,- collection, 729. 

Ashbourne, view near, 792. 

Asia, figures, 184, 685 
Askew, painter, 472, 77 
Astronomy, figures, 173, 411, 472. 

Augustus the Strong, King of Poland, 26. 
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Aultmann, dealer, 327. 

Autumn, figures, 23, 183, 193, 680, 681, 687, 688, 729, 730; groups, 180, 317. 
Avon, nenr Fontainebleau, 138, 


B, mark, 20, 421, 424, 492; 83, 134 
Bacon, John, sculptor, 20, 205 ; 5 
Bacchus, figure, 180. 

Bacchus, Le Bosquet de, engraving, 59. 

Bagpipe player, figures, 10, 41. 

Bajazzo, figure, 21. 

Bandmel Collection, 349. 

Barnes, Zachanah, potter, 151 

Barr, Martin, of Worcester, 492, 2, 81, 8^, 161 

Battersea, enamel, 113, 177, 270, 271, 273 277, 290, 294, 488; Hancock at, 6, 
8i , porcelain printed at, 131. 

Beanflower scent bottle, 303. 

Bell and Blacks match factorj, I32, 132a. 

Bell pull, 473. 

Bellona, figure, 190. 

Bentley, Richard, 65. 

Bergire des Alpes, La, group, 420. 

Bertol, dealer, 731. 

Betew, Panton, dealer, 304. 

Bevington & Co , of Swansea, 163 
Billingslev, William, potter, i6r, 163 
Biscuit porcelain, 413, 419, 428, 429, 739, 65, 134 
Bishop, figure, 24. 

Blanc de Chine, 6 

Bl^mont, Barth^Iemy de, potter, 138. 

Blenheim Collection, 409. 

Bleu de rot, 284, 435, 438, 443, 445, 446, 467, 469, 476, 516, 574, 579, 586, 594, 
602, 605, 613, 631, 633, 636, 642, 644, 656, 657. 65 
“ Blind Earl’s pattern,' 527, 528, 529, 587. 

Block, dealer, 33. 

Bloor, Robert, of Derbj, 76, 77 

Blue, mazarine, 241, 250, 251, 254, 257, 264, 283, 343, 347, 31, 65, ponder, 601, 
604, 651, 658 ; scale pattern, 478, 589, 650, 652, 661 ; see also bleu de rot 
Boasberg, dealer, 95, 315. 

Bonbonnteres, 269-274, 276, 493. 

Bone, Henrj% enameller, 726, 727, 753, 768, 770, 777, 134 
Bone ash, 2, 4 

Bordeaux, cups bought at, 646. 

Boreman, Zachanah, painter, 471, 792, 77 
Boscanen, Admiral, portrait, 554. 

Bosquet de Bacchus, Le, engraving, 59. 

Boucher, Francois, painter, 171, 192, 420, 423, 428, 65 

Bon, factorj, 35, 40, 52, 58, 8S, 684, r, 3, 4, 29, 76, 83, 134, 167, porcelain, 1-165; 
Chinese porcelain decorated at, 816a, 165 
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“ Accept'ince,” group, 420. 

Ace of Clubs, 258. 

Acter, Michel Victor, modeller, 427a. 

Actors, figures, 2,3, I3S, I3Sa, 136, 185, I 
Adonis and Venus, 728. 

Aeneas and Anchises, print, 71. 

Aesculapius, figure, 4I8. 

Aesop s Fables, 255, 352, 356, 384, 385, 
Affenhapdle, figures, 172. 

Ages of Man, Four, prints, 786. 

Agrcable Lefo», L, engra\mg, 102. 

Air, figure, 731. 

AUemande, La Danse, group, 415. 

“Allen Lowestoft,’ inscription, a 1 7. 

Allen, Robert, painter, 817, 158 
America, figures, 8, 202, 684. 

Amiens, peace of, 790. 

4«ioh>', L’, print, 131, 607, 611, 623, 628, <567. 
Amsterdam, objects acquired at, 26, 33, 9S» 252, 
Anchor, math, 29, 153, blue, 341, 349; g<>ld, 19 
347, 348, 362, 389-398, 438} red, |67f 
338-340, 351, 361, 368, 369, 372, 373. 379, 
ISO, 153, 167, 206, 210-217, 236, 245. 334, 3 
Anchor and dagger, marl., 3, 13, 48, 62, 6<5, 67, 36 
Angoulenie, due d', 463, 538, 798, 158 
Antwerp, figures bought at, 176. 

Apple green, 527, 528, 582, 582a, 82 
Ar^le, Duke of, garden of, S61. 

Aiita porcelain, 30 
Arithmetic, group, 427b. 

Artemis, statue, 684. 

Artist's Vade Mecum, The, 500, S4I, 561, 5<58, 2. 
Arr.an, arms, 523. 

Ashburton, Lord, collection, 729. 

Ashbourne, neu near, 792. 

Asia, figures, 184, 685. 

Askew, painter, 472, 77 
\sttonom> , figures, 173, 411, 472 
Augustus the Strong, King of Poland, 26. 
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Champion, Richard, potter, 726, 730, 731, 739, 133, 134; Sarah, 739. 

Chapin, dealer, 401. 

Charity, group, 181. 

Charlotte, Queen, porcelain made for, 254, 347, 31 , portrait, 492. 

Cliarta, Magna, 201. 

Chatham, Earl of, figure, 202, 31 , portrait, SS6 

Chelsea, Church, \iew of, 348 ; factory, 1-3,29,65,82, 168, model, 426; porcelain, 
133-408, 438, 731, 6, Chinese porcelain decorated at, 811, 816, 165; 
^Yedg\\ood’s workroom at, 65. 

“Chelsea 1745,” mark, 157. 

Chelsea-Derby porcelain, 327, 404, 409 458, 588, 65, 134 trinkets, 327. 

Chetham, arms, 523. 

China clay, 2, 123 
Chinamen, figures, 140, 285. 

China stone, 2 

Chinese characters, marks, 35, 517, 619, 663, 83, porcelain, 45, 72Sc, 817, 16S , 
ditto, decorated in England, 81 1-816, 165, ditto, imitations ol, 35, 50, 80, 101, 
105, 108, 116, 128, 130, 132a. 151. 156, 158, 162-164, 349, 373, 479, 463, 
484, 486, 596, 614, 616 619, 632, 634, 645, 653, 655, 674, 712, 713, 721, 723, 
725, 7250, 757, 6, 30, 81 
Christian, Philip, potter, 151 
Cibber, Mrs, actress, figure, 186. 

"Ctlfiete, Les Catalifrs de,' inscription, 270 
Clapham, Chelsea \.*iscs at, 241. 

Claret colour, 239, 336, 4SS, 456, 31 
Clerkenwell, 807. 

CIi\e, Kitty, actress figure, I3Sa 
Clubs, Ace of, 258. 

Conlbrookdale factor^, 164 

Coalport factory, 149, 161, 164 porcelain, 810 

Cobalt blue, 2 

Cochin, C N, engni\er, 59, 428. 

Cock and Jewel, fable, 255. 

Coke, Daniel P.irker, of Prusley, 466. 

Colonies, American, 202. 

Columbine, figure, 198 
Comedy, figure, 557. 

Comwcdia delf Arte (Italian Comedy), cliaractere from, 21, 22. 

Commerce, group, 427. 

Continents, Four, figures, 8, 184, 202, 684, 685. _ ' " 

Conxention, Anglo Prussian, 4. „ 

Conway, Field Mardnl, figure, 200, 31 
Cooke, crest of, 577. 

Ctioks, figures, 20. 

Cookworthy, Willnm, of Plvmouth, 134, 726, iiii, 123, 133, family, crest of, 743. 
Cooper’s Compan\, London, 438. * ' 

Copeland, \V T, potter, 154. 

Comclnn intagli, 313-323. 

Cottage china, 13 j 
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Bo^vcocI^.e, John, I2i 20, 22, 69, 198, 330, vii, 4 
Bo>delI, J, publisher, 672, 

"Brameld,” mark, 794'796. 

Brameld & Co , potters, 156 
Bieloques, 307-310. 

Bnand, Thomas, modeller, 739. 

Bnmstree, hundred of, 790. 

Bristol, factories at, 2, 3, 83, 123, 133, porcelain, 87, 110, 496, S03, 684, 726, 
725-780; statue at, 134. 

“ Bristoll,” mark, 87, 134 
Britain, John, of Bristol, 110, 720. 

Britannia, figure, 4 , print, SSS. 

British Museum, 68, 242, 452, 5 16a, 4, 31 
Brittan, Francis, 110. 

Brittan, John, 133 
Broselev, 149 

Browne, Robert, of Lowestoft, 158 
BrownhiUs, factory, iig 

Drunsivick, Prince Ferdinand of, portrait, 785. 

Brussels, exhibition, HO, 133, objects acquired at, 182, 203, 330, 421. 

Br>ant and May’s match factory, 132, 132a, vn 
Buckenham, sale at, 729. 

Buckles, shoe, 442. 

Burke, Edmund, 780. 

Durslem, ixg, 153 
Busin, designer, 672. 

Butti, dealer, 134. 

Button, dealer, 342, S23. 

C, mark, 149, 164 
Caillot, dealer, 174. 

Cambrian pottery, 163 

Canary-) eliow, S40, 576, 585, 660, 675. 

Cane handles, 304, 305. 

Canton, New, 357, 4, 167 
“ Card toilette bottles,” 258. 

Cardiff, i6r 
Carljle, Thomas, 488. 

Cars, Laurent, engraver, 139, 561. 

Carter, dealer, 684, 

Cascade, La, engraimg, 789. 

Castor, Temple of, Rome, 498, 499a. 

Castle Green, Bristol, 123, 133 

Caughley, factory, i, 149, 154, 164; porcelain, 781-783, 790. 

C.B D , mark, 164 
Cerberus, figure, 142. 

Chaffers, Richard, potter, 151. . 

Chamberlaih, Huraphrej, punter, SI60; Robert, potter, 81, Sj 
“Chamberlains Worcester,” mark, 5168, 675, 83 
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Coventry, Earl of, 527. 

Covies, William, sen’ice made for, 770. 

Cox, James, of Chelsea, 29 
Craenen, dealer, 203. 

Craft, Thomas, of Bow, <58, 4 

Crescent, mark, 83, 155, black, 631; blue enamel, 574, 586, 644; blue prfnted, 
520, 521, 571, 803a t blue, utiderglaze, 479, 490, 496, 508, 530, 579, 589, 616, 
618, 626, 633, 642; gold, 644; red, 625. 

Crewkeme, arms, S23. 

Cnspe, china-maker, 20. 

Crispin, dealer, 12. 

Cross, mark, 6, 134 , blue, 723, 746, 748, 7S0, 753, 754, 758, 759, 761, 764-766, 769, 
770, 772, 773, 775-778, 780; incised, 564; red, 65, 106. 

Crossed svords, mark See Swords, crossed 
"Crown Derby" porcelain, 77 
Crowther, John, 4; Robert, 4 
Cumberland, Dulre of, J33, 13Sa, 39 

Cupid, figures, 265, 270, 292, 295, 300, 319, 323, 327, 409, 410, 422, 426, 429} 
painted, 449. 

Cupids, groups of, 411, 427, 427a. 

Curmtti, La, group, 428. 


d, mark, 38. 

D, crowned, mark, 460-467, 471, 472, 474-477, 76, witli anchor, mark, 440, 
443-447, 450, 4S2-4SS, 65 
Dagger, mark, 53. 

Dagger and anchor, mark, 3. 13, 48, 62, 66, 67, 368, 6 
Dance, Nathaniel, painter, 205. 

Danse Allevtande, La, group, 415. 

Daphne, figure, 263. 

Davenport, John, potter, 153 
"Davenport, Longport,’ mark, 79 1. 

Davis, William, of Worcester, Si 
Daylesford House, Sale, 339. 

Delft ware, Bristol, IIO. 

De Grasse, Admiral, 465. 

De Maan, dealer, 735. 

Denmark, Crown Prince of, 264. 

Derby, factorj, 1-4, 29,30,65, 76,119,161,169, 428, 731, 792; porcelain, 409-477, 
684, 153 ; trinkets, 327. 

Derwent, viev. on the. 471. 

“De Vaux, Miss,” inscription, 497. 

Devonshire, Duchess of, 452. 

Diane Chasseresse, statue, 684. 

Dilhvyn, Lewis Llewelyn, MP, 809. 

Dillwjm, Lewis Weston, 163 
Dirksen, dealer, 413. 

Discretion, statuette, 410, 
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Disease dAieiiiure, La, engniMng, $<51, 610. 

Distilling, figures, 296. 

Di\on, J , engraver, 205. 

Dovedale, \icv\ of, 792. 

Dounes, arms, 493. 

Draughtsman s /Issistfiii^, fhe, 2 
Drummer, figure, Ig. 

Dresden, 172, 30, 167, porcelain bought at, 791. 

Dublin, >sational Museum, 134. 

“Duck’s Egg,” porcelain, 163 

Duesbury, \\ illiam, of Derbv, 138, 174. 4, 29 65 7f>, 11 ) 
Dwarfs, figures, 167. 

D\-son Perrins Collection, 787a, 82 


Eagle and Jackdaw, fable, 356. 

Lari's pattern, Blind, 527-529, 587. 

Earth, figure, 731, 732. 

Ebcrlein, Johann rriednch, niodellcr, 180, 181. 
Edinburgh, bust acquired at, 134; painting at, 177 
Edkins Collection, 739. 

Eggshell porcelain, 814, 816- 
Elcments, Four, figures, 731, 732. 

Elizabeth, Queen, bust, 557. 

El}, Marquis of, ami*«, 523 
Emdcn Collection, 180. 

Empire st\le, 791, 

Esdaile, ^^llllanl, Collectiun, 241 
Etuis, Chelsea, 262-268. 

Evans, St,\ res painter, 726. 

Excli.niigc, Ro\al, bust nt, 134. 

Lxetcr, porcelain bought at, 801. 


F, mark, 96. 

I abcr, John, engraver, 554. 

1 able cindlestick-s, 255. 

Tables, Aesop’s, 2SS, 352, 356, 384, 385, 387, 406. 
Falconet, Etienne, sculptor, 4IS, 420, 428. 

Falslaff, figures, l3Sa, 136, 204. 

tame, print, 488, 547, 549, 552, S53, 555. 556 

I'amtlle Ki«r, 10!, 116, 645, 167, writ, 713. 

Taulkencr, Sir Evcr.nrd, 30 

Ten Ting, porcelain, 45. 

Leng huang, 349 

Terdmand of Brunswick, Prince, portrait, 785. 

Fetes, TrHilifHres, engraving, 177. 

File plavcr, figure, 18. 

Tine Gentleman, The, figure, 135. 
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Fine Lady, The, figure, I3Sa. 

Fire, figure, 731. 

Fitzhenry Collection, 1. 

FitzwiHiam, Earl, 156 
FJaudin, iMadame, dealer, 416. 

Flight, ihomaa, and Sons, 8i, 149, j6i 
Fogg, dealer, 20. 

Poire dc Campagne, engraving, 428. 

Fontainebleau, 138. 

Forum, Rome, prints, 498, 499a. 

Fox, Dog and Cock, fible, 352. 

Fox, Henry, Lord Holland, 30 
Fox, Miss, viii 

France, porcelain, 2, war with, 790. 

FrnHfois /, J^oiimce de, 138. 

Franke, J H C , painter, 69d 

Frankfort on the hiain, objects bought at, 121, 327. 

Franks, Sir A Wollaston, 683. 

Frederick the Great, 4, 254; figure, 696; portraits, 113, 488, SOS, 547, 549. 
Freemasonrj, emblems, 86, 545, 558. 

French porcelain, 428, ib8, sprig pattern, 463, 538, 158 

Fretted square, mark, 478, 507, 523, 537< 888, 599, 602, 604, 608, 615, 622, 635| 
654, 656, 661, 83 
Frit, 1 

I rye, Thomas, of Bow , 35, 4 

Fuchien porcelain, imitations of, 50, 80, l32a, 151, 156, 158, 162-164, 6 
Furstenberg porcelain, 282, 463. 

G, mark, 4l4, 416, 430, 435, 805. 

Gainsborough, 'ihomas, painter, 541, 560, 784, 82 

Galantee show, group, 428 

Gallant kissing his hand, figure, 26 

Ganz, dealer, 252, 483, 558 

Gardeners, figures, 23, 689. 

Garmtures de Lheimncc, 192, 193, 706, 707* 

Garrick, David, 135; figures, 135a, 185, 205, 676. 

Geometry, figure, 411, 

German porcelain, 2, 167 

George II, eg, 133; bust, 134; portraits, 4, 546, 551. 

George III, 254, 347, 492; arms of, 790; portrait, SSS. 

Gilbody, Samuel, potter, I5r 

Giles, enameller, 167 

Gisburne, Rev Thomas of Derby, 452 

Goatherd, figure, 734 

Gorkum, dealer, 259, 

Gouyn, Charles, 2g 

Graham, Sir Bellingham, arms, 572 

Granada, porcelain bought at, 273 

Granby, ^la^quls, figure of, 6, 5 , portrait, SS3, 
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Great X'ewport Street, workroom, 65. 

Green, Guy, of Li\crpool, 151 
Greenwich, statue at, 134. 

“ Grecthead, JosiaJi & Callianne," inscription, 757. 

Gnfiln, mark, 794-796, 156 
GriR:nion, Charles, engra^er, 562. 

Guerto, Sirs., dealer, 801. 

Guest, Mr. hor, 487. 

Hague, objects acquired at 'Ihe, 18, 264, 413. 

Haliburton, Mrs., Collection, 730. 

Hamburg, objects acquired at, 276, 409. 

Hamburger, dealer, 332. 

Hamilton, arms, 523. 

Hampton, \illa at, J35a. 

Hampton Court, \asc at, 237. 

Hancock, Robert, cngrn\er, 131, 487, 488, 492, SOO, SOS, S4l, S49-SS1, 553, 
555-557, 561-563, 568, 607, 610, 611, 623, 627, 628, 630. 666-668, 6. Si 
Handolaar, dealer, 421. 

Hanlej Museum, 119; porcelain, 803n, 1^5 
Haid paste, 1, 3, 133. 133. 

Harford, Joseph, of Unstol, 780. 

Harlequin, figures, 178, 198, 318. 

Hastings, Warren, pattern, 339. 

Hajes, arms, 816a. 

Hn>man. Trancis, painter, 135, 562. 

“Iln/.ird, [ilajing at," group, 428. 

Heath, jolm, of Derby, 39, 7O 
Henry V., bust, 557. 

Herculaneum pottcrj’, Livcrjxiol, 151 
Hercules, figures, 139, 412, 413. 

Hejljn, Edward, of Bow, 4 
Hickey, Joseph, of Bristol, 780. 

Historj, figure, 472. 

Hoare,' William, painter, 556. 

Holddiip, Josiall and Richard, of \3orccvtcr, 488, 546, 549, 550, 607, 623, 628, 
667, 83. 

Holland, Lord, 30. 

Holland House, 30. 

Hop-trcllis pattern, 605. 

Hopetoun. Ladv, 683. 

Horse and Stag, fable, 387. 

Horse Guards, uniform, 6. 

Houston, Richard, cngra\cr, 5, 6, 458, 547, 552, SS3, 556. 

Hudson, Benjamin, 572. 

Hughes, Mr, of Lixcrpool, 71. 

Hume, arms, 523. 

Hurdv gnrd> pla\cr, fiirurcs, 178, 738. 

Husvar. figure, 190. 

X tar'** 
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Fine Lady, The, figure, l3Sa. 

Fire, figure, 731. 

Fitzhenry Collection, l. 

FitzwiIIiam, Earl, 156 
Flaudin, Madame, dealer, 416. 

Flight, Thomas, and Sons, 81, 149, i6i 
Fogg, dealer, 20. 

Fotre de Caiiipagne, engraving, 428. 

Fontainebleau, 138. 

Forum, Rome, prints, 498, 499a. 

Fox, Dog and Cock, fnble, 352. 

Fox, Henry, Lord Holland, 30 
Fox, Miss, viii 

France, porcelain, 3; war uith, 790. 

Francois I., Noiirrice de, 138. 

Franke, J H C., painter, 696. 

Frankfort-on-the-Mnm, objects bought at, 121, 327. 
rran1\S, Sir A ^Vollaston, 683. 

Frederick the Great, 4, 254; figure, 696; portraits, 113, 488, 505, 547. 
Freemasonry, emblems, 86, 545, 558. 

French porcelain, 428, 1&8; sprig pattern, 463, 538, ^58. 

Fretted square, mark, 478, 507, 523, 537» 588, 599, 602, 604, 608, 
654, 656, 661, 83 
Fnt, I. 

Frye, Thomas, of Don, 35, 4 

Fuchien porcelain, imitations of, 50, 80, 132a, 151, 156, 158, 16? 
Furstenberg porcelain, 282, 463. 

G, mark, 414, 416, 430, 435, 805. 

Gainsborough, Thomas, painter, S4l, 560, 784, 83. 

Galantee-sliow, group, 428. 

Gallant kissing his hand, figure, 26. 

Ganz, dealer, 2S2, 483, 558. 

Gardeners, figures, 23, 689. 

Gtif'jii'/Hics de Lhemittee, 192, 193, 706, 707. 

Garrick, David, 135; figures, 13Sa, 185, 205, 676. 

Geometry, figure, 411. 

German porcelain, 2, 167. 

133*^ bust^ 134 \ ^otUaitv 54.6^ 55 U 
George Ilk, 254, 347, 492; arms of, 790; portrait, 555. 

Gilbody, Samuel, potter, 131. 

Giles cnameller, 167. 

Gisburne, Rev. Thomas of Derby, 452. 

Goatherd, figure, 734. 

Gorkuen, dealer, 2S9. 

Gou\n, Charles 29 

Graham, Sir llellingham, arms 572. 

Granada, porcelain bouglit at, 273, 

Granby, NIarquis, figure of, 6, 5 ; iwrlmit, 553. 
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Hjdra, Hercules and, group, 412, 413. 

Hjgieia, figure, 410. 

“H)Son lia,” inscription, 112. 

I, mark, 18. 

Imari i\are, imitations of, 337, 663, 30, 83 
Indian \\omen, figures, 8, 202, 684. 

Intagli, 312-323. 

IsleNNorth porcelain, I06. 

Italian Comedy, figures, 21, 22. 

Ital>, porcelain in, 2 

[ackdaw, the Vain, fable, 2SS. 

Jackfield pottery, 164 

facob, dealer, 728. 

fade, Chinese character for, 35. 

Japanese porcelain, imitations of, 42, SS, 69, 91, 98, 127, 237, 238, 337, 346, 
350, 382, 383, 388, 403, 40S, 507, 508, S35, 597, 599, 604, 624, 638, 639, 
641, 647, 659, 663, 718, 745, 82 
Jasper Ud, 273. 

"Jet enamelled" porcelain, S39. 

Jewitt, Llewellynn, collection, 236 
Joss stick bolder, iso. 

Jubilee of George III, 492. 

. line, J , engraver, 39. 

J upiter, sjmbol for, mark, 123 
urnel, dealer, 425. 
ustice, figure, 182. 

K, mark, 27, 123 

Kaendler, Johann Jo.ndiim, modeller, 17, 21, 25, 26, 29, 94, 172, 174, 188, 197, 
198, 5 

Kaknemon, potter, stjle of, 42, 55, 69, 9l, 98, 127, 237, 238, 349, 350, 382, 
383, 388, 403, 405, 597, 624, 641, 659. 6, 30 
Kalb and Soujet, dealers, 408. 

Kaolin, 2, 123 

Kean, Michael, of Derbj, 76 
Kent, William, sculptor, 557. 

Kentish Toum, 167. 

Kmgsbndge, collection at, Mu. 

Kile, Mr, of Devizes, MO. 

Kncller, Sir Godfrev, painter, 431. 

L, mark, 788. 

L, double, mark, 646, 683, 76, 83, 119 
“ Labrado," inscription, 554. 

Ladies’ Aimisement, The, 39, 110, 484, 630, \vii, 2, 4, 82 
Lautcriic inagtqtic. La, group, 428. 

1 azarus. denier, 254. 
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I.cnr, King, figure, 137. 

Le lias J P., cngm\cr, 423, Si. 
l.cclerc, r. G, meilnHi'it, 432. 

Lcda and tlic group, 171. 

l.cmin-nc, rmni^ois. (jninter, 139. 
l.cquoi. p.iintcr, 726. 

I.cthe, Garrick’s, 135, l3Sa. 

Letlucc-lc.af di'lies, 342. 

Lum and Mouse, fable, 384. 

I.issaucr. dealer, 409. 

Litller, William, potter, iig. 

Li\erpool porcelain, 784 789, 151 
L<x:k, author, 201. 

I.oftus, N’lrbolas, arms, S23. 

London, objects acquired in, 58. 322, 342, 504, 523, 740; porcel.iiii cnamcllcij in, 
65, 572, 806, 807, iti, 1O7, uarehouses iii, 83, 158 
Longpori jxjrcclain, 791, 153 
Lnngtoti Hall ixircclain, 676-683. 788, », 3. 119 
Loti'dale, Lnrl of. Collection, 337. 
l.pterie. La, grouj', 428. 

I ouis XVI st\!e. 65. 81, 134. 

Louislxnirg, capture of, 554, 784. 
l.ou\rc, P.iris, works of art in, 139, 684. 

“Lo\e m disguise,' figure, 426, 

Lowestoft churcli, 596, 817; ficlora, i, 3, 15^1; porcelain, 797-799; "trifle from,” 
797, 798. 

Lowfis' cliin.1 bouse, 87, 13J. 

‘‘Li'freriir, Dirrintr," inscription, 176, 

M, mark, 416, 155 

Macaronj. d<»g and c.it, figures, 416. 

•Madrid, figure iKiuglil at. 7. 

Magna Cliarta, 201. 

Mann, Sir Horace, 254. 

Manner., General John, figure, 6 ; porlr.ait, 553. 

M.aries, Tlirec, group, 170. 

Marlborough, Duke of. Collection, 409. 

Mars, figures, 190, 552, 553; s\mboI for, mark, 5 
M.xitmilale, arms, 573. 

“ Mascoradors, figures, 174. 

Mi}-hlos>um deaeration, 249. 

M.i\ Daj, engraving, 562. 563. 

Mazarine blue, 241, 250, 251, 254. 257, 264, 283. 343, 347, 31, O5 
Mc.\rdcll, James, engraver, 135, 143, 204, 492, 555. 

Merklcnburg-Strelit?, Duke of, 254, 347, 31. 

Mcissrn factor>, 2, 5. 167, mark, 401, 668, 764, 771, 774 , 779, 76, S3; models 
for figures, 1, 17, 2I, 25. 26, 29, 94, 166, 172, 174, 180, 181, 188, 189, 
195, 197, 198, 280, 330, 427a, 430, 5. 134. I>orcckain, 101, 102. 116; stvle, 
245, 335, 339, 372, 378, 386, 390, 407, 3°. ^2 
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Mercuf}, figure, 179} symbcil fur, mart, 2, 147, 
Mersey, River, 151. 

Merthvr 'r>clfil, lOt. 

Metz, figures bougiit at, 73 J* 

Me>er, Jeremiah, pamter, s^S. 

Minden, battle of, 6, SS3, 78S. 

Minerva, figures, 7, 412, 4l3i SS6. 

Minerva Medica, 'lemple of, Rome, 66 la. 
Minton, Thomas, potter, 180» 470, 803, 154. 
Minuet dancers, figures, |77' 

Mirror, stand for, 250. 

Monkej orchestra, figures, l72. 

Moon, Chinese cliaracter for, 617. 

More, Hannah, 739. 

Morpurgo, dealer, 313. 

Mode), Earl, 726. 

Mortlock, John, dealer, 806, 807. 

Mosle), Charles, engraver, l3Sa 
Mould for porcelain, I32. 

Munchen, dealer, 18. 

Murrav, Capt H B, beque-t, 421. 

Music, group, 424. 

“Music Lesson” group, 192 
Musicians, figures, 425. 

N, mark, 457. 

Nantgarvv porcelain, 804-807i 1^4 

“NJVNTG\nw c w ,' mark, 804, 806, 807. 
National Portrait Gallerv, $56. 

Negroes and negresses, figures 16, 17, 29, 187. 

New Canton, 4 

New Hall factor), 2, 133 

Nilson, J. E, engraver, 192« 

“ No mark, 65 

Ncciul de Cravatc, Lc, group, 420. 

Nnllekens, sculptor, 304. 

Norman, Mr Emerson, 167. 

Norwich, figures from, 167. 

Nottingliam, 466. 

Noiiri'ice de "pyan^ois 7 , figure, 138. 

Numerals, marks, 108, 112, 129, 158 
Nursing figures, 138, 301. 

O, mark, 434. 

Orophale, figure, 139. 

Oppenheim, 299. 

Oioclc, L', group, 420 
Orchestra, monke), figures, 172. 

Otniemantsies, 2 
Otaheite swallow, 809, 



index 


i8r 


I’, niarK, 38. 

Painting, figure, 173. 

P.-iIiss), Bernard, potter, 138. 

Pans, objects acquired in, 12, 174, 299. 4oi, 416, 425 442; statue in 684. 

Parrot pattern, 645. 

Partridge pattern, 69, 91, 624, 641, 659, 0, tureens, 330. 

Paste of English porcelain, i 
Pastille burners, 249, 741. 

Patch boxes, 275, 277. 

Patel, Pierre Antoine, painter, 489, 608. 

Pea green, 246, 247, 31 
Peak, Derbj-sliire, Mew in, 471. 

Peddle, arms, 523. 

Pedlar, figure, 168. 

“Pencilled porcelain, SI8. 

Pennington, Seth and Jolin, potters, 151 
Penscnt tl's ah lAisin ^ group, 423. 

Posne, /Vntoine, painter, 113, 488, 547, 549. 

Petuntse, 3 

Phillips, Cliarlcs, engra\cr, 409. 

Piccadilh, 516a. 

Pigeon tureen, 329. 

Pillement, Jean, designer, 482, 609, 2, 82 
Pinxton factor\, 466 
Pipe bowl, 494. 

Pipe clav, 4 

Pitt, William, the Elder, figure, 202; porUnit, 556. 

Plent), figure, 419. 

Pluto, figure, 142. 

PIu)ne, Van der, dealer, 180, 463. 

Pljanouth, factorN, 3, 133, porcelain, 684-J27. 

Pococke, Dr , 133 
Poland, King of, 26, 254. 

Polworth, arms, 523. 

Pond, Arthur, engraver, 143. 

Ponte Rotto, Rome, 672. 

Pope, Alexander, bust, 431. 

Popoln, Piazza del, Rome, 664a. 

Pots, Two, fable, 385. 

Powder blue, 601, 604, 651, 658, 82 

Prideaux Collection, 691, 695, 706, 707, 710, 712-714, 717, 720-727, 752, 770. 

Mil, 123, 134 

Printing on porcelain, 2, 6, 81, 134, 149, 151, J54, Uticl, 4, 58,61, 65, 73, 88, 89. 
93, 122, 482, 487-489, 492, 498-500, 505. 522, 532, 533, 539, 545-569, 607, 
610-612, 623, 627-630, 665-668, 670, 672, 784-786, 789, 796; blue, 520, 521, 
571, 759, 790, 803a; brown, S9a, S9b, 76, 664; crimson, 470, 669; gre^, 620; 
lilao, 124, 125, 481, 513, 541, 570, 664a, 671; purple, 77, 608, 609; purplish 
black. 59, 74; red, 71. 

‘ Proposal,” group, 420. 
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Prudence, figure, 410. 

Prussin, arms of, 4; King of, 113, 254, 488, SOS, 547, S49, 696 
Punch, figures, 167, 137. 

Punch pot, 363. 

Ouail-pattem, 60, 91, 624, 641, 659. 

Quebec, battle of, S, 5S2, 784. 

Queen’s Square, llristol, st itur, 134. 

Ouin, James, actor, figure, 135a, 136, 204. 

R, math, 192, 193. 

Rabbit tureen, 328. 

Rafter, KitU, actress, figure, 13Sa. 

Ramsa\, Allan, painter, 554. 

Randall, cnamellcr, 807, 

Ranelagh figures, 176. 

Raphael, dealer, 7. 

Rnrce show, group, 428. 

Reaper, figure, 191. 

Red Indian stoman, figure, 8. 

Reynolds, Sir Joslnn, painter, 6, 105, 508, SS3. 

Rhodes, DimcI, enamellcr, 61, 65. 

Richard III, figure. l3Sa, 20S, 557. 

Richmond, figuie4 bought at, 730. 

Rights, Bill of, 201. 

Robins and Randall, enamcUers, 807. 

Robinson, enameller, 65. 

Rockingtiam, Marquis of, 156 
Rockingham Works, 794-796, 156 
Rodney, Lord, 46S, 555. 

Rohnstock, portrait at, (13. 

Rome, views in, (25, 498, 499a, 664a, 672. 

Rose, John, potter, 149, 164 
Hose, faintllc, 101, 116. 

Ross, James, engraver, 558; 82 
Rotlierham, 

Rotterdam, objects acquired at, 180, 209, 273, 300, 328, 463, 735, 736, 738. 
Rottn, Ponte, Rome, 672. 

Roubiliac, Louis riancis, sculptor, 23, \78, 192, 193, 31 
Rousseau, Jean Jacques, bust, 432. 

“Rural Lovers, Ihe," print, 541. 

Rjsbrack, sculptor, 134. 

S, mark, 781, 149, 164 

S, double, mark, 803, 154 

Sadler, John, printer, 612, 784, 785, 151 

St Vincent, Cape, battle of, 555. 

Salisbury, exhibition at, 168, 219, 225, 229, 232, 690, 703; mug bought at, 108. 
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Salopian porcelain, 149 

Salt glazed ware, S3, 116, 117, 496, 503, **9, 167 
Samuel, dealer, 740. 

Saqui, painter, 726. 

Sa\cr, Robert, publisher, S41, 568, 627, 670, 2, 82 
Sajers, dealer, 646. 

Saxon Court Ordicstra, 172. 

Saxon Porcelain Manufactorj, Ro\al, 167 
Saxonj, Elector of, 26. 

Scale pattern, 478, 589, 650, 652, 661, 82 
Scheemaker®, Peter, sculptor, 313, 557. 

Scent-bottles, 166, 262, 279-303. 

Science groups, 41 1. 

Scotin, G, engrater, 789. 

Scotland, National Caller) of, 177. 

Seal®, 312-325, 327. 

Seasons, figures and groups, 12, 23, 27, 9S, 16^, IftO, 183, 191, 193, 195, 417, 421, 
430, 680, 681, 687, 688, 695. 729, 730, 786. 

Senatorial Bridge, Rome, view of, 672. 

/-an de, 282. 

Seven Years’ War, 113, 

Sevres, factory, 726, 2, 169, mark, 646, 76, 83, 155, model®, 415, 420, 435; porcc 
lam, 171, 428; stvlc, 449, 453, 605, 6l3, 657, 791, 31. 

Shakespeare, figure, 313; print, 557. 

Sharp, music, mark, 35, 83 
Shelton porcelain, 133 

Shepherds and shepherdesses, figure®, 194, 735, 736. 

Shorthose, John, potter, 155 
“Shortliose & Co," mark, 803a. 

Shropshire potteries, 149 
Silversmith’s work, 157, 29, Sr 
Sinclair, arm®, 523. 

“Small," incised mark, 421. 

Smith, Capt H, sketch In, 5, 552. 

Smith, J , engraver, 431. 

Soapstone, 2, 81. 

Soft paste, 45, I, 133 

Soho, 29 

Spa Field®, 807. 

Spnmont, Nicholas, of ClicUea, 29 
Spe)er, dealer, 420. 

Sphinxe®, figures, 143, 144. 

“ SPODC," mark, 800 802. 

Spode, Josiali, potter, 2, 153. 

Spring, figures, 12, 193, 195, 430, 687, 688, 695, 729, 730. 

Square, fretted, mark, 478, 507, 523, 537, 588, 599, 602, 604, 608, 615, 622, 635, 
650, 654, 656, 661, 83 . 

Stafforclihirc porcelain, 36, 47, 117, 332, 3S4, 470, 676-683, 791, 800-803a, 2, 81, 
^33 I53“i55 . salt-glazed ware, S3, 496, 503, 167 
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Stairs, I^idy, C9. 

Stand for a mirror, 250. 

Steatite, 3, 8r. 

Stephen*;, Wjiliani, 769, 778, 134. 

Stem, S., dealer, 276. 

Stockholm, National Miisciim, I7I, 423. 

Stoke-upon-Trent, 470, 800-803, 119, 153, 154. 

Stork, figure, 150. 

Strawberr)’ Hill, 13Sa. 

“ Street, Richard," inscription, 792. 

Stroobant, dealer, 182, 

Stuart, arms, S72. 

Sullivan, Luke, engraver, 487, S4l, 560, 562. 

Summer, figures 191, 193, 417, 729, 730. 

Sunflower dishes, 345. 

.Swallow of Otaheite, 809, 

Swansea factory, iGi, 163, 164; mark, 80S, 809. 

Sw inton porcelain, 15O, 793-796. 

Swords, crossed, mark, 401, 407, 668, 764, 771, 779. 0, 31. “b, 83, 134. 

T, mark, 51, 65, 711. 

Ta/I ^'nlley, 161. 

TnncKtf, Garrick as, figure, 185- 
Taraval, J. H., painter, 432. 

Targett, dealer, 108. 

^'Tea Party, The," print, 131, SOO, 610, 668. 

Tebo, modeller, S-7, 10. II, 41, 43, Si, 711, 729-732, 734, 7.17, 738, S, 83. 

Tehua, province, 6. 

Tennyssen, dealer, 264. 

TF, monogram, mark resembling, 35, 38, S2, 58, 83. 

Thibaud, modeller, 5. 

Thoms, Merton, Collection, S68, 670, c. 

Thomson, poet, 185. 

Tlrimble, 306. 

Thorp Cloud, view of, 471. 

Time and Love, group, 409. 

Tin, sign for, mark, 706, 707, 709n, 711-718, 720, 721, 723, 724, 726, 727,123,134. 
Ting, porcelain, 45. 

" Tithe Pjg, The," group, 203. 

T", mark, 5-7, 10, 11, 41, 43, 51, 711, 729, 731, 737, 738, 5, 83, 134. 
Tobacco-stopper, 311. 

" Topers, Tlie," figures, 694. 

Toumai porcelain, 731. 

Tourniquet, Le, group, 428. 

Toys, Chelsea, 30. 

Tragedy, figure, print, 557. 

'Prajan's Column, views of, 498, 499a, , 

Transfer-printing, 81, 134, 149. 151. 

Trapnell Collection, 720. 
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Wedgwood, Josiah, potter, 6S, 414, 5, 131 
Wemyss, Earl of Collection, 6, 553. 

West Indies, battle 10, 465. ' 

Westminster \bbe>, 313* 557. 

Whiteford, Mr Sidnev I , 726, 743. 

Wutton, Middlese^r, Me%t nt, 561, 566. 

Wilkes, John, figure, l3Sa, 200, 201. 

Wiile, J G, engraver, 113. 

Willett Collection, 157. 

Willnm III, statue, J34. 

William IV, 156 

Willnm Augustus, Duke of Cumberland, 29, bust of, 133 
Williams, Sir Charles Hanburv, 30 
Wilson, 'Iliomas, of Bridlington, 572. 

Wimbomc, Lord, 487. 

Winter, figures, 12, 27, 95, 169, 193, 195, 421, 688, 695, 729, 730 
Withers, Edward, punter, 465, 77 
WofTington, Peg, actress, 143. 

Wolf and Crane, fable, 384. 

Wolf and Goat, fable, 406 

Wolfe, Generil, figure, 5, 5, portraits, 552, 781. 

WoUsobn, dealer, 791. 

Woobourn, Surrey, Mew at, 487, S4l, 562. 

Woodward, HenrN, actor, figure, 135. 

Woollett, William, engra\er, 561, 566. 

Worcester Corporation jug, 578 { factory, 450, 1-3, 6, 8i, 134, 149, iCt , poroelam 
478 675, 713, 158, Cliincse porccKm decorated .it, 812-815, iu6, uorl\« 
Museum, $ 3 , 75, 518, 555. 645. 

Worlidge, Thomas, engraver, 135a. 546. 

“Wreathing" iii PKmoulh, porcelain, 123. 


Yorkshire pomelam, r^G 
Young, William Skeston, potter, lOi 
Yh, CluncNe ch iracler, mark, 35. 
Yueh, Chinese cliaracter, 617. 


Zodiac., sigiis of,, 730. 





4. Britanma 


BO\Y. 




4 Britannia 


BOW 




PL\Tn 3 



4. Britavm\ 


BOW. 








now 






Pl,\TE 7 



BOW. 




23. Altu\>n. 


BOU 



Plate 8 



WOODW \RD AND KiTT\ LtI\I IN J.ctllL 




Pl\te 9 



154 


ISS 


ISl 


147 


159 





Plate 9 









Plvte II 



BOW. 











Pl^tc 13 



71 


564 


106 


67 




Pl\te 14 









Plvte 15 



CHELSFA 






Pi \tf i6 



139. HnjctLcs \\D 0\iPii\LE, after Lcimnne 


now. 







pL\Tt l8 



211 


219 


175 

f'Mrr \ 


219 


173 

218 




Plvtc iq 



cm i-sn\ 





Pi vte 20 



171. Li n\ wn the Sw \\ 

cHci sn\ 




Pla-Te 2: 



CHEI^E \ 






177 D\ncii?s, Tfter Wittnu 178. Grolp, aftor V ijiloo 







Pl^te 23 



CHnsnv 





192. Tur Music LrssoN Moclellecl b\ Roubilinc after Boucher. 

CHLLSEA 



193 The SrAsovs Modelled bv Koubilnc 


Plate j6 





196 


CHCLSE \ 





202 Lord Chatham 

CHCLSC V 





CHFLSLX 





Pl.\te 29 




239 


CHELSEA 





194 240 194 

255 241 255 


CHLLSEV 




286 270 296 293 


PHTE 3; 




Plvtf 33 





Plate 34 



351 


361 


32S 

259 


379 


81 




243 339 245 

386 334 401 


341 


340 


CHFLSLA 




I’LATK 37 




337 


390 

248 

396 

389 

439 

362 

253 

250 



253 


CHELSEA. 







414 


179 


409 


180 


205 


424 


CHELSEA DERBl 









419 

426 410 433 410 429 

427a 430 427 430 411 

425 431 418 432 425 

416 203 415 417 416 


CHEI^EX-DERDY. 





Platf 41 



CHELSEA DERBA 



Plate 42 



jaijL SnoMj) -to juv^i 





423. Peii<icnt-ils an Paistn, after Boucher. 
CHELSBA-DERBY. 





413. Minerva crowning Constanc\. 

CHELSCA-DERBV. 






Plate 45 





Plvte 45 







438. Punch-bowl with Arms of tiif Coopers’ Company. 


LATE 47 



CHELSEA DERBY 




436 

459 

435 

469 

453 

463 468 

477 

465 

477 

472 

460 

472 

CHELStA DERB'i 

AND DERB^ 





DERBY 


Plate 50 



WORCESTER 





43 


^^^ORCESTER 




Plate 52 



WORCESTER 





PLiTF 53 



^YORCES^ER 




Pl\te 53 



WORCESTER 




787a 


WORCESICR 





787a 


\\ORCnslFR 




Pl-ATE 55 




Pi vxr <>0 







489 


549 


N\ORCLbTrR 








^\ ORCESTER 



540 


543 


WORCESl ER 







Plvte Gi 



5: 





658 

523 

658 

S92 

485 

600 

593 

581 

603 

582a 

504 

585 


WORCr^TFR 





587 


WORCESrCR 




604 


WORCLSICR 







117 

LONGION H\LL 





Pr \TE 6g 



676 



679 


677 


I0\GlO\ HALL 






Pl^te 6g 




679 


677 


IO\GTO\ HALL 






680 

683 

678 

189 

682 681 

169 

47 

332 

47 


lONGlON H\n 




680 683 678 

189 682 681 169 

47 332 47 


I0\G10\ Il\l 1 




Plate 71 



LONGTON HALL 






Pl\te 


/3 



BRIbTOL 








689 

703 

689 

697 

710 

698 

757 

691 696 

691 712 


PL'i MOUTH 







PI 'i MOLTH 



Pl\te 76 



PLYMOUTH 



Plate 77 



BRISTOL 




Plate 7! 







Plate 79 




730 Spring and Winter. 


BRISTOL 



Plate 8o 




Autumn Summer 

730 



BRISTOL 




740 


BRISTOL 





f’LATr 83 



DRI^IOI- (Soft pa^'tc porcpiani) 






Pl\te 84 



BRISTOL OR PL^ MOUTH. 



Pi.vTr 8 - 



I'UIslOl s\\[\rON (Un,MvGinM) 



Pl^vte 86 



CAUGHLEY. 





Plate 86 



CAUGHLEV. 







Platf S? 



LIVtRI'OOl^ 





Plate 87 



LIVLRPOOL 







803. Mimos 


Pl\te 89 





LOWESTOl T, 




Plate gi 



NAN 1 GARW AND SWANSEA 


Plate 91 




Plate 9' 



102 813 10 

1 OREIGN PORCELAIN Decorited m CngHnd 


3(5) 


4 (10) 


5 (18) 


I (2) = (3) 


?? ■ 

7^ 



//f 

6 (20) 

7 (96) 

[ 

8 (104) 

9 (66) 


-h 


i 

/ f 

/ 

30 (65) 

11 (106) 

12 (84) 

13 (514) 

14 (515) 

Af ^ 

(■a- 

i 1 

iAI 

BOW. 

;& 


■Nf 

• 

15 (157) 

16 (150) 

25 (407) 

26 (445) 

27 (457) 

4 

17 (373) 

is (349) 

19 (340; 

r 

T 

41^1 


ir ' - 

__ 1 


• -k 


20 (246) 21 

(219) 22 (196) 

23 (193) 

2+ (401) 

28 (424) 




/ 

29 (466) ■ 

:r, 

■ iC 

34 (35) 


30 (465) 3t (476) 32 (474) 

DERBY 


T 

35 (35) 


I — 

4 . 


36 (53) 


33 (683) 
LON^GTON 
HAI L 


37 (38) 




c 



c 




38 (580) 39 (539) 41 (641) 


42 (635) 43 (656) 


45 (668) 


46 (646) 






4 ib 


cV 

' ' 

J 

tf-'W’ '7 /• » 

47 (517) 

48 (492) 

49 (516a) 

50 (675) 


W ORCESTER 

The numbers in brickets are thci*e of the tbjects from vhich the marks are taken 



rLATL 95 


51 (27) 


56 (738) 


/ ''' ‘ 

57 (713) ^ J 

■53 (707) 

PU MOUTH 


57 (753) 


X. 


58 (754) 


■4-. 

54 (716) 


f- 


59 (761) 


55 (723) 


U\ 

60 (762) 


4./ 



61 (764) 


6a (765) 


63 (769) 


64 (772) 


+ y V' 


■ 

7 

A 

■ J 

68 (768) 

r 


65 (773) 

66 (774} 

67 (771) 

1 ’ 

i 

3. 


j,t^ 

! / 

j ' >!r 

69 (770) 

70 (775) 

71 (776) 

7a (777) 

73 (779) 


BRISTOL 


Tlie numbers m brackets are those of the objects from ich the marks 


taken 




83 (S04) 83 (SOS) Sj (809) 

84 (808) 

NANTG ARW SW ANSEA 



87 (794) 

S\M\ rO\ (Rockingiumj 

11 e riuml crs in brackets -ifc tbo«e of the object, from Mhi Ii the marks are taken 



